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OHAPTHl X
sxosiFxciUiras as* the study
» « b * modest Baginning and w ith lim ited  pro-
P *  Beaten Symphony Oroheetra has grows to  hare
su rp ris in g  impact and demand no t only In  m etropolitan
Boeten h u t o ro r th e  na tio n  and In  Burope. The oroheetra
*** ea tah llahed  l a  1SS1 through th e  in sp ira tio n  of one
■an. Henry L. Hlgginaon gave h i a money, time and h u e i-
neaa a b i l i ty  fo r  i t a  eoreatlon. Only fou r of the  world* a
g re a t e rchea traa  e t i l l  in  ex latenee have a e n le r ity  to
th e  Boston Symphony O roheatrai London, L eipaig , Vienna 
and P a r is .
Earnfl— The main portion  of th la  th e s is  
w il l  examine th e  various media o f ooamunicat1on th a t 
have hews and a re  now Being used to  Bring the  Boston 
Symphony O rchestra to  puBllo recogn ition  and to  analyse 
the  p a r t  played By each in  m aintaining In te r e s t  and sup- 
p o rt fo r  th e  o rc h e s tra , w ith  the  degree o f success main- 
ta in ed  through th e  y e a rs , i t  i s  f e l t  th a t  a  oase study 
can Be o f value in  the  fu tu re  to  anyone who would have 
need of inform ation oonoerning th e  forming or operation 
o f an o rg an isa tio n  of th i s  ty p e .
2r s
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Because the subJest under In vestigation  ex- 
tanda back ever a lengthy period of time i t  i s  f e l t  
th at perhaps the b est way t e  g ive i t  adequate ooverage 
i s  by use o f the ease study method. By th is  method a 
more thorough in vestiga tion  o f the various areas te  he 
studied may he accomplished.
A second portion o f the th e s is  w ill formulate 
a l i s t  o f approaches and methods currently used by the 
leading symphony orchestras in  th oir eansunity and pub* 
l i e  re la tio n e programs* This Information has bosn ob­
tained by a questionnaire sent te  the major symphony 
orchestras in  th s United S ta tes.*
The th ird  portion w ill arrive a t some eon- 
elu sion s as to  the areas in  which the Boston Symphony 
Orchestra i s  enjoying good public re la tio n s and areas 
in  i&ioh improvement i s  desirab le and make rceommenda- 
tlo n s that may bo fe a s ib le .
Soureea The souroos te  bo explored are pub­
lic a tio n s  put out by the Boston Symphony Orchestra and 
those o f the other major orchestras in  the United S tates
A
(tvonty-four).*  An InroBtigatlon has been made of tho
* Ordhoatra* with budgata that exoeed $100,000.
Boston Symphony Orchestra’ s  press of t ie s  and scrapbooks, 
a ls o , newspapers and p eriod ica ls In re la tio n  to  tho oror- 
a l l  p u b lic ity  p rogm * Interview s hare boon obtalnod 
with key pooplo in  tho organisation and others that may 
not bo a f f ilia te d  with it*  but hare in tere st in  i t s  work, 
lib r a r ie s  meed in  tho e e lle e tio n  of rela ted  data were 
Boston Uni Torsi ty  School o f Public R elations and Cosnru- 
n i oat io n s, Boston Publie lib ra ry , and the Boston Symphony 
Orchostra lib ra ry .
Method* um A *  d sta ilo d  study of a l l  tho 
litera tu re  obtained from tho orohestras has been made, 
and an open and closed-end questionnaire was sent to  
the twenty-four symphony orohestras. By the use o f th is  
questionnaire and the litera tu re  an examination was mads 
o f tho publie re la tio n s program, methods, and approaches 
o f oaoh orchestra. Depth in terr io v s were used to  gather 
information from the Boston Symphony Orchestra, and as 
mentioned above, key personnel and o f f ic ia ls  wore in tsr -  
viswed.
CH4PTJE I I
HI STORY OF TKS BOSTON SYMPHONY ORCHESTRA
purpose of th is  chapter in  the  body of 
th i s  th e s is  i s  to  give the  Feeder a “b r ie f  o u tlin e  of 
th e  development of th e  B est cm Symphony O rchestra frost 
i t s  beginning: up to  th e  p resen t t in e .
S ta t i s t i c a l  m a te ria l used in  th i s  chapter 
was obtained frcsi The Am iri omi Svimhnnv Oreh««ty»r hy 
John H* M ueller, chapter 3 , pages 78 through 100 in c lu -  
s i r e .  A dditional Inform ation m e  compiled from l i t e r *  
a tu re  p rin te d  by the  Boston Symphony O rchestra e n t i t le d ,  
"The Boston Symphony O rchestra ," and "75 Years of 3ym^ 
phony C oncerts."
Ysm& m  The Boston Symphony O rchestra began 
as the  in sp ira tio n  of one man. Henry X. Higginson garo 
° f  h is  tim e, money, and business a b i l i ty  fo r  i t s  crea­
t io n .  Ho secured m usicians, h ire d  a conductor and fo r  
n ea rly  fo r ty  years was th e  so le  Supporter of the  orches­
t r a .  in  m e ,  he f e l t  he could no longer ca rry  th is  
r e s p o n s ib i l i ty .  I t  mas then assumed by a board o f 
t ru s te e s  w ith the  help  of anonymous guaran to rs . With 
th i s  change the  Boston Symphony O rchestra became a
pub lic  t r u s t .  An endom snt fund was e s ta b lish e d , and 
h u  been increased  from  t in *  to  time by bequests . At 
p resen t th e  con tinuation  of th e  o rch estra  must depend, 
to  a la rg e  degree, upon th e  "Friends of the Boston 
Symphony O rchestra ,"  a  see lS ty  co n sis tin g  of a  number 
o f generous e it la e n e  th e  shoulder th e  f in a n c ia l  respon­
s i b i l i t y  to  supplement ben o ff ic e  re tu rn s  which a re  
Inadequate to  meet the  expenses o f the  o rc h es tra .
n m heel m in e  m e re  of the Xn
th e  sp ring  o f 1881 Boston received  the  f i r s t  news of 
th i s  idea  o f Henry Higginson. The Boston f in a n c ie r  node 
' tB#®  ***** h ie  In ten tio n s  were to  h ire  an o rch estra  of 
s ix ty  aunt and a  conductor, and to  pay them a l l  by th e  year 
He a n tic ip a te d  a d e f ic i t  o f $88,000, fo r  which #1,000,000 
would be requ ired  l a  p r in c ip a l .  H is in te n tio n s  o f course 
wore to  provide th e  p r in c ip a l .
He secured th e  bee t m usicians he could f in d  in  
Europe and Georg Honoohol, a  ta le n te d  young conductor to  
load  th en . Although destined  to  be a beaker Henry 
Higginson*e f i r s t  love wee m usic. He had stud ied  music 
in  Vienna in  1800 and i t  was th e re  th a t  he re a lis e d  what 
* symphony o rch estra  could b e . He was a lso  aware o f the 
laek  of develojaumt in  h ie  own country , w ith very modest 
beginnings he organ!sod in  Boston th e  f i r s t  permanent
o ro h e stra . I t s  so le  energ ies vara te  be devoted toward 
th e  c rea tio n  of id e a l performances o f K oM rt, Sahubert 
and Beethoven.
The - f ir s t  aamim itw Georg H enaahal'a appoint- 
M Bt to  aonduot th e  now o rch estra  bad boon ooaaaioned 
by a ahort v i s i t  to  Beaton, vfcen ho eonduoted h i a own 
o ra rtu ra  w ith th e  o ro h ss tra  o f the  Harvard Muaioal 
A ssociation . Ha was h ire d  by Hlgginson to  form the 
now o rch estra  a t  a  s a la ry  o f #10,000 par season.
The appointment o f th i s  now, u n tried  fo re ig n  
a r t i s t  aroused b i t t e r  scm plein ts. The staunch old  guard 
soon demanded th a t  a  lo c a l eonducter, "who had devoted 
h is  l i f e  to  Boston* re p la ce  Hens d ia l .  Georg Henachal 
no t only had th e  ro a p o n e ib il i t ie a  of h ie  Job as a  new 
conductor, and organ iser on h is  hands, bu t a lso  added 
v e rs  probluss o f p u b lis  r e la t io n s .
Higginson sh o rtly  made i t  a  p o licy  to  h ire  
ahsost exc lu sive ly  lo c a l m usicians to  prevent fu r th e r  
c r i t ic is m . The g estu re  was seen to  bo d iscarded , i t  
wa* f e l t  th a t  an o rch es tra  could n e t remain lo c a l except 
in  name i f  i t  i s  to  p rogress and pursue p e rfe c tio n . I t  
must seek i t s  conductor and p lay ers  on the  open m arket. 
I t  became apparent th a t  Hensehal’ s i n i t i a l  successes 
wore not to  bo continued. Higginson demanded store.
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*»*• P rm .na!). ««•<«. In  1884 Vilhelm Gerioke 
rep laced  Heneehel to  ban c m  the  o rc h e s tra 's  asoond eon- 
d u e to r.  I t  has been said* "The f i r s t  oonduetor was a 
p ionaari the  second, a  po lisher*  th e  th i r d ,  in  h ia  way, 
a  f ire b ra n d ."^  With Gerioke eats* not only a score of nev 
p lay ers  hu t new methods of work and d io ip lin a . I t  became 
necessary  to  oak* co n trac ts  mar* e n tic in g , extend the  reg ­
u la r  season and add a  spring  Promenade s e r ie s  to  a t t r a c t  
b e t te r  p la y e rs , p a v tis u la r ly  these  who same from a f a r .
The Promenade s e r ie s  l a t e r  beeame known as th e  "Pops."
Oerieka re tu rned  t e  Vienna by h ia  own choosing 
a f te r  f i r e  years as oonduetor. Higglnson was ab le te  
assu re  th e  oonduetor o f th e  Ie lp a lg  Opera, Arthur B lkieoh, 
*&<> had mors than tan  years* expert enoe. a n i l  Pour f e l -  
lewsd him, and in  1898 Gerioke rs tu m e d  to  continue the  
work ha dsoldsd to  le a re  nlno yaars  b e fo re .
Oerieke* e second e tay  mis Short l i r e d  a ls o .
°h« reTiewer observed th a t  Oerieka was, 'c ea s in g  to  draw." 
Publicly* Hlgginaen m aintained a high standard of c o rre c t­
ness and aasursd Oerieka th a t  ha eeuld remain in  Boston. 
However, P h ilip  B ale, vuale  c r i t i c  of the H erald , has
1 'The Boston Symphony Orchestra" (Boston* Boston 
3ymphony O rchestra , Synphony H a ll, 1956)
8r s
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e l te d  Higginses** personal communication a t te s t in g  to  
p o in ts  of f r i c t io n  between th e  conductor and the  ph ilan ­
th ro p is t*  One of these  tro u b le  spo ts was O erleke 's  re fu s ­
a l  to  p en a lt guest conductors* H igginses hoped to  reduee 
some of the  growing d e f ic i t  by th is  neons* Gericke feared  
d e te r io ra tio n  of the o rch estra  by using ou tside conductors.
aaaphflHT B a ll In  the  autumn of 1900 Boston 
Symphony H all was acospleted a t  a to t a l  cost of #750,000*
Tho a rc h i te c ts  were M essrs. MeKim, Head, and White of Hew 
York* The h a l l  was the  culm ination of the  eomblned e f­
f o r t s  of Sir* Higgins on and a  committee of gentlemen oalled  
together by him.
Hr* Hlgginson understood the  th ings th a t  were 
e s s e n tia l  to  a good concert h a ll*  w ith the a id  of P refee- 
sor Wallace C* Sabine, A ssis tan t P ro fesso r of Physios a t  
H srrard  U n iy ersity , as f a r  as p o ss ib le , the  h a l l  was made 
a c o u s tic a lly  perfect*  Minute d e ta i ls  such as the peroent- 
age o f men and women in  p as t audiences were considered and 
the d iffe ren ce  in  e lo th in g  weight of men and women*
When Symphony H all was opened the o rc h es tra , fo r  
the f i r s t  tim e, went under dual management* The management 
of the  h a l l  and o rch estra  were made separa te  fu n c tio n s .
At th is  time X* 6 . Hudgett jo ined  Mr. B i l ls  as manager of
9
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th e  o rc h e s tra . He introduced fo r  the f i r s t  t in e  in  the 
United S ta te s  Sunday co n certs , overcoming p re jud ices and 
pr©vidi«g a new pub lic  fo r  the  oonoert h a l l .
Mar pauses lo s s  of aonduotoy i t  was K arl Muck, 
conductor of the  Royal Opera of B e rlin  who took Vilhelm 
(Jericho* s p lace  and oorrod from 1906 u n t i l  1918 (w ith an 
in te rim  In  the soaoono 1908 to  1912 when Hex F ied le r took 
h is  p la c e ) .
The c to ry  of jar. Muck' e departure i s  very in ­
te re s tin g  «nd has p a r tic u la r  pub lic  re la tio n s  s ig n ifican ce . 
Anti-Gorman sentim ent began to  r i s e  in  the  spring  of 1915 
v&«i the  L usitan ia  was sunk. These fe e lin g s  remained sub­
dued fo r  a  time behind the s k i r t s  of to lerance  and in d i­
v idual freedom.
But soon America was p a rt of a serious war.
The f a c t  th a t  Dr • Muck because he was German must be a 
f r ie n d  of the K aiserf a  blend c f  * spy sca re ,"  su p e rp a tri— 
otism , and d is l ik e  fo r  German music b u i l t  sentim ent aga in st 
him to  a high p itc h . O bstinate bungling in  pub lic  re la tio n s  
has been re la te d  as a  major fa c to r  in  the reasons Ur. Muck 
re tu rned  to  Germany a f te r  the war.
bhen K arl Muck re tu rned  to  Germany, Henri 
Rabaund earns from P a ris  to  conduct fo r  a season and was
no
r>
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succeeded in  1919 by P ierre  Honteux. Pi err® Monteux con— 
due ted for fiv e  year® to be suoeeeded by Serge Kouasevitzky. 
I>r* Koussevitsky served through a quarter of a century, 
the longest period for any previous conductor j and before 
he re tire d  in  1949 he had almost be cone a legend* This 
brings us to the orchestra* s present conductor 3>r. Charles 
Munch idio has served very successfully since tha t time.
Efip concerts After the regular concert season 
in 1885, Promenade concerts vers begun. They provided 
lig h te r programs and refreshments to su it the mood of 
the season. The concerts were net called "Pope* u n til 
1900. I t  i s  thought tha t the word •Pops" f i r s t  meant 
•popular* and remained because i t  seemed more appropriate 
than any other word. In the beginning they were "Preme- 
nade Concerto* patterned a f te r  the "Proms* or "Prcmenadc 
Concerts" of London. These popular concerto flourished 
from the beginning and s t i l l  have capacity audiences.
During the season, seats are removed from the main floor 
of the h a ll and replaced with tables and chairs.
These concerts have developed to serve an addi­
tional function. They do missionary work and attempt to 
give each level of musical ta s te  a sample of something 
new, thus they are planned to be educational.
12
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CQRflggta In 1929 Arthur F ied ler in i­
tia ted  the Esplanade concerts in  the open a ir  on Boston* s 
Charles H irer mebantanont. The overwhelming success of 
th ese concerts resu lted  la  the Building of the B eautifu l 
Hatch Memorial acou stica l Shell in  1940. Audiences o f 
ten to twenty thousand people lis te n  on au&anor evenings 
to  these programs fr e e  o f charge. These ooneerts have 
grown in  popularity to  g ive the orchestra an additional 
audienee o f Between 300 and 350*000 people.
The beginning of the Berkshire P eatival In  
the summer o f 1934 'the idea was born when a committee 
of e itise n e  in  Berkshire County began talk ing about a sum­
mer muslo f e s t iv a l. At the beginning of the th ird  season 
of th is  fe s t iv a l in  1936 the eesm lttee in v ited  the Boston 
Symphony Orchestra* w ith Serge Kouseevltzky to  present 
three ooneerts, V ith the situ a tio n  in  Europe as i t  was 
Amerlsa had to  depend more upon i t s  own resources for  
summer entertainm ent.
Serge K ousseviisky was quick to take advantage 
of the s itu a tio n . Land was donated and the scope of the 
fe s t iv a l increased. Dr. K oussevitsky rea lised  the need 
e f  a p laee to  tra in  players , conductors and composers. 
This seemed to be the id ea l situ a tio n  to  tra in  muslelans 
by members o f the orchestra, combine i t  with a ser ie s
of concerto and extend th e  season to  provide g re a te r  secur­
i t y  fo r  o rc h es tra  numbers. With th e  season again length* 
ened, the o roheatra  mmbare came one stop  c lo se r to  a year 
round j o t .  The fa c u lty  a t  p reaen t includes tw enty-three 
members of the o roheatra  and provides a ra re  opportunity  
fo r  young musicians*
GHAPTi® I I I  
Q&QA&X ZAT ION &8D PROBIaiKS
In  the  beginning Henry Higglnson and the  con­
ductor were v i r tu a l ly  the whole of the  organization* 
O rganizational dec!alone were made through cooperative 
work o f two people and thing* were r e la t iv e ly  simple*
]p a M » «  one o f the e a r l ie s t  problems 
of importance was how to  combat absentees in  the orches­
t r a ,  p a r t ic u la r ly  fo r  perfen& nces* Hualolans were f r e ­
quently  d is tra c te d  by o ther m usical func tions and played 
under e th e r conductors* The members were only paid  s ix  
d o lla rs  per concert and th ree  d o lla rs  per rehearsal*  
D isc ip lin e  was m issing as w ell as pay*
Con tre a t*  and Aimeipllna When Wilhelm Gerleke 
rep laced  Henschel# the  f i r s t  conductor, the dead wood was 
cu lled  from the  orchestra* P layers were removed fo r  tech ­
n ic a l  d e te r io ra tio n  or personal insubordination* C ontract­
u a l p rov isions were improved and d is c ip lin e  stiffened*  
Honattendance and ta rd in e ss  would not be overlooked* Tours 
as f a r  v es t as St* Louis were planned fo r  the o rch estra  
and th e  promenade s e r ie s  Included to lengthen th e  season*
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aoMfogtay A second problem vfoich was p re­
sent a t  the beginning* remained w ith the  o rch estra  fo r  
seven ty -five  years  of ex is ten ce , and w ill  su re ly  he with 
I t  In  the  fu tu re  i s  th a t  of the conductor* Host conduc­
to r s  soon d iv ide  th e i r  audiences in to  two camps, those 
fo r  and those against*  An a r t  form* being as vague and 
nebulous as i t  i s ,  must In ev itab ly  f in d  i t s e l f  in  th is  
position*  The conductor I s  M s own pub lic  re la tio n s  
neat he e l then* s e l l s  h im self and h is  music to  enough 
people or he must f in d  a  sew p lace to  hang h is  baton*
fflnanflia l reo rg an isa tio n  a t  the  death of Hinyy 
HiggiMflB In  1919 a t  the  death of Henry Higginson who 
had given the  o rch estra  a  secure f in a n c ia l  p o s itio n  fo r  
th ir ty -se v e n  years i t  was evident th a t  f in a n c ia l  reorgan­
is a t io n  must be accompli died* Hr* E* B. Dane came to  
the a id  of the  o rch estra  and fo r  severa l years gave i t  
s ta b le  footing* The annual d e f ic i t  was about $100,000 
and m s  beginning to  exceed the capacity  of ph ilan throp­
i s t s  to  meet i t*  The o rch estra  had to  f in d  a broader 
base o f support* l a  1923 th e re  was a p lea  fo r  o l t is e a s  
to  jo in  the  cause and a l i s t  e f  th ree  hundred guaran tors 
was published.
nan salfln When the  cost of l iv in g  began to  
r i s e  again a f te r  the war the  wage sca le  of the o rch estra
r \
r>
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Seesaw more out of proportion  than i t  a lready  was. The 
Boston Symphony O rchestra was the only o rchestra  in  the 
country th a t  was not un ion ised , However, i s  Industry  
th e re  was s t i l l  a s u f f ic ie n t ly  la rg e  number of open shops,
The shook of a m usicians’ s t r ik e  of 1920 event­
u a l ly  led  to  the  un ion isa tio n  of the o rch estra  in  the 
ea rly  p a r t  o f 1924, The o rc h es tra ’ s m usicians fo r a 
time had been s a t i s f ie d  by the p re s tig e  the o rch estra  of­
fe red  • As th e  supply of m usicians from Europe had been 
la rg e ly  out o f f  and the  forming of new symphony orches­
t r a s  in  the v e s t began, the union’ s bargain ing p o sitio n  
was strengthened ,
h r ,  Higgins on* s stand ag a in st unions had been 
very strong and the p resen t board had r ig id ly  m aintained 
th is  p o s itio n  u n t i l  H r, F rederick  F radkin , the  concert- 
m aster, Joined th e  union, Following th is  ac tio n  on 
Karsh 0 , 1920, the conductor and the  oonoertmaater en­
gaged In a l i t t l e  a l te rc a t io n  backstage, During the 
oonoert th a t  followed the  eonoertm&ster refused  to  stand 
a t  th e  request of the conductor as an acknowledgment of 
th e  applause. He was dism issed fo r  insubordination  and 
as a r e s u l t ,  th ir ty -e lm  m usicians did  not appear fo r  
the Saturday evening co n cert.
r s
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F^he s t r ik e  which followed by no means was the 
f i r s t  in  th e  h is to ry  of a major o rch estra  hut i t  was 
▼ary costly* There was a  lo ss  of one th ird  of the or­
c h e s tra 's  personnel* Thus* Konteuac, conductor a t  the 
time* m e  faced w ith a problem s im ila r to  th a t  which 
Gear lake had faced fo r ty  years before* The o rchestra  
had to  be r e b u i l t  and unified* This had been success­
f u l ly  accomplished before Serge Koussevltsky began h is  
twenty-flTii year period  as eenduetor of the orchestra*
During the  period of near co llap se  the Boston 
Symphony suffered  a g re a t le s s  of p restige*  K oueserltsky 
scon regained th i s  lose  fo r  th e  o rc h es tra , and became 
exse of the th re e  -American g re a ts , the e ther two being , 
o f course , Stokowski and Toscanini*
The union became more and more powerful with 
the beginning of b roadcasting  and recording as  sources 
of revenue* S o lo is ts  and conductors could be forbidden 
to  appear w ith the  orchestra* p a r tic u la r  concert h a lls  
could be b la c k lis te d  fo r  allowing an o rchestra  on tour 
to  p lay  th e re | rad io  and recording could be banned*
The o rch estra  was very vu lnerab le from a f in a n c ia l  
po in t of view*
Qygani action ^  The a f f a i r e  Of
th e  Boston Symphony O rchestra are  now adm inistered
18
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'by a  se lf-p e rp e tu a tin g  board of tru s te e s  w ith IS member a . 
Eaah member serves fo r  a period of time said Is  r e t i r e d ,
A new member Is  e lec ted  to  take h ie  place* In  the begin­
ning tru s te e s  were more or le a s  scholar a and gentlemen# 
bu t moat im portant were those %fco could take out a check 
book in  time of need* This has bee erne a  ra r i ty *
Ken of prominence in  pub lic  l ife #  so c ia l s t r a t a , 
re l ig io n , commeree, business and Industry  now f i l l  these 
p o s itio n s . There has been a recen t s h i f t  in  emphasis 
frem people who donate la rg e  sums of money, to  business 
and corporate g iv in g . Current fund campaigns have been 
aimed a t  the business man*
The o rch estra  has an a u x ilia ry  fund ra is in g  
o rgan isa tion  ca lled  “Friends ©f the Boston Symphony 
O rchestra," Membership i s  open to  a l l  those who c o n tr i­
bu te  to  the  maintenance ©f the o rc h es tra . This organi­
sa tio n  has no d ire c t  con tro l of the o rc h e s tra 's  a f f S i r s . 
However, attem pts are mode te  make members f e e l  they axe 
a v i t a l  p a r t of the o rc h e s tra 's  support, A te a  and spec­
i a l  concert i s  given fo r  them each y ear. This year (1P57), 
Mr* Edward F itz g e ra ld  o f U nited P ress Hews P ic tu re s  who 
trav e led  w ith th e  o rc h e s tra , shoved color s lid e s  he had 
made during th e  recen t European to u r .
19
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Yh* organisation of a symphony orchestra must 
f u l f i l l  two purposes: produce and Sell concerts and
ra ise  funds to f i l l  the gap between income and expense* 
To accomplish th is  task with success a number of duties 
must be performed. There must be coordination between 
many groups, the union, publishers and oopyri^it owners, 
and sometimes school au tho rities  and c ity  fathers*
Other routine duties include: preparing and
disseminating booklets, fo ld srs , and other promotional 
l i te ra tu re , planning concert tours and attending to  the 
d e ta ils  of arrangement, handling advertising, o on te s t  lag 
the p ress, h iring  and f ir in g  of orchestra personnel, 
p rin ting  of concert programs, and supervising the box 
office*
The present organisation of the Boston Symphony 
Orchestra consists of a P resident, Board of Trustees, 
Vice-President, and Treasurer for adm inistrative func­
tions* and & Manager, Personnel Manager, two Assistant 
Managers, a Program Annotates, Advertising Manager, Press 
Department and Maintenance S taff to  perform manager! o&l 
functions*
n
TFli IMKIMtfflT la  the most important single oo 
ordlnator in  the organisation. I t  i .  h i .  Joh to  .1 f t
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id eas th a t  o r ig in a te  w ith the hoard* use those th a t  a re  
n e s t  u se fu l and attem pt to  put aside  111 considered Ideas 
th a t  a re  of l i t t l e  or no va lue• The degree o f e f fe c tiv e ­
ness in  doing th i s  i s  d i r e c t ly  re la te d  to  the  mutual r e ­
spect between the hoard memhers and th e  manager*
A hoard whose ae tio n a  a r is e  from Ignorance or 
a  view of th e  o rch estra  as a  means of personal g r a t i f ic a ­
tio n  ra th e r  than a c iv ic  In s t i tu t io n  may lo s s  the good 
w il l  and confidence of th e  community# The d lre e t  r e s u l t  
w i l l  he no t eneusfc fln aaees  t e  support the  o rch estra  as 
I t  Should he#
Vhm P#r«QHB#i Wanayy I t  i e  the duty o f the 
Personnel Manager t e  m ain tain  good re la tio n e  between 
m usicians and to  a s s i s t  the eondueter w ith any of th e i r  
personal or ro u tin e  problems. He le  in  charge of arrange­
ments w ith the  union# labor problems* and a s s i s t s  the 
manager in  m aintaining rapport between th e  Board of 
T rustees and management*
The a##4 *±***iL The f i r s t  A ssis tan t
Hanager i s  ooneemsd p rim arily  w ith th e  o rch estra  on 
tour# He must prepare th e  schedule of stops* make a r ­
rangements fo r  tra v e l  and accommodations* and handle 
p u b lic ity  and p ress  rs leases#
21
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Ih«  second A ss is tan t Manager makes arrangements 
and schedules a l l  mi seellaneous e ron ts  th a t  a re  presented  
in  Symphony H a ll. Ha handles th e  hookings o f a l l  groups 
th a t  make re se rra tlo n s  fo r  spoola1 n igh ts  a t  th e  Pops.
H a P E T — in n a ta ta r and Advertising Manager 
mark to g e th er to  produee th e  program fo r  each ooneert.
The Program Annotator o o lle e ts  and w rite s  th e  program 
no tes and th e  A dvertising Manager e o l lc i te s  ade fo r  the  
IKEOgi'aau
Tfei F r ia i  ftaparta in t au» t fthouldtr th« M gg«at 
re s p o n s ib i l i ty  in  puhlio  r e la t io n e . P u b lic ity  and p ress  
r e la t io n s  e i th e r  p resen t th e  o reheetra  in  the  proper pro­
sp ec tiv e  e r  inours i l l  w i l l  and in d iffe ren ce  of the  ccasra- 
Bity .  They a re  th e  b ig g es t o iag lo  merchandising f a s te r  
dboat th e  o rgan isa tio n  be s id e  th e  o rch estra  i t s e l f .
Thm Maintenance Til-rl el cm headed by the B uilding 
Superintendent i s  the  l a s t  p a r t  o f the  formal o rg an isa tio n . 
Care and re p a ir  o f th e  h a l l ,  and p repara tion  fo r  concerto 
a re  th e i r  r e s p o n s ib i l i t ie s .  Regular sea ts  on the main 
f lo o r  *u e t bo rep laced  by ta b le s  and ch a irs  brought up 
farm th e  basement fo r  Pop co n ce rts .
r >
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CHAPTER IT  
PRCMQTIOH, PUBLIC BBUTICBS AHD 
PUBLICITY KXTH0L6
Th* Beaton Symphony Orehaatra eeraa approxinat• -  
ly  86 par eent e f  Ita  yearly  aatpeneea. Thia la  oonai durab­
ly  larger than the earainga o f tho ether major orohaatraa. 
Sraai with th is  earning aapeolty, during the 1956-57 aaaaon 
the croheotra lnourrad a  d a fie it  o f #880,000.
SBBaarta With tha  Inform ation a v a ila b le , th a  
Beaton Symphony O rehaatra appaara to  hare  made uaa of a l l  
o f th a  p raaan t f a a l l i t l a a  to  aarshaadiao  th a  o rehaatra  to  
I t a  hoot advantage l a a t  y e a r . Tha t o t a l  re g u la r ly  aohed- 
u lad  oonoarto fo r  th a  v ia to r  aaaaon o f 1956-87 vara a lx ty -  
th re e . Thera vara two ap ee la l oonoarts, twelve open r e -  
h aa raa la  (Inoluding Berk A i r e  F eo tiv a l ro h e a raa la ), f i f t y -  
fou r eonaorta ou taida o f Beaton, twenty-one Baplanada ooa- 
e a r ta ,  a ix ty  Bop eonaorta , th l r ty - a lx  Tangleveed conoarta, 
and tw enty-eigh t oonearta on i t a  Buropeaa to u r .  Tha to ta l  
nnaher o f  eonaorta fo r  th a  1956-57 aaaaon vaa 876, whiah 
oaana l ik e  an im poeaible aahedule fo r  one o reh aa tra  to  
perform .
rs
r s
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The orchestra has been able to acocasplish th is  f  eat 
with the aid o f s ix  guest conductors# i t s  regular conductor# 
JQr. Hunch# a sso cia te  conductor, Richard Surgln# and the Pops 
conductor# Hr* Arthur f le d le r  end h is  assistan t#  Harry 
Dickson# who shared the conducting burden. Besides# the 
Pep orchestra dees not include tho f i r s t  player o f oaeh see* 
t i e s .  The to ta l o f 109 players in  the symphony erohestra  
i s  reduced te  99 fo r the Pep orchestra and swaaer rep lase- 
ments are used te  ease the strenuous schedule. There are 
tw enty-three regular players who are a part o f the fa cu lty  
a t the Berkshire Music Center during the sunaaer. Local 
m usicians and students f i l l  these vacancies in  the orchestra.
hTOedimstn Concerts of the orchestra (Vinter 
season# Pom# Berkshire f e s t iv a l)  were carried by delayed 
broadcast over the BBC Hstvork on Monday evenings frem 8s 15 
to  9sO0 P.M. VGBH broadcasts Prlday and Saturday concerts 
In f u l l  by the M  radio s ta tio n . Tho Saturday evening Pop 
concerts were brea&eaet by VSBH.
The th ir ty -s ix  Berkshire fe s t iv a l concerts were 
P»t on the a ir  by delayed broadcast through the winter 
season ever S tation  VQBH. The December 5# eonoert in  Kresge 
Auditorium# M assachusetts In s titu te  o f Technology# and 
tho f i r s t  oonoert o f the Cartridge Series# wers sim ulcast 
oror S tation  WSBH-TV toad THOTH-JW.
28
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Throustiout the n u n ,  tap* or dieo tranoorip- 
tiwaa war* s*n« to  tb* Voio* o f Aowrioa and w*r* Inroad- 
east bjr statloB * in  Athmrn, London, Madrid, P a r is, Sarawak 
(Bast In d ie s ), Tokyo, and Qlndad T ru jillo  (Doninieaa 
R epublic).
VmlUBMiMXM. In the 1957 fund drive
spot announcements hare been ’broadcast at frequent intar*  
▼ala over the Boston radio stations* They hare boon pre— 
aadad by dhort M tt of music by the orchestra, Trustees 
and the President o f tha orchestra bar* been used to make 
tbasa wxnounotBsant®« Tha content was sim ilar to  tha f o l-  
laving t
____. *2 f - L - -  ■- * tru s ta o  of the Boston
Symphony* by H eater B arilos*
-  ^Q yitlas  her© and abroad acclaim  your Boston 
Symhony O rchestra as th a  f ln a s t  in  the world* Un­
f o r t  unataly  I cannot make tha  same o p tim is tic  re* 
p o rt fo r  your orchestra* g finances •
*OB«pouo ind iv idua l*  and businoos
«  ^ t M % M g y t r M S : cr1^  *150*000’
Von*t you da your 
-  g ro a t o rchestra?  
ll» Boston today!”
t  in  tha support of 
1 your check to  Symphony
For several years appeals have bean made to  Boston 
business men to  r a is e  funds fo r  the orchestra* l uncheons 
have boon given ea rly  in  y ea rly  fund d rives  and re p re sen ta tiv e s
nr s
26
t r m  vwrieus businesses in  and around Boston are in v ited .
The luncheon includes an appeal fo r  'business to aid  the 
orchestra and Is  follow ed By a sp ecia l concert• This 
year the erent was held  on Kerch 7 , 1957.
•The Greater Boston Chamber of Commerce spon- 
sored the noontime luncheon in  Symphony H all—i t  looked 
a l i t t l e  lik e  opening night o f the Pops and th e ir  ch ief 
mm  agreed with Srncst Henderson, Chamber p resid en t, 
when he said  the famed orchestra i s  9 an a sse t to  the econ­
omy of th is  mature and h is to r ic  city* .*8
•The Chamber o f commerce ca lled  the meeting 
a fter  a recent report from the tru stees o f the orchestra, 
headed by Henry B . Cabot, vhleh showed that fin a n cia l 
reserves had been wiped out and that the money problem 
had become *a peril*
"Henderson a lee  stressed  the value o f the or­
chestra to  *the in d u str ia l resurgence of Boston new under- 
war1 and added the grim note that symphonies in  15 o it le s  
in  the nation *may go on the rocks in  a th in  year.*"4
2 Feature story in  the Boston Herald (Boston, M assachusetts),  
Harsh 8 , 1957. *
r >
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4 ib id .
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Personal appeals were made to members of the 
Friends of the Boston Symphony and past corporate sponsors# 
Mailing l i s t s  were used to  s ta te  further the financial con­
d ition  of the orchestra. News releases early in the cam­
paign lis te d  s ta t is t ic s  about the o rchestra 's  financial 
condition.
"The Boston Symphony actually is  a big earner 
and makes 86 per cent of expenses, a tru ly  remarkable pro­
portion in  a fie ld  where such earnings rarely  top 4o to 50 
per cent.
r \  But in  the past 10 years i t  has been plagued by
ris in g  costs—up 39 per cent from $1 .2  m illion to $1.7 mil­
lio n . Naturally income has climbed, too, but the to ta l  in  
those BjSme years has risen  only 27 per cent, from #1*247,000 
in 1946 to  #1,584,000 in  1956.
*
And every year has seen a widening of the gap 
between Income and outgo#
’The luncheon was publicized by three Boston pa­
pers, the Boston Herald, the Christian Science Monitor and 
the Boston Daily Globe. These releases were made into? a
5 News Item in  the Boston Herald (Boston, MassachusetS*)# 
March 3 , 1957
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promotional l e a f le t  and mailed to  Boston business men with 
a pledge card and request fo r funds*
Most o f the o rc h e s tra 's  pub lica tions have small 
b i t s  requesting  donations and explaining the tax  advantage* 
Fledge cards are In serted  In  programs frequently*
A dditional ad v e rtis in g  fo r concert programs has 
been sought by personal con tact and by s o l ic i t in g  in  the 
program* Also, concert p rices  w ill  b© Increased fo r  the 
1957*58 season. Friday and Saturday concerts w il l  be in ­
creased  5 per cent and Sunday and Tuesday concerts Increased 
10 per cent*
No inform ation concerning present and past fund 
campaigns has been made av a ilab le  to  the w r i te r .  There­
fore  i t  la  Impossible to  say how much business supports the  
o rc h e s tra , what businesses support the o rch es tra , or to  make 
any comparison between the success of the presen t campaign 
and past campaigns*
Tours The o rchestra  has made two European to u rs « 
The f i r s t  was In  1952 and was financed by the Congress fo r 
C u ltu ra l Freedom, an o rgan isa tio n  formed as a coun terattack  
fo r  Communist ideologies* The second to u r was made In  1956 
and received  f in a n c ia l support from severa l sources» The 
major source was the P re s id e n t 's  Fund fo r In te rn a tio n a l
29
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Cooperation. The seoond la rgest source of revenue was from 
actual tic k e t receiptb of the 19 city  tou r. A th ird  source 
not to be overlooked was contributions by citizens in  and 
around Boston and the Friends of the Boston symphony Orchestra* 
These contributions were especially designated for the tour*
In a le t te r  to  Henry Gabot, president of the 
tru s te e s , President Elsenhower stated that*
"The exchange of a r t i s ts  is  one of the most e f ­
fective methods of strengthening world friendship. . • please 
accept my congratulations on a Job well done. *
Each time the orchestra makes a tour of th is  kind 
a tremendous amount of planning is  required* One hundred 
five musicians aid 8 tons of baggage must be moved from 
place to place* The baggage fair.the la s t t r ip  was photo­
graphed and used to publicize the size of th is  operation*
r>
CHAPTER V
BOSTON SYMPHONY ORCHESTRA PUBLICATIONS
This chapter w il l  be devoted to  th e  examination 
o f cu rren t and past o rch estra  pub lica tions th a t  are  a v a il­
a b le , The p u b lica tio n s w il l  be categorized  as to  the type 
o f d is t r ib u t io n  they were planned fo r , con ten t, o b jec tiv e s , 
percentage of apace devoted to  p ic tu re s  and the number of 
p ic tu re s . Where possib le  comparisons w il l  be made between 
cu rren t and past p ub lica tions th a t  are s im ila r in  content 
and purpose. Fund ra is in g  approaches In  each pub lica tion  
w ill  be l i s t e d .
Press inform ation The o rch estra  has four pub­
l ic a t io n s  a t  presen t to  be used as background inform ation 
by the  p re ss . The most ex tensive of these  i s  the “Press 
Book, C harles Munch.” This booklet i s  twenty-seven pages 
In  leng th  w ith nine sec tions as follows i
1 . Biography
2 . Charles Munch o f Alsace
3 . Charles Munch as Musician
4 . Charles Munch in  Rehearsal
5. public R ehearsals by the Boston Symphony 
Orchestra
31
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6. The Repertory o f Charles Munch 
7* Annecdotes about Charles Munch 
Hunch and Toscanini 
Matinee id o l 
Charles Munch1 a Table 
Munch, Acoustics Experimenter 
8 . Hunch Describes the Conductor's Task 
9* The Career of Charles Munch
The booklet I s  arranged so th a t  the  type o f in ­
form ation desired  about the conductor I s  e a s ily  lo ca ted .
I t  I s  w ritte n  in  a simple inform ative s ty le .  Copies of 
the  booklet are av a ilab le  fo r students and Iso la ted  in d i­
v idual re q u e s ts .
The second p u b lica tio n  la  a l i s t  published each 
year of o rgan isa tio n s holding re se rv a tio n s  fo r  the  Fops.
The l i s t  includes th e  name of the o rg an isa tio n , the date o f 
re se rv a tio n , number o f sea ts  reserved , the f lo o r ,  and the 
name and address o f the  person making the  re se rv a tio n .
The th ird  p u b lica tio n  i s  a th ree-page mimeographed 
h is to ry  of th e  Berkshire F e s t iv a l .  Xt l i s t s  year by year 
from the  F e s t iv a l 's  beginning in  1934, the most s ig n if ic a n t 
events in  i t s  development. In  a la rg e  number of cases th is  
memo i s  s u f f ic ie n t  to  supply the  inform ation needed, however.
I t  i s  fa r  from being a complete history* Examples of these 
deficiencies and the deficiencies of the publication men­
tioned In the following paragraph may be observed by a com* 
parison with a ra ther complete coverage by M* A* DeWolfe 
Howe called , the Tale of Taag^ewood. the Vanguard press.
Hew York, H* Y., 19^3* The Boston Symphony Orchestra pub­
lica tio n s  are found in  Appendix B, Volume I I  of th is  work*
The fin a l publication in th is  group is  sim ilar 
to  the one Just described* I t  Is a two paged, mimeographed 
History of the Berkshire Music Center, i t s  brevity serious­
ly  lim its  i t s  usefulness* All of the press publications 
mentioned above are available by special request for students 
and teachers. There are others of the orchestra publications 
tha t are useful to  the press, of course, but these four 
oan be pointed out as being primarily for th a t purpose*
Special publications There are a number of items 
th a t may be categorised as special publications. They are 
designed to  publicize a p articu la r event or serve a speci­
fic  need.
The f i r s t  of these la a pair of le a f le ts  designed 
to  t e l l  the story of the o rchestra 's  European tour and press 
coverage, one is  en titled  the "Boston Symphony orchestra 
in  Europe." I t  is  a t r ip le  fold, six columed le a f le t with
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approximately 25 per cant o f the to ta l availab le space ©e* 
ouplod by four p ictu res, These le a f le t s  wore d istrib uted  
to  subscribers and Friends o f the orchestra, and teachers 
and students *
The second sp ecia l publication  la  a small sin g le  
fo ld  le a f le t  explaining the need for a ra ise  in  subscrip­
tio n  p r ices . This le a f le t  accompanied the notice to  sub* 
scrib ers for concert renewals.
The th ird  i s  a sin g le  fo ld  le a f le t  giving a short 
resume o f the Boston Fops, how i t  began, and describing the 
kind of m usical appeal# Approximately 50 per cent o f the 
space i s  occupied by eigh t p ictu res. The d istr ib u tio n  1st 
organisations who request a night a t the Fops, and general 
promotion to those who m l^ t be prospects.
ty m lM .Thore 18 a 1**6® group of
these publications produced at regular in terv a ls . Among 
these are concert b u lle tin s , posters and b u lle tin  board 
announcements o f concertst brochures, le a f le t s  and applies*  
tlo n s for the Berkshire Music Center, and fiv e  year anniver­
sary p ub lication s.
concert b u lle tin  has been 
a source o f considerable revenue for the orchestra.
n
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Advertising in the Boston Symphony Concert Bulletin* ..Berkshire 
F estival B u lle tin  and Boston Pops B ulletin  has a reported 
c ircu la tion  of 500*000* However, I t  is  inter©sting to not© 
that in concert b u lle tin  number 5 of the 1956-5? season 
there were only f ire  advertisers as compared with seventy- 
five in  the la s t  b u lle tin  of the year* This is  an increase 
of three times the amount of advertising as the season pro­
gressed «
Baoh year a financial statement is  printed in  one 
of the concert bulletins* There are frequent requests for 
g if ts ,  donations, and bequests to be mad© to the orchestra, 
usually mentioning tha t these are tax exempt, pledge cards 
are inserted with a few words from one of the orchestras 
o fficers  or trustees*
The majority of the posters go to  schools 
and colleges to announce open rehearsals, extra events sched­
uled for the h a l l ,  and publicise rush lines to  f i l l  seats 
for Friday afternoon and other concert cancellations.
gtr^ihlr©M usic .Center publica tio n s  The Berkshire 
promotional m aterial may be divided into two groups: con­
cert publications and Music Center or school publications* 
Concert publications for th is  year include a price l i s t ,  
a card for making reservations, two le a f le ts  that l i s t  the
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schedule of event#? and a th ird  le a f le t en titled  "The 
Berkshire H ills  •** The Music center lias an a ttra c tiv e  bro­
chure catalog describing the school. I t s  offerings and avail­
able scholarships.
The two le a fle t#  giving the schedule of concerts 
are similar* Each ha# a seating plan with accompanying 
price# • Each has tic k e t information, and a l i s t  of guest 
conductors* The difference between the two publications 
is  th a t one Is  planned for weekend audiences ( lis tin g  only 
weekend concerts)j the other gives a complete schedule of 
concerts for a vacation in  the Berkshire H ills . The complete 
le a f le t  has an added fund appeal for the Center and Tanglewoed 
revolving scholarship fund to  aid students#
The le a f le t en titled  "The Berkshire H ills"  demon­
s tra te s  good public re la tions planning. I t  makes use of 
a l l  the other points of in te re s t and things to  do tha t 
would a ttra c t to u r is ts  to  spend a vacation in  the area* A 
l i s t  of nineteen things to see and do, an address and phone 
number fo r accommodations, and a suggestion th a t more de­
ta ile d  information may be obtained by writing are combined 
in  th is  single fold le a f le t .  This b it  of promotion was 
added to  the other li te ra tu re  to  be sent to  th is  y ear 's  
mailing l is t*
PS#. A U a U flS .... « ia o rchestra  
produces reg u la rly  a fiv e  year anniversary brochure and an 
ad d itio n a l l e a f le t  fo r  various ou tside scheduled concerts* 
th e  l e a f l e t ,  o f s im ila r con ten t, i s  a s ing le  fo ld  abbreviated 
form of th e  brochure*
The purpose o f th e  brochure I s ,  o f course# to  
ce le b ra te  the  anniversary and growth o f the o rc h e s tra . But, 
the  primary emphasis I s  to  acquaint the  public w ith the 
h is to ry , background, and program* There Is  u sua lly  a s l l g i t  
suggestion by Innuendo th a t th e  o rch estra  needs funds.
A marked d iffe ren ce  can be noted between the 70th
and 75th  anniversary brochure in  lay o u t, co n ten t, s iz e , and 
use o f p ic tu res*  The l a t e s t  e d itio n  in v ite s  c u r io s ity  and 
c re a te s  Immediate response on thumbing through I t s  pages*
The f i r s t  and most obvious co n tra s t between the 
two brochures Is  the  use o f p ic tu re s . The e a r l ie r  brochure 
I s  composed o f 40 per cent p ic tu re s  (17 p ic tu re s ) , while 
the  75th e d itio n  has 72 per cent p ic tu re s  (48 p ic tu re s  and 
an Ind iv idual photograph o f each of the  105 o rc h es tra  mem­
bers)*
The 75th e d it io n  I s  1/2 inch wider and longer than 
the  e a r l ie r  one. Human In te re s t  i s  added by a p ic tu re  of
5?
each orchestra member and a short b it  about b is  l i f e  (tra in ­
ing, aoeompliahmente, and home). Views of Boston and the 
Berkshire Music Center are added and a l l  the available space 
Is used with an adequate border of white around each photo- 
graph.
This review of the Boston symphony Orchestra pub­
lica tio n s  does not purport to be without omission. However, 
I t  includes a l l  the publications tha t are and have been made 
available to  the writer*
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CHAPTER VI 
3UKVEX' ANAIJtSXS*. qUiSSTIONMIRE
This chapter and the next two w ill he devoted te r  
an analysis of data obtained from the questionnaire sent to 
twenty-four symphony orchestras, the publications of these 
orchestras, and a summary of the findings l is t in g  success­
fu l public re la tio n s  methods and approaches.
Due to the obvious lim itations of a questionnaire 
r s  mailed to  an organisation, much of the information, publica­
tio n s , and public re la tions approaches were not forthcoming# 
However, the w riter has discovered through la te r  research, 
tha t some of the data is  available in  other reference sour­
ces. These w ill be used and sources cited  to give a more 
accurate picture of what the orchestras are doing to  sus­
ta in  themselves.
questionnaires were returned by nineteen of the 
twenty-four orchestras and publications from seventeen or­
chestras. An overall reply, by e ith er the questionnaire 
or publications was received from twenty-on© orchestras. 
Additional s ta t i s t ic a l  Information has been obtained from 
o  m o  la  Who l a  Mualo. 1951, Starling Publishing Company,
r >
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“Uttsloal. America.," Ju ly  1957, America 'a  Sm^iQica ,.QtMtotfttewu. 
by M argaret Grant end Herman S. Hettinger, and the  American 
Symphony o rch estra  League, Inc .
During the  reg u la r symphony seasons of 1937- 38, 
major o rch estras  played to  a to t a l  paying audience o f 
s #749,200. I t  has been estim ated th a t  the 200 or more sec­
ondary o rch estras  had a probable audience o f between
1,500,000 and 2,000,000* C hile on November 16, 1955, "The 
Wall S tre e t Jo u rn a l” reported*
"Karly season fo re c a s ts  o f t h i s  y e a r 's  attendance 
vary from 8 m illio n  up to  10 m illio n . E ith e r  f ig u re  would 
mark a b ig  Increase over th e  t o t a l  of 4*6 m illio n  in  1945- 
1946* Some 1,000 symphonies now dot the n a tio n , compared 
w ith 700 four years ago* • .*
"The symphonic upswing r e f le c ts  to  some ex ten t 
a general increase  in  in te r e s t  in  serious m usic. Also 
b e n e fitin g  are opera companies, b a l le t s ,  s tr in g  ensembles, 
instrum ental and vocal s o lo is t s , and producers o f long- 
playing records and h ig h - f id e li ty  record p lay e rs .
The follow ing statem ent may seem harsh , but i t  
i s  the  o v e ra ll im pression received  by the  w rite r  a f te r
£  Feature s to ry  in  the  "w all S tre e t Journal* (New York, 
saw York, Wednesday, November 16, 1955)
nn
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reviewing le t te r s  and questionnaires fro® the orchestras*
In some oases orgeat**®* hays tr ie d  to keep th e ir  own "wash* 
under coverj the family secrets must not get out* We know 
the orchestras exist* hut exactly how, we don’t  know* I f  
Some sort of exchange could he developed whereby, more pro­
motional information and Ideas were available to a l l ,  each 
organization would have a great deal to gain*
Regular concerts The la rgest single source of 
income for symphony orchestras is  the regular series of 
concerts* Table I shows the kind and number of concerts 
Offered by twenty-five major orchestras and a comparison of 
the correapojQding metropolitan area** Many orchestras are 
now increasing th e ir  number of youth concerts* These con>- 
eerts are becoming more directed in th e ir  appeal to speci­
f ic  age groups* I t  is  f e l t  tha t tomorrow’s concert audience 
can be greatly  enlarged through a b e tte r  education of musi­
cal ta s te  in early formative years.
Concert h a lls  Table I I  l i s t s  concert h a ll  size, 
percentage usually filled*  and a ra ting  of h a ll acoustics. 
Concert h a lls  of the orchestras range in s ite  from 2,000 
to 6,000, with the average being 3*370. This average does 
not include the Hollywood Bowl* There seems to  be l i t t l e  
re la tio n  between the size of the concert h a ll and the
* Table I includes the Boston Symphony Orchestra
fa b le  u  concerts g ives during the regular season
BT MAJOR ORCHESTRASI 1956-57
Orchestra
Oklahoma City
Rochester
San Antonio
Denver
Ind ianapolis
D allas
Haw Orleans
Kansas City
HOuitoa
Buffalo
Cincinnati
Minneapolis
Baltimore
Washington D*C»
Clevaland
St* Louis
Pittsburg
San Francisco
Boston
D etroit
Philadelphia
Bollywood (Bowl)
Los Angelas
Chicago
Hew Xork
275,091 12 • * • • 10 • • 22
409,149 15 15 *# 30
449,821 15 15
493,748 20 • V 6 20 • • • • 46
502,376
533*984 16 • • • • 13 • * 6 35
658,768 13 so *• 21 * • * • 69
693,350
700,508 24 ** • » 16 5 21 66
793,043 24 • * • • 20 16 • • 60
813,292 40 30 5 12 4 • * 91
958,101 33 9 • « 27
1,161,858 12 • • • * 14 10 80 116
1,237,333 36 • • • • 42 3 4 85
1,333,599 34 15 • • 49
1,400,058
1,538,953 40 40
2,022,078 32 10 9 17 8 7 97
2,233,448 63 82 2 • • 60 69 276
2,659,398 27 • • 27 20 6 3 32
2,922,470 66 62 5 9 3 6 151
3,996,946 16 • • 24 • • 3 3 51
3,996,946 36 • • • * 1 * • • * 37
4,920,816 72 10 15 12 • • 1 110
12,296,117 100 27 2 12 4 •• 150
population of the area In which i t  is  located* In fa c t ,  
two of the smaller areas have the la rgest halls*
IfflKMBie Sight major orchestras reported recent 
price lnoreasea fo r concert subscriptions* There was one 
1% increase, five IQSfi increases and two 20% Increases* In 
Table I I I  current operating Income and estimated concert 
audiences are compared* The estimated audience fo r each 
orchestra inoludes only those concerts lis te d  In Table I 
under the regular series* These figures seem to  have a 
ra ther d irec t relationship* They were obtained by combin­
ing s ta t is t ic a  in  Tables I  and IX* In Table I I I ,  the av­
erage concert audience is  2*647* S ta tis tic s  in  Table I I  
show th a t the concert audience has a range of between 50 
and 100 per cent of h a ll  capacity, and tha t the average 
audience is  74*8 per cent* This percentage omits the Holly­
wood Bowl figure in  the ta l ly  which would seriously bias 
the average*
Ho orchestra, except the Boston Symphony, re­
ported having a regular waiting l i s t  fo r  seats* However, 
several reported requests fo r change of seat location.
The Boston Symphony Orchestra has, a t present, a waiting 
l i s t  of 500 people* Additional names are not recorded 
u n ti l  the l i s t  drops below 500* Even with the ris in g  in ­
te re s t In serious music. I t  is  much more prevalent to  find 
a p a r tia lly  f i l le d  concert h a ll than to  find a f u l l  one*
TAB1E I I .  SHOWING A COMPARISON OF URBANIZED AREA, 
0ONCERS HALL CAPACITT, PERCENT OF CONCERT 
HALL USUALLY FILLED, AND ORCHESTRA'S 
RATING OF CONCERT HALL ACOUSTICS
Population Concert Percent Acoua-
Orchestra of urban-* b a l l  oa- usually tlce  *
ised area pacity f i l le d
Oklahoma City 275,091 6,000 SQ$ Excellent
Rochester 409,149 3,352 66$ Excellent
San Antonio 449,521 6,000 75$ Fair
Denver 498,743 3,300 90$ m
Indianapolis 502,575 2,000 m m
Dallas 538,924 4,300 65$ flood
Hew Orleans 659,768 2,710 75% Poor
Kansas City 699,350 2,572 0r •»
Houston 700,508 3,919 90% Hood
Buffalo 798,043 2,939 Mr flood
Cincinnati 813,292 3,460 flood
Minneapolis 958,101 4,841 70% flood
Baltimore 1,161,352 2,651 75% Fair
Washington, D#C.1,287,333 3,810 05% flood
Cleveland 1,383,599 2,120 85$ flood
St* Louis 1,400,058 3,500 4m m
Pittsburg 1,532,953 3,700 «w m
San Francisco 2,022,078 3,252 - m
Boston 2,233,448 2,631 lOQ# Excellent
D etroit 2,659,398 2,926 90% flood
Philadelphia 2,922,470 3,000 80% flood
Bollywood (Bowl)5,996,940 20,000 15% flood
Los Angeles 3,990,940 2,648 m flood
Chicago 4,920,810 2,582 55$ flood
Hew York 12,296,117 2,750 80$ flood
# Rating by the person who completed the questionnaire
)TABXE XIX m A COMPARISON OF THE URBANISED AREA, BUDGET, AVERAGE 
CONCERT AUDIENCE, AND ESTIMATED SEASONAL AUDIENCE* 1956-56
Population Operating Average Estimated season-
Orchestra of urbanized budget Concert a l  audience fo rarea Audience regular aeries
concerts
Oklahoma City 2275*091 # 160,000 3,000 36,000
Rochester 409,149 450,000 2,212 53,180
San Antonio 449,521 400,000 4,500 67,500
Denver 498,745 *• 2,970 59,400
Indianapolis 502,575 * - m
Dallas 558,924 275,000 2,709 44,544
Mew Orleans 659,768 386,000 2,055 36,594
Kansas City 699,550 • — ■m
Houston 700,608 470,000 3,527 84,648
Buffalo 798,043 295,990 - *•
Cincinnati 815,292 550,000 2,318 92,720
Minneapolis 958,101 650,000 3,389 61,002
Baltimore 1,161,852 350,000 1,988 23,856
Washington ,B*G * 1,287,353 744,726 3,259 116,604
Cleveland 1,383,599 819,000 1,802 61,268
St* Louis 1,400,068 • —
Pittsburg 1,532,953 584,200 « -
San Francisco 2,022,078 565,300 -
Boston 2 ,233,448 1,667,545 2,631 165,753
D etroit 2,669,398 760,000 2,633 71,091
Philadelphia 2,922,470 1,282,000 2,400 158,000
Hollywood (Bowl) 3,996,946 528,000 3,000 48,000
Los Angeles 3,996,946 683,000 m -
Chicago 4,920,816 1,019,175 1,420 102,240
Mew York 12,296,117 1,035,409 2,200 220,000
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Generally, the orchestras fe e l  tha t th e ir  f a e i l-  
i t l e s  such as concert ha lls  , parking areas,  and programming 
af« adequate to  a t tr a c t  a l l  of* the po ten tia l audience* The . 
largest number of complaints received were concerning park** 
ing fa c i l i t ie s *  Five orchestras reported no parking areas 
of su ffic ien t else near the hall*
M y e rtls ln g  aM promotion An e f fo r t  has been 
made to  determ ine the media used to  con tact the public and 
the frequency of use* Bach oroheatra was requested to  e s­
tim ate the number of times per week newspapers, ra d io , TV, 
e tc * , was used, and who was responsib le  f o r  the  arrange­
ments* I t  i s  obvious th a t these frequencies are not con** 
s te n t  throughout the y ea r, but rep resen t a seasonal use of 
the various media* Figure 3 on page 46 shows the re s u l t  
of th is  survey*
The findings of th is  survey shows that the re ­
sponsib ility  fo r the major portion of these arrangements is  
shared by a public re la tions and publicity  d irec to r and the 
manager* Other orchestras l i s t  advertising agencies for 
radio and TV, a radio and te lev ision  department, an adver­
tis in g  department and a publicity  director*
In the past i t  has been considered not in  good 
ta s te  to  use a professional fund raising organisation*
The thinking i s ,  perhaps, tha t i t  would v io late  the dignity
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FIGURE J ,
FREQUENCY OF USE SCALE FOR MEDIA USED TO 
CONTACT THE PUBLIC
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of, a symphony orchestra# However, orchestras are beginning 
to  seek new ways to  meet th e ir  ris ing  d efic its*  At present, 
twelve of the nineteen orchestras reporting e ith e r are now 
using or have used such an organisation In the past#
Concert series The number of concert series 
given each year varies from one to  seven# There was one 
orchestra offering one se r ie s , two with two, six  with th ree , 
five with fou r, one with f iv e , two with s ix , and two with 
seven# All orchestras with the exception of the Los Angeles 
Philharmonic reported having concert series directed to 
d iffe ren t kinds of audiences# Perhaps the reason fo r a 
single concert appeal In th is  case Is the close proximity 
of the Hollywood Bowl Orchestra with a widely d iversified  
program# Concert appeals of the major orchestras range 
from s tra ig h t c la ss ic a l or heavy, to  mixed heavy and lig h t, 
to  pop concerts#
Xoms People'is concerts are divided into  the 
following categories t high school and junior high, youth 
and elementary, and pre*sehool# A portion of the Rochester 
Orchestra, called the Rochester Civic Orchestra and con- 
s is tin g  of 45 pieces, v is its  many schools each year#
Houston Symphony fee ls  th a tt
"Of prime importance to  the cultu** 
r a l  development of our c ity  is  the Symphony's 
service to  young people# 'Listening pleasure'
la  provided to  an aggregate audience of over 
42,u00 a t  the Student Concerts#
C incinnati has an audience of 10,000 fo u r th , 
f i f t h  and s ix th  grade studen ts yearly* The success of these 
concerts has brought requests fo r  youth concerts by many 
to u r c i t ie s *  The o rchestra  a lso  has a large annual audience 
of o lder youth (Jun io r h igh  and h igh school)*
The Baltimore Symphony O rchestra has a s e r ie s  of 
FM broadcasts e sp e c ia lly  planned fo r  boys and g i r l s  in  the 
elementary and secondary schools of Maryland* A well-planned 
te a c h e r 's  manual i s  d is tr ib u te d  to  the schools covering each 
concert* The manual has a lengthy b ib liography  of u se fu l 
m a te r ia l, a no tated  theme of each s e le c tio n , and a g lossary  
of m usical terms*
Louisiana has developed a ae rie s  of twelve youth 
concerts which are  broadcast each year and fe a tu re  fellow  
studen ts as s o lo is ts  w ith the Hew Orleans Philharmonic 
Orchestra* These concerts are arranged under the ausp icles 
of the Music Section of the S ta te  Department of Education 
and a sp e c ia l concert b u l le t in  la  published* The b u lle t in  
contains a schedule of broadcast d a te s , times and s ta tio n s*  
The broadcasts o rig in a te  In  twelve d if fe re n t  Louisiana
7 "A Musical Treasure In  Houston” ( l e a f l e t ,  Houston 
Symphony O rchestra, Houston, Texas)
1957*
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stations* There are program notes to  oover each program 
In the b u lle tin  and a section called the Symphony Orches­
tra* This section defines a symphony orchestra, describes 
the Instruments, and explains seating arrangement or instru ­
mental grouping* Supplementary references and materials are 
lis te d  fo r the teacher and student*
Parents are encouraged to  lis te n  to these con­
certs and learn as the students do* I t  Is estimated that 
the twelve broadcast concerts have a yearly audience of
600,000 students and 1,000,000 adult listeners* The 1950- 
57 season marked the f i f th  year of these broadcasts*
The National Symphony Orchestra has, perhaps, 
the largest annual concert attendance of young people in the 
United States* This orchestra offers 42 concerts each year 
to an audience of more than 125,000 young people* These 
concerts are played in Constitution Hall and high school 
auditoriums in the city  and on tour* Howard Mitchell, 
music d irec to r of the orchestra, conducts these hour-long 
programs which are highlighted by his Informal and Inform­
ative commentary* Demonstrations are given so that the 
child learns the individual sound and role of each in stru ­
ment In the orohestra*
Mr* Mitchell fee ls  tha t the future of the Nat­
ional Symphony Orohestra depends v ita lly  upon these young 
listeners*  Great care is  taken In the planning of these
50
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programs to  create appreciation and develop understanding*
The orchestra has a "Tiny Tots" series lo r  the pre-school 
ch ild , a series fo r  elementary and Junior high and the "Lls- 
ner Series" fo r the more advanced young musical taste*
These youth concerts have especially prepared 
concert bu lle tin s e n title d , HMy Program Notes*" The notes 
Include the background of each selection played, a notated 
theme of each selection  and a section called concert man­
ners* Concert manners i l lu s tra te s  in  cartoon form what the 
young concert-goer should and should not do* With th is  ed­
ucational program, the National Symphony Orchestra should 
soon find I ts  adult box office substan tia lly  Increased*
Sources of Income Figure 4 shows a percentage 
breakdown of the sources of Income* The method of arriving 
a t these percentages is  given in  appendix I* I t  la apparent 
that some of the percentages are not exact; however, they 
are given so tha t general trends may be observed* Naturally, 
some of th is  budgetary Information Is considered confiden­
t i a l ,  whether the organisation Is a symphony orchestra or a 
private enterprise*
The most obvious deficiency In the percentages 
are the radio-TV and recording figures* This statement Is 
substantiated by the fa c t tha t eight orchestras reported 
having regular radio programs and three had regular te lecasts*
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These program a ranged from 50 ml nates to  one hour and a 
h a l f ,  th e  m ajority  of the programs were an hour in  leng th .
The percentages in  figu re  4 show th a t a t  present 
major o rch estras  rece ive  about 46 per cent of th e i r  to ta l  
income from g i f t s ,  endowment and subsid ies from municipal* 
i t i e s .  This i s  a ra th e r  unstab le f in a n c ia l s i tu a tio n  fo r  
o rgan isa tions such as these which have so much to  o f fe r .  
O rchestras today are operating la rg e ly  on a ch a rity  b a s is . 
Host of them have an annual d e f ic i t .  They do not depend 
upon the  m erits  of music and the c u ltu ra l  a s se ts  which they 
provide. They depend, ra th e r , on handouts from patrons and 
sponsors and not on th e i r  own business acumen.
In  a 1957 fund l e a f le t  of the P ittsb u rg  Symphony 
O rchestra, th e re  la  a seo tlon  e n t i t le d ,  "Why Doesn’t  the 
Symphony Sara I t s  Way.” I t  s ta te s  that*
"No symphony o rchestra  can be s e l f -  
supporting . Like co lleges and u n iv e rs i t ie s ,  
museums, l ib r a r ie s ,  h o sp ita ls  and o ther cu l­
tu r a l  serv ice  in s t i tu t io n s ,  the Symphony must 
re ly  on the community fo r  generous g i f t s  in  
a l l  amounts. As w ill  be seen from Table A,
The P ittsb u rg  Symphony does not d i f f e r  from 
o ther o rchestras  in  th i s  re sp e c t." 8
8 Fund l e a f l e t ,  "Hard Facts About The Symphony's F inancial 
C ris is "  P ittsb u rg  Symphony O rchestra, P ittsb u rg , Penn­
sy lvan ia , 1957 •
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FIGURE 4
ESTIMATED SOURCES OF ORCHESTRA 
INCOME BY PERCENTAGE
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TABLE A
S ta t is t ic s  Concerning 
Elgkt Comparable Symphony Orchestras 
Season 1955~56
Orchestra
♦Cleveland• . 
♦Lob Angeles. 
D etro it. • • 
♦M inneapolis.
P ittsburg. . 
•n ation al . . 
San Francisco 
♦Cincinnati •
I o t a Total
Budget D efic it
738,700 #378,000
© 8,000 339,600
(508,000 368,500
593,000 279,300
584,200
581,600
355,700
266,500
555,300 194,400 „
532,500 275,500 9
However, in  the July 1957, issu e  of 
"Musical America," there i s  an a r tic le  e n title d , 'Florida  
Symphony Triple# midget.*
"Orlando, F la .— The Florida 
Symphony has recently ended i t s  seventh 
consecutive season with no d e f ic it . The 
budget has grown, in  seven years, from 
#40,000 in  1950 to  over #110,000 in  1957.
During i t s  most su ccessfu l 
season, the Florida Symphony, under the 
d irection  of Frank M iller, played a 
to ta l c f  56 concerts la  12 weeks . . . *
•  These budget figu res are not the same as those found 
in  Table in . S ta t is t ic s  In Tabic nr o f th is  
the s ic  were obtained from the questionnaire.
9 Ibid
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I t  th is  is  possible for one orchestra, why la 
I t  not po«Bible fo r otheref The answer to  th is  question 
has not been found, but I t  seems worthwhile to  ask the 
question.
There la  no doubt tha t symphony orchestra a are 
an Important part of the culture of a community* Their 
services must, therefore* be shaped toward the needs of 
the community. They f i l l  * need as schools, colleges, 
museums and a r t g a lle r ie s . However, they cannot be ab­
solved, anymore than these other public In s titu tio n s , 
from the necessity of being operated in  a business-like 
manner and from obtaining as such income from the sale 
of th e ir  services to  those who use them as possible.
CHAPTER VXI 
SURVEY ANALYSIS | PUBLICATIONS
This chapter w ill be used to examine the visual 
media d is tribu ted  by the orchestras with particu lar eapha* 
ala given to public rela tions approaches and methods used 
to ra ise  funds* The s ty le , shape and content of these 
publications must naturally  be governed by the circum­
stances tha t prevail in each location* There la neither a 
"right" nor "wrong" foreaat fo r them; however, certain  
things seem to be more prevalent and, perhaps, pleasing than 
others•
This report w ill analyse some of the factors that 
contribute to ease of reading; sim plicity , type size and 
organization* Content, objectives and layout w ill be ob­
served to show general trends in organization of material*
Most orohestra publications may be divided into 
eight major c la ss ific a tio n s t Conoert b u lle tin s , ticket and 
Concert Information, h is to ry , tours, annual reports, press 
information, anniversary publications and fund raising 
material* I t  is  necessary, however, to have an additional 
ca tch -a ll group to cover irregu lar publications tha t cannot 
be lis ted  with the eight major classifications#  Discussion
r \
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of the publications groups w ill follow the order of the 
foregoing lis t#
Cpnpert bulletin^ All of the concert bulletins 
received in  th is  survey were 6* X 9" in s ize . This orches­
tra  publication is the only' one of the eight major c la s s if i­
cations that has such uniformity in size and organization* 
The 6” X 9” s ize , perhaps, has been found to be the easiest 
size to  handle and lessens noise in the concert h a ll .  Gen­
e ra lly , the organization of the contents follow the same 
sequence of materials*
Examples The Philadelphia Symphony Program*
Inside cover advertisement
1* T itle  page,1* giving names of the associa­
t io n ^  o ffice rs , office address, etc*
2• Program page 
5* Notes on the program 
4* Information concerning the o rc h e s tra l 
schedule, conductors, so lo ists  and special concerts*
5* Information about the so lo ist fo r the cur­
rent concert*
6* List of orchestra patronst 
a . Mon*a Division 
b* Women*a Committees 
7* List of box holders*
8* List of orohestra personnel*
57
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Typo se lec ted  fo r  the program la  u su a lly  la rg e r 
and heavier than the r e s t  of the  b u l le t in  to  promote ease 
of reading In dim l ig h t  of concert h a l ls  •
Since adv ertis in g  composes about 50 per cent of 
the concert b u l le t in ,  i t  should be ca re fu lly  sc ru tin ise d  to  
assure th a t  i t  la  in  good ta s te  and presented a ttra c tiv e ly *  
Moat advertisem ents were found to  be from a h a lf  to  a f u l l  
page In  length# Sm aller ads on a page of th is  s ize  would 
give the  b u l le t in  a c lu tte re d  appearance# A w ell-organized 
conoert b u l le t in  should!
1# Locate the  program so th a t  I t  i s  easy to
f in d .
2# Use the proper balance of black and white 
space so th a t I t  doesn’t  look lik e  a bargain  basement#
5# S e lec t colors and type fo r  reading ease*
4# Use a s iz e  th a t  i s  easy to  handle#
5# Save program notes th a t  are complete, co rrec t 
and In good ta s te#
The follow ing Is  a l i s t  of a d d itio n a l kinds of 
Inform ation found In various programs!
1# Request fo r  conoert b u l le t in  a d v e rtis in g , 
l i s t in g  t o t a l  c irc u la tio n  each ad would receive#
2# L is t of o rc h es tra ’s curren t and past record*
5< Bate l i s t  fo r  ex h ib its  in  the g a lle ry  of the
Inga#
r s
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concert hell*
4* Floor plan of the concert hall*
5* H at of works performed during the past
season*
6* Story of tour concerto*
7* Bequests fo r financia l aid* bequests and
gifts*
8* Financial statement*
9* Ficturea of so lo is ts  to appear in future
concerts•
10* Box office phone number*
11* Ticket price lis t*
12* Advertisement for the symphony year book* 
(Bound concert programs*)
13* List of broadcasts of th© symphony*
14* Story of “This Week’s Conductor”
Children’s concert bu lle tin s  w ill not be dealt 
with in  th is  section because of the previous coverage on 
pages 47 through 50 in th e ir  re la tio n  to young people’s 
concert series*
Ticket and concert information was found in a 
number of formal however# most of them f a l l  into two kinds 
of concert prospectus* F ifteen 9” X 4” single to multifold 
le a fle ts  were received* These are suitable fo r mailing 
e ither in a business envelope or by affixing a stamp* The
r >
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next la rg e s t  number received was ten  6* X 9" brochures rang­
ing from two to  fou rteen  pages* Young people1* concert 
s e r ie s  were p rin ted  generally  in  6tt X s£* s in g le  to  t r i p l e  
fo ld  le a f le ts *
The sm a lle s t, most economical le a f le t  was received 
from the Baltimore Symphony Orchestra# I t  was a s in g le  fo ld  
X 5* le a f le t  l i s t in g  concert s e r ie s  on the in side  and 
season ra te s  on the bach# This s is e  la  handy fo r  b i l l f o ld  
or purse#
Most of the 9* X 4” le a f le ts  Included p ic tu res 
and background of the conductor and s o lo is ts  to  appear w ith 
the orchestra#  A ll of these l e a f le t s ,  needless to  say , 
included the  concert schedule, d a te s , and season t ic k e t  
prices# Rochester Philharmonic includes a p ic tu re  of the 
o rchestra  and a note asking the subscriber to  pass the le a f ­
l e t  along to  a frien d  who a lso  may share the p leasure of the 
o rchestra  during the coming season* On the back of the same 
brochure is  a note about b i l l i n g ,  explaining the in sta llm en t 
plan to  pay fo r  season t ic k e ts  in  th ree  to  s ix  payments#
The R ational Symphony O rchestra o ffe rs  a s im ila r  pay as you 
go p lan  #
Denver Symphony O rchestra includes a f lo o r  plan 
w ith  the p rice  l i s t  and a comparison of the savings received 
by purchasing season t ic k e ts  in  place of s in g le  t ic k e t  pur* 
chases#
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Chicago Symphony O rchestra l i s t s  works to  he 
performed in  the coming season and on the back of the t ic k e t  
l e a f le t  recordings and prices* In th is  same le a f le t  is  a 
request fo r  su sta in in g  members and guarantors mentioning a 
sp e c ia l concert to  be given f o r  them*
Houston Symphony Orchestra in se r ts  a season 
t ic k e t  order blank and a l e t t e r  to  announce the d u p lica tio n  
of a a e r ie s  in  the coning season in  order th a t the concert 
audience could be increased*
A ll of the 6n X 9* brochures were p rin ted  on 
glossy stock  except two* These brochures rep resen t a 
la rg e r  expenditure than the l e a f le t  and requ ire  envelopes 
fo r  mailing* However, they do d isp lay  the o rchestra  to  i t s  
b es t advantage) and pub lications a r e , a f te r  a l l ,  a s u b s ti tu te  
fo r  a personal c a l l  to moat of the o r c h e s t r a l  subscribers*
A ll of the brochures received were w ell done, but 
there  was one outstanding example of s im p lic ity  and d ignity*  
The prospectus of the D e tro it Symphony O rchestra, a two- 
co lor brochure, d isp lays an u n c lu tte red  appearance th a t makes 
the reader look c a re fu lly  a t  each page* I t  holds the a t te n ­
tio n  from beginning to  end*
The f i r s t  page of th is  brochure contains the 
season schedule in  b r ie f ,  l i s t in g  scheduled so lo is ts*  On 
the second page, th e re  is  a p ic tu re  of the music d ire c to r
r>
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and asso c ia te  conductor, and a sh o rt paragraph about each*
The th ird  and fo u rth  pages contain  a l i s t  of works to  be 
performed, d a te s , s o lo is ts  and guest conductors* The follow* 
ing ten  pages contain  p ic tu res  of s o lo is ts  and conductors 
w ith sh o rt paragraphs about each a r t i s t*  On the back of the 
brochure i s  a f lo o r  p lan , a l i s t  of concert s e r ie s ,  p rices 
and a coupon to  m all fo r  se a t reservations*
The Philadelph ia  O rchestra o ffe rs  h a lf  subscrip ­
tio n s  to  two concert se rie s*  The New York Philharmonic In ­
cludes in  i t s  prospectus Inform ation about recen t reco rd ings, 
b roadcasts , and a note about the "Friends of the P h ilhar­
monic" and p riv ileg es  to  a tten d  open reh ea rsa ls  according to  
the amount of contribution*
Oklahoma C ity Symphony o ffe rs  a "Family Bargain"
In  Symphony Concerts* This package plan provides the oppor­
tu n ity  fo r  the fam ily to  s i t  together* With the purchase of 
a $12*50, $25*00 or $50*00 su b sc rip tio n , each ch ild  of the 
family la  e n t i t le d  to  a t ic k e t  a t  an a d d itio n a l cost of #5*00 
per child*
A ttrac tiv e  t ic k e t  brochures were received a lso
from the  Buffalo Philharm onic, Oklahoma City Symphony and 
the C incinnati Symphony* Most of these t ic k e t  brochures and 
le a f le ts  have made s im p lic ity  and sing leness of purpose the 
motto which Is  as I t  should be* An attem pt to  achieve too 
many ends In  one m ailing piece w il l  render I t  useless*
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H istory S ix teen  of the n ineteen  o rchestras r e ­
turning questionnaires reported  having h is to ry  and back­
ground of the  o rchestra  p rin ted  in  some form fo r  public 
d is tr ib u tio n *  The la rg e s t number of these pub lica tions are 
in  the form of a pamphlet or sm all book* A w ell-w ritten  
h is to ry  i s ,  perhaps, one of the more u se fu l o rc h e s tra l pub­
lic a tio n s*  I t  can demonstrate g raph ica lly  the growth and 
development of the o rchestra  and impress upon the community 
the value of th is  asset*
The Boston Symphony O rchestra publishes an anni­
versary  brochure each f iv e  years* This brochure serves two 
purposes| to  t e l l  the s to ry  of the past and the present*
The p ast ( f i r s t  part) Is  a sh o rt h is to ry  d ispersed  w ith an 
ample amount of p ic tu res*  The presen t cons la te  of a sec tio n  
on the  recen t p a s t ,  p resen t conductor, p ic tu res  of the 
o rch estra  members (including sho rt b iog raph ica l notes about 
each ), and an explanation of a ty p ic a l concert season 
(W inter, Boston Pops; summer, Esplanade Concerts, Berkshire 
F e s tiv a l and Music Center)*
The C incinnati Symphony has a pamphlet w ith  the 
f i r s t  sec tio n  devoted to  music In  the c ity  p r io r  to  the 
form ation of the orchestra* The second sec tio n  i s  c a lle d , 
"Formation and History*" Following th is  is  the s to ry  of 
the backgrouz^ and accomplishments of i t s  p resen t conductor 
and an explanation  of the  ooneert a e r ie s  ( re g u la r , sp e c ia l.
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pop, neighborhood and fam ily , young people’s ,  ju n io r h igh , 
and tou r) • The reminder of the pamphlet Is devoted to  the 
Women’s Committee, Board of Trustees and f in a n c ia l  support*
The N ational Symphony O rchestra has published a 
pamphlet c a lle d , nA Short H istory of the  N ational Symphony 
Orchestra* which Includes the follow ing sec tionss 
1* The Fast 
2* The C ris is  
3* Progress to  the Present 
4 • 'Die Future
5* O fficers of the N ational Symphony Orchestra 
Association*
6* A dm inistrative Committee 
7* Record of Advancement
a* Number of weeks in  the season
b* Number of musicians
c* Number of concerts per season
d* Sustaining Fund Raised
e* Number of con tribu to rs to  fund
f* Number of members In  the a sso c ia tio n
The Hollywood Bowl has th ree  pub lica tions giving 
the h is to ry  of the Bowl In th ree  d if fe re n t  p resen tations*  
The f i r s t  Is  a two-page d i t to  ca lled  ,fThe Story of the 
Bowl*" The second i s  an eight-page pamphlet c a lle d , "A 
B rief H istory of th e  Bowl*” The th ird  i s  a handsomely
designed souvenir book ca lled  "Hollywood Bowl,® which s e lla  
fo r  $Q«5Q« Each pub H e a t ion Is  made w ith a p a r tic u la r  kind 
q£ d is tr ib u tio n  in  mind*
Some o t the h is to ry  pub lica tions received included 
m a te ria l th a t  would, perhaps, in  a sho rt time foe incorrect*
I t  la  t e l t  th a t pub lica tions ot  th is  natu re should foe designed 
to  get as much mileage from aa possible* This kind of change­
able inform ation should foe omitted un less i t s  Importance is  
such th a t  I t  must foe included*
fo u r  resumes are apparently  the le a s t  pub licised  
by p rin ted  m a te ria l of the o rc h es tra ’s a c tiv i t ie s *  Only 
four symphony o rchestras repo rting  have p rin ted  to u r inform­
ation* There Is  no doubt th a t  news coverage and o th e r media 
are used but p rin ted  m a te ria l fo r  d is tr ib u tio n  seems to  be 
ra th e f  scarce*
The Hew Orleans Symphony O rchestra has a most 
e lab o ra te  and impressive a rray  of to u r publications*  There 
are  two 54" X 22® sheets of p rin ted  news c lip s  and l e t t e r s  
about the  o rchestra  on tour* The f i r s t  sheet i s  about the 
o rc h e s tra ’s South American Tour and the second about tour 
concerts of l a s t  season over the southern s ta te s*  This kind 
o f pub lica tion  i s  u se fu l fo r  school and organ isa tion  b u l le t in  
boards*
This o rchestra  has p rin ted  th ree  o ther to u r
rs
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r n u i N  covering the recen t South American Tour* The f i r s t  
la  an a t t r a c t iv e  8&" X 11" brochure to l l in g  the s to ry  of 
th e  to u r’* fin an c in g , concerts , news coverage, award given 
and l e t t e r s  received* The second is  a le a f le t  re p r in t  from 
th e  "Musical Courier*" The th ird  Is a s in g le  shee t 7" X 
10 5/4* w ith  a p ic tu re  of the  o rch estra  on one s id e  and 
notes about the to u r on the o ther side  Including news com­
ments*
The Boston Symphony Orchestra has one curren t 
to u r publication*  I t  la  a double fo ld  l e a f le t  ca lled  "The 
European Story*” On the  back of the l e a f le t  la  a request 
fo r  continued support fo r  the p e rs is te n t  f in a n c ia l  problem*
The N ational Symphony O rchestra has two cu rren t 
nmiHug pieces* Both are  17” X 22H and folded fo r  m ailing 
In to  a 5 3 /4” X 8 1/2” slse*  Both are p rin ted  news c lip s*  
The f i r s t  i s  about a Carnegie H all appearance* The second 
Is  a  map of the United S ta te s  giving news comments on the 
past to u r by the  newspaper in  each to u r c ity*  In large 
l e t t e r s  across the face of th is  p iece is  the  statem ents 
” *57 -  <38 TOOK OU|i"
F in an c ia l rep o rts  are  published in  a number of 
forms* The la rg e s t po rtion  Is  In brochures w ith a summary 
of the  y ea r’s accomplishments and woes* Others are  p rin ted  
in  le a f le ts  and In  the re g u la r concert b u lle tin *  Informa-
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t io n  o th e r than f in a n c ia l  found in  these  rep o rts  are*
1* Flans fo r  the next season (co n certs , so lo ­
i s t s ,  conductors, etc*)
2* Hew recordings*
3* Past seasons a c t iv i t i e s  
4m Tour Inform ation 
6* O fficers 
6* Concert schedule 
a* re g u la r 
b« to u r 
7• O rchestra personnel 
8* Fund ra is in g  appeals
9* Acknowledgments of tha work of volunteers 
(committee workers)•
10. L is t of box holders 
11* L is t of committee workers
Press inform ation must be in  good form to  serve 
an o rgan isa tion  e ffec tiv e ly #  I t  must be presented In a 
c le a r  concise manner and arranged so th a t  ed itin g  Is  not a 
monumental job# I f  the  d a ta  i s  meant to  be reference m ater­
i a l ,  aa a press book, i t  must be app ro p ria te ly  Indexed so 
th a t  fa c tu a l  Inform ation is  re a d ily  accessib le#
A ll the o rchestras  repo rting  have p rin ted  mater­
i a l  fo r  the  p ress concerning the conductor, the o rc h es tra , 
o r  both* Moat of the  pub lica tions subm itted were mimeo-
n s
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graphed press book* w ith sheets s tap led  together*  They 
range In leng th  from two to  twenty-seven pages* There 
seems to  he l i t t l e  agreement, however, as to  what the  con­
te n t s h a l l  he* Below Is  a su b jec t l i s t  of Inform ation 
covered arranged in  o rd e r, beginning w ith the most frequent 
to  the le a s t  frequent*
Conductor -  biography 
O rchestra -  h is to ry  
C r i t ic s  comments 
Youth concerts 
Tours
Concertmaster -  biography
A ssociate Conductor -  biography
R eperto ire
Recordings
O rganisation
One d u p lica tio n  la  worthy of comment a t  th is  
point* O rchestras th a t  reported  having p rin ted  h is to ry  fo r  
d is t r ib u tio n  have Included a  h is to ry  sec tio n  in  th e i r  press 
books* The p rin ted  h is to ry  is  such more complete and should 
be more usefu l*  This kind of d u p lica tio n  Is  not g e ttin g  the 
most mileage out of those th ings already in  p rin t*
Anniversary pub lloatlons are  published by only 
f iv e  orchestras*  This seems unfortunate  when such a p u b li-
r s
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ca tio n  can a i m  so many purposes* I t  may point out growth* 
t e s t i f y  to  permanence, gather support* l i s t  d is tingu ished  
guests * d isp lay  a recent tour* g lo r ify  the past aM many 
o ther th ings*
For i t s  20th anniversary* the Hew Orleans Syan- 
phony O rchestra published a double fo ld  Si* X 7£* le a f le t#
On the ou tside of the p la in  white cover a t  the bottom l e f t  
a re  the words* "One of the leading c u ltu ra l  a sse ts  of the 
South* • #n Inside the cover are a few words about the 
o rch es tra l a news consents expansion in  else*  budget* and 
season; and a l i s t  of to u r dates* On the o ther tw o-th irds 
of the opened le a f le t  is  a large p ic tu re  of the orchestra#
On the reverse  side  of the o rch estra  p ic tu re  i s  a photograph 
of the oonduetor and sev e ra l news quotes* At the bottom of 
the page Is  the following statem ent t
"Southwestern and Southern c i t i e s  in te r ­
ested  in  engaging the Hew Orleans Symphony 
O rchestra fo r  1956-57 should w rite  or te leg raph  
now to  Hew Orleans Symphony Orchestra* 605 Canal 
S tree t*  Hew Orleans 16* Xouialana*"
A concert prospectus of the P ittsbu rg  Symphony 
O rchestra is  labeled* a50th Anniversary Season* 1956-57*"
The Inside  caption  i s  the same* At the end of the comments 
about the o rchestra  and the coming season Is  the follow ing 
paragraph!
"The P ittsbu rgh  Symphony Society  in v ite s  
your support of these concerts* rep resen ting  
the h ighest standards of m usical achievement
r s
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and the  most d is tin g u ish ed  and In sp iring  
form of entertainm ent*”
The use of the prospectus and s im ila r  use of o ther publica­
tio n s  are  worthwhile devices to  e n l i s t  public support*
A fter a l l ,  anniversary  pub lica tions are  u su a lly  designed to  
s e l l  nothing more than the worth of the  orchestra*
The Boston Symphony O rchestra publishes an ann i­
versary  broobure fo r  each f iv e  years* The f i r s t  p a r t of 
th is  brochure is  the s to ry  of the past} the second p a r t ,  
th e  s to ry  of the  fu tu re  j and, the l a s t  p a r t ,  the  personnel 
of the orchestra*
gaialafLm fcerJU l i s  published by a l l  orches­
tra s*  Many of the  le a f le ts  have t i t l e s  such as ”Faots about 
your o rc h e s tra ,” o r "Facts about the Symphony1s C ris is* ”
The Baltimore Symphony O rchestra say s , "L et’s Face the 
Music I" Whatever these  pub lica tions say , they a re  a l l  
aimed a t  the same th ing  -  g e ttin g  the  spare d o lla rs  from 
c it ls e n s  of the community*
Houston Symphony O rchestra has a f a c t  shee t fo r  
the  campaign worker e n t i t le d ,  "The S tory of the Symphony*"
In the l e a f le t  are  suggestions about how to  make your quota 
and channels fo r  the sa le s  ta lk  to  follow* The le a f le t  
emphasises the importance o f knowing the answers to  ques­
tio n s  th a t  may a rise*  The worker i s  urged to  c a l l  head­
quarte rs  f o r  answers to  questions th a t  he cannot answer*
?G
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The Houston Symphony Orchestra has a vo lunteer o rgan isa tion  
of 600 people# These people make personal c a lls  on pros­
pective doners#
The Cleveland Symphony Orchestra in  reoent y ea rs , 
and u n t i l  1954, used a p ro fe ss io n a l public  re la tio n s  o ffic e  
as campaign headquarters fo r  the fund d rive  headed by prom­
inen t vo lunteer workers# Contacts were made f i r s t  by l e t t e r 9 
w ith  follow-ups by the headquarters,  and by ac tiv e  volunteers# 
Slnoe 1954, the headquarters has been maintained and s ta ffe d  
by the associa tion#  O rig inal oontact Is s t i l l  made by m ail 
to  a l l  those on the m ailing l i s t ,  w ith follow-ups by m all 
fo r  sm aller prospects and fo r  o thers by personal or phone 
contact using a w ell-organised group of vo lun teer workers# 
R esults over a period of time have been such th a t the  assoc­
ia t io n  now has liq u id  reserves in  excess of th a t produced by 
the  y ea r9s campaign#
The Hew Orleans Symphony O rchestra has a le a f le t  
e n t i t le d ,  "Quick Facts about your New Orleans Philharmonic 
Symphony O rchestra#" The l e a f le t  contains p ic tu res  of 
p residen ts  and managers of business o rgan isa tions th a t sup­
p o rt the  orchestra# The New Orleans Symphony Orchestra has 
reported  ex ce llen t r e s u lts  by use of a p ro fess io n a l fund 
r a is e r  working w ith  th e i r  vo lun teer organisation#
The D e tro it Symphony Orchestra has developed a
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sustain ing fund organisation ca lled  the D etroit Plan* A ll 
the elements of the community participate* The c ity  under* 
w rites the school concerts and a part of the summer budget 
to  the amount of #47,600* Corporations, hanks, foundations, 
labor unions and business houses pledge approximately 
#330,000 and the general p u b lic, through a "Society of Con* 
tributors" r e a lise s  about #130,000 each year* The annual 
tic k e t campaign by a Woman1* A ssociation of more than 1200 
workers a lso  makes personal contacts to  secure contributions*
Corporations m y become sponsors w ith rsprssents*  
tio n  on the Board of D irectors and, most important, "Policy 
and Finance Com lttee" by an annual pledge of #10,000 (No 
morei no le ss)*  A ssociate sponsors contribute $5,000*
A le a f le t  i s  mailed to  prospective individual 
eontrlbutors explaining membership p riv ileg es and membership 
c la ss ifica tio n s*  Members receive in v ita tio n s fo r  two annual 
concerts given exclu sively  fo r  the Society Contributors) a l l  
members are in vited  to  an orchestra rehearsal) and a l l  mem­
bers have the p riv ilege of ordering D etroit Symphony record* 
in ga, aa they are released , a t a discount through the Symphony 
O ffice* Membership c la ss ific a tio n s  ares
Patron $300 to  $999 
$100 to  $499 
$30 to  $99
Active
A ssociate
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Sustain ing
A ff il ia te
C ontributing
P artic ip a tin g
#25 to  #49 
#15 to  #24 
#10 
#a
The C incinnati Symphony O rchestra and the  In* 
Angeles P h illu u m n le  make use of an organised Women1 s com­
m ittee to  s o l i c i t  by personal contact*  The Los Angeles 
O rchestra repo rts  th a t  quotas are  assigned and th a t  each 
group has u su a lly  exceeded the quota*
The Los Angeles Philharmonic O rchestra publishes 
s  rep o rt to  the  con tribu ting  members a t  th e  end of the fund 
campaign l i s t in g  a l l  member* end giving a f in a l  rep o rt on 
the  number of su b sc rip tio n s , amount subscribed and quota 
assigned to  each group*
The Rochester Philharmonic has an o rgan isa tion  
ca lled  the Rochester C ivic Ifciaic A ssociation as i t s  su s ta in ­
ing fund organisation*  This year a membership blank and a 
l e a f le t  ca lled  *Keep These Xdghta Burning I* was mailed* On 
the back of the l e a f le t  was the p lea to ,  ** * * m ail your 
su b sc rip tio n  now and help  save a v o lun teer1* time fo r  mak­
ing ca ll*  on people who intend to  jo in —but fo rg e t u n t i l  
they g e t a personal nudge 10 Volunteer workers a re  organised 
on a  team b asis  and number between 600 and 1,000*
In add ition  to  m aintaining the symphony o rch es tra .
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tii# Rochester Civio Music A ssociation presents many other 
cu ltu ra l attraction s ranging from pop concerts, b a lle ts , 
travelogues to ch ildren 's plays and other sp ec ia l type 
attraction s as the Marine Band, Scotts Guard Band and Paul 
Gregory attractions* However, the major a c tiv ity  o f the 
A ssociation is  the maintenance of the Rochester Philharmonic 
Orchestra#
Other orchestras having membership p riv ileg es and 
c la ss if ic a tio n  o f doners are the Oklahoma C ity Symphony, and 
the Hew York Philharmonic# The Oklahoma C ity Symphony o ffers  
a membership In the fund organisation which e n tit le s  the 
doner to admission to  12 subscription  concerts, p rio rity  in  
purchase of reserved sea ts fo r  "The Great A rtists S eries,"  
admission to  the L ittle  Symphony Concerts and a voice in  the 
e lec tio n  of o ffic e r s  and general p olicy  of the Symphony 
Society# This bargain and the previously mentioned fam ily  
plan con be offered because of the e lse  of the concert h a ll 
(6,000) • This past season , 1955*56, the orchestra was on# 
of the higher earners In the f ie ld . Sixty-tw o per cent of 
i t s  current expenses were earned w ith only 50 per cent of 
h a ll capacity as an average audience*
The Hew York Philharmonic o ffers the contribution  
p riv ileg e  w ith a donation o f #50 of two tick e ts  to  s ix  re* 
hearsals and a muslcale at the M etropolitan Museum of Art; 
a donation of #25, four rehearsal tic k e ts; $10, two rehearsal 
tick e ts; and, $5, one rehearsal tick et#  This orchestra earns
approximately 71 per cent of i t s  operating coat and report* 
80 per cent a* a usual concert audience (seating capacity  
2 ,7 5 0)*
$he Buffalo m aharmoalc and the national 3ya~ 
phony Orchestra have sim ilar B enefit Concert Plans with 
sim ilar promotional le a fle ts*  The Buffalo Philharmonic o ffers 
earnings fo r  any nonprofit organization up to  #3 ,000 and the 
national Symphony Orchestra up to  $6,000* The Buffalo IM >  
harmonic o ffers two fin a n c ia l planes (1) An organisation  
receives 50^ per tick e t sold  (tic k e ts  are usually  $1*50) • 
Patron tick e ts  s e l l  fo r  $5 and admit two* Earnings are $5 
on these* (2) I t Is a lso  p ossib le to  buy out the house 
and earn $2,040. The orchestra publishes a booklet ca lled , 
*How to  Conduct four Pop Concert B enefit Sale*1* This manual 
is  furnished to  an organisation to aid i t  in  the promotion 
of the concert* I t  l i s t s  approaches to  s e l l  t ic k e ts , prin­
c ip les fo r  a su ccessfu l tick e t campaign organization, and 
how to se t up a time tab le to get the job done*
The National Symphony o ffers three B enefit Con­
cert Plans t (1) On Wednesday n ights or Thursday afternoon 
concerts, a group may take as few or as many tic k e ts  as I t  
wishes and reeelve V 3 o f the price of that tick et*  (2) At 
Saturday night pop concert programs, a group may receive 1/® 
of the p ro fit o f a l l  tick e ts  sold* (3) A group capable of 
s e llin g  a large number of tick e ts  may have a sp ec ia l ooncert
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to  be announced as being fo r  a p a r tic u la r  cause* Everything 
over the  $3*900 oost of p resenting  the  concert w i l l  go to  
the group (possib le  #6,000 p ro f it)*  Under th is  plan* the  
group sponsoring the concert may confer w ith  the conductor 
concerning the type of program to  be presented*
The Buffalo Philharmonic O rchestra’s Women’s Com­
m ittee  sponsors an annual "Hight a t  the Races#M This has 
been very successful* A card Is  mailed to  a l l  subscribers 
In v itin g  them to  Philharmonic n ig h t a t  the races to  have a 
supper party  and b ring  guests*
The Denver Symphony O rchestra conducts an annual 
r s  Fashion Show and Symphony B a ll to  ra is e  money fo r  the  orches­
tra*
The N ational Symphony O rchestra has a large group 
of vo lunteers who work under fiv e  chairmens (1) R esid en tia l 
(subdivided in to  30 groups) (2) Business (3) A ssociations 
(4) Schools (5) Advanced G ifts*  The fund o rgan isa tion  
oovers th ree  main areas t the D is t r ic t  of Columbia* and su r­
rounding communities o f Maryland and V irginia* These groups 
have committees of vo lun teer workers w ith a chairman fo r  each 
committee* Each chairman i s  provided w ith  k i t s  f o r  th e  volun­
te e r  workers• Bach k i t  contains pledge cards, rep o rt envelopes 
and o th e r m ate ria ls  needed fo r  s o lic ita tio n #
r>
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The k i t  Is  contained In  a 9” X 12" man!la envel­
ope* On both s id es  of th is  envelope la  p rin ted  h e lp fu l 
campaign information* The f ro n t of the 1957 campaign en­
velope included the follow ing t
Campaign opening date  -  Coal 
R es id en tia l headquarters * o ff ic e  hours -  telephone 
"How to  be a Successfu l O rchestra Salesman I*
S e llin g  po in ts -  S pec ia l p riv ileg es  of Ind iv idual 
Membership
Announcement of opening luncheon -  in v ita tio n s  to  be 
mailed to  workers*
At the bottom of the envelope is  a reminder t o ,  
"Bo your work ea rly  -  b rin g  rep o rts  to  re p o rt luncheons*"
12115 ?*M*• • » Butch Treat* • • a l l  $1*50 
Four re p o rt luncheons are  scheduled
On the back of the  envelope i s  the following 
l i s t  of th ings to  dos
1* Bo con tac t immediately a l l  persons f o r  whom 
you have typed pledge cards* They are  previous con tribu­
to rs  • What Hour? S ta t i s t i c s  say , in  the morning o r 7 -  9 
in  the evening*
2* Bo make every e f fo r t  to  cover your neighbor­
hood thoroughly fo r  new con tribu tors*  Blank cards fo r  th is  
purpose are in  your k it*  E n lis t  your friends* help  fo r  
g rea te r coverage*
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3* Bo f i l l  In pledge cards completely* I f  t o t a l  
pledge la  not paid in  f u l l ,  do have the co n trib u to r sign  the 
pledge card* This le  very Important*
4* Bo note on pledge card any change of addreas# 
5* Do make any comments or h e lp fu l suggestions 
on the white s l ip s  In  your k it*  These w ill  be auefu l In 
next yea r1 s campaign*
6* Bo use d iscard  envelopes fo r  any pledge cards 
you cannot reach or fo r  re jec tio n s*  This la  Important*
7* Bo f i n  out rep o rt envelopes In d e ta il*
Tour cap ta in  w i l l  expeet a rep o rt from you each week of the 
campaign*
B* Bo c a l l  a t te n tio n  to  fre e  pope t ic k e ts  fo r  
con tribu tions of #5*00 and over*
9* Bo remember we need to  meet our goals of 
#260,000 today and (iood-wlll forever*
Other pub lications were received th a t could not 
be placed Into one of the e ig h t preceding categories*  The 
Teachers Manuals and Xoung People1 a Program Hotea have been 
d e a lt w ith In  Chapter VX and w il l  not be covered here*
The la rg e s t number of pub lica tions of a kind r e ­
ceived In th is  group were one, two and th ree  page le a f le ts  
whose purpose Is  nothing more than to  bu ild  p re s tig e  and 
get the name of the  orcheetra  before the public* They might
r s
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be ca lled  " throw awaya*" These pub lica tions may mention 
the number of concerts ,  e ls e  of annual audiences, summer and 
sp e c ia l co n ce rts , rad io  b ro ad casts , conductor, news quotes, 
h is to ry ,  youth co n c e rts , etc*
The next group are  re p r in ts  from magazines th a t 
o rchestras may f e e l  valuable to  them to  d is t r ib u te  fo r  pub­
l ic i ty #  The Baltimore Symphony Orchestra has a re p r in t  from 
December, 1956, issue of wThe In te rn a tio n a l M usician," about 
i t s  conductor* The n a tio n a l Symphony O rchestra has used a 
re p r in t  from February, 1957, "Musical Courier" and the P i t t s ­
burg Symphony O rchestra , a re p r in t  from February, 1957, "High 
F id e lity * "
The Philadelphia Symphony O rchestra p r in ts  a r e s ­
ume of each season* The resume contains reg u la r concerts , 
tou r concerts , conductors, s o lo is ts  and a s s is t in g  a r t i s t s ,  
works included in  each program, broadcast programs, works 
added to  the re p e to lre , works performed during the season 
(by composer) and o rch estra  personnel#
In 1959, the D etro it Symphony O rchestra produced 
a booklet c a lle d , "G etting Acquainted w ith the D e tro it Sym­
phony Orchestra*" The booklet Includes the follow ing sec­
tio n s  t
n Reborn*
1* How the  D e tro it Symphony Orchestra was
2# Paul Par ay , the Musical Nonius Guiding the 
D estin ies  of Our D e tro it Orchestra*
5* What the D e tro it Press Said About Foray and
the  Orchestra
4# Who's Who In  The D e tro it Symphony Orchestra
8* Thursday Might Symphony Concerts Provide De< 
l ig h t f u l  Entertainm ent and R elaxation 
6* The Family Concerts 
7* The C hildren9# Concerts 
8* A C ross-Section of the D e tro it Orchestra 
P rin c ip a ls , A ssistan ts and Players
9. O rchestra p ic tu re  and ro s te r  of personnel
10* O ffic e rs , D irecto rs and S ta ff  of the Sym-
phony
11. Women's O rganisations of the D e tro it Sym~
phony
12# President of D etro it Federation of Musicians
IS* What Patronage of Concerts Means to  the
Orchestra*
14* I t  Takes a Dot of Honey to  Maintain a Great
Orchestra*
15* Our Assets and Aims
16* Signing of Recording C ontract an Important
Forward Step
17. D ictionary of Musical Terms and Instrum ents
IB* Acknowledgements
CHAPTER VIII 
SURVEY AHAIYSIS: SUMMARY
The f i r s t  part of th is  chapter w ill l i s t  the 
successful public rela tions methods and approaches used to 
ra ise  funds by the twenty-five major symphony orchestras#
The second part w ill summarise the data obtained from the 
survey and attempt to draw some conclusions concerning the 
perplexing problems of the American symphony orchestra*
As previously abated, the accuracy of th is  work is  almost 
completely dependent upon the amount and kind of informa­
tion  received from the orchestras#
An overall reply by e ith er questionnaire, pub­
lica tio n s , or both, was received from twenty-one of the 
twenty-four orchestras contacted by mail# Information and 
publications from the Boston Symphony Orchestra was obtained 
by personal interview*
The w riter wishes to g ratefu lly  acknowledge the 
information and publications received from the following 
orchestras# Without th e ir  cooperation, th is  work would 
have been impossible#
Baltimore Symphony Orchestra 
Boston Symphony Orchestra 
Buffalo Philharmonic Orchestra 
Chicago Symphony Orchestra 
Cincinnati Symphony Orchestra
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Cleveland Symphony Orchestra
Dallas Symphony Orchestra
Denver Symphony Orchestra
D etroit Symphony Orchestra
Bollywood Bowl Orchestra
Houston Symphony Orchestra
Los Angeles Philharmonic Orchestra
Minneapolis Symphony Orchestra
national Symphony Orchestra
Hew Orleans Philharmonic Symphony Orchestra
Hew Xork Philharmonic Symphony Society
Oklahoma Symphony Orchestra
Philadelphia Orchestra
Pittsburg Symphony Orchestra
Rochester Philharmonic Orchestra
San Antonio Symphony Society
San Francisco Symphony Orchestra
The following l i s t  la a summary of approaches 
currently being used to ra ise  funds by twenty-two major 
orchestras#
1# The Symphony*a public service program to (city) 
is  made possible by an annual Maintenance Fund which inspires 
the support of more and more business firms and individuals 
each year# Admission prices are purposely kept low so that 
the g reatest possible number can attend concerts# The
Ars
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Maintenance Fund bridges the  gap between coats and earnings*
W© urge your generous support when the  Symphony 
vo lun teer c a lls  upon you »
2* ” * * * we cannot measure how g re a tly  music con­
tr ib u te s  toward a h igher standard and enjoyment of l iv in g , 
increasing  the  w ell-being o f each one of u s , as w ell as our 
n a tio n , by giving us no t only re c re a tio n  and p leasu re , but 
s tim u la tio n  and nourishment of the mind and s p i r i t# ” Leopold 
Stokowski*
3* Be an angell Give • • • _  Symphony Cam­
paign February 5 th  to  March 7 th t Goal §260,000* Every 
l i t t l e  b i t  helps to  p u ll  us out of the  red*
4* Good music makes a good community of good c itisen a*
The .. Symphony O rchestra i s  a community project*  * .
The _ _ _ _ _  Symphony O rchestra b e n e fits  everyone* * • The 
_ _ _ _ _  Symphony O rchestra deserves your support. • «
5* Why do we need your help? The _ _ _ _ _  Symphony 
O rchestra i s  no t endowed* * * The . Symphony Orches­
t r a  Is  not tax  supported* * * T icket sa le s  alone cannot 
meet coats* * * T icket p rices  cover only h a lf  of the  cost 
of concerts* • •
6 . Business votes fo r  Symphony Motest  Ten Good Bessons 
why %0I should con tribu te  to  the _ _ _ _ _  Symphony O rchestra.
33
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1967 Campaign — Business Committee Symphony
O rchestra A ssociation
♦The Symphony i s  a community p ro ject*
♦The__________  Symphony b e n e fits  business* . * i t
b e n e fits  everyone*
d o l l a r s  spent f o r  the  annual pay r o l l  o f the 
Symphony In  your community* • • w i l l  b ring  d o lla rs  back to  
you*
♦Scores of young people come to  (c ity )  each year 
to  hear the  . Symphony* Others come re g u la rly
from . and outly ing  d is t r ic t s *  They
a l l  con trib u te  to  the expansion of your business*
♦The . Symphony has no endowment*
♦The — Symphony is  not tax  supported* Many 
o ther o rchestras  receive  ample support from th e i r  c i ty  gov* 
ernment, county and s ta te *
♦The Symphony needs your help  because the
Income derived from the sa le  of t ic k e ts  covers only h a lf  of 
the cost of concerts*
♦The Symphony O rchestra t ic k e ts  are  so ld  be*
low co s t so th a t  everyone ean enjoy good music*
♦Dollars spent m aintaining the Symphony are
d o lla r#  which w i l l  be spent in  (c ity )  and nearby commun­
i t i e s  *
♦The Symphony la  the only c u l tu ra l  in s t i tu *
n \  t io n  th a t derives i t s  support from the  community#
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7* Hard Facta About The Symphony’s Financial Crisis* 
The . Symphony Orchestra faces the most serious
financia l c r is is  In i t s  history*
Indeed, the experience of the past three seasons 
squarely poses the question whether (city) wishes to 
support a major symphony orchestra*
What is the Nature of th is  C risis?
In a nut sh e ll. I t  is  th is :
Hot since the campaign of 1952 has the Symphony met i t s  
campaign goal* This has resulted in  post campaign defic its*  
These have had to  be met by emergency g ran ts, sometimes from 
large individual givers or foundations; a t other times, by 
the large corporations*
Because of a combination of fa c ts , the postseason def­
i c i t  of th is  year w ill amount to  over $75,000* Again we are 
making appeals, primarily to foundations, fo r emergency as­
s is ta n c e #  We believe tha t a t least most of the present 
d e f ic it  can be wiped out in  th is  way* But we are not likely  
to  be able to  get such aid attain* We now have pretty  well 
scraped the bottom of the b a rre l of emergency help* Another
8* Do you rea lly  want a Symphony Orchestra in (city)
___? For You to  enjoy, As a civic a sse t. For the education
and cu ltu ra l development of our children*
1957* * * The Year of Decision* • • the Year of Oppor­
tun ity ! For a well-balanced community, the cu ltu ra l a rts
r s t
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13* The reason , you know. Is a sign  of the  times* As 
your p leasure In  e v e r-b e tte r  muslo has grown • • • so has 
the cost of supplying I t*  High c a lib re  symphonic music to -  
day can no longer be se lf-su p p o rtin g . C itie s  throughout the 
country face  the same problem. That is  why your membership 
su b scrip tio n  th is  year to  the Civic Music A ssociation be­
comes more v i t a l  than ever* Your membership w i l l  s p e l l  the 
d ec ision  to  keep the Symphony f o r  g re a te r  ( c i ty )
_ _  * * * Keep America’s f in e s t  a r t i s t s  and conductors 
eager to  perform w ith th is  g rea t o rchestra  your "own" • • • 
and keep G reater (c ity )  In  the foremost l ig h t  on the 
m usical map of Americai
14* The _ _ _ _ _  Symphony lik e  ©very o th e r major
symphony o rc h es tra , i s  dependent upon the continuing fin an ­
c ia l  support of the public  s p ir i te d  c itiz e n s  of the commun­
i t i e s  i t  serves* About 60 per cent of the o p era tio n a l 
expenses of our o rchestra  are  met by t ic k e t  and o ther mis­
cellaneous income* The balance, some 40 per ce n t, i s  gen­
erously  con tribu ted  by ind iv idua ls  and corporations through 
donations to  the Continuance Fund of the _ _ _ _ _ _ _ _  Symphony
Orchestra*
During the  1933-56 season, the Continuance Fund con­
tr ib u tio n s  exceeded l a s t  y ea r’s by 10 per ce n t, reaching the 
unprecedented t o t a l  of $275,000. More than 700 volunteers 
obtained 4,312 in d iv id u a l su bscrip tions to  make th is  the 
most productive fund d rive  in  the h is to ry  of the orchestra*
r \
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building I ts  future on the firm foundation of a balanced 
program with the cu ltu ra l a rts  well represented*
*From the $3,500 spent on EACH concert, 90$ remains In 
....»
■"Fifty per cent of the orchestra personnel offer pro­
fessional teaching in public schools and privately*
10* Let's be lie a l i s t s  Music Is big business In the 
nation* For Instance, the 31 major orchestras (those with 
budgets of over §123,000) w ill spend approximately 16 m illion 
dollars per year according to the Wall S treet Journal* This 
Is because established membership prices do not cover the 
cost of operating expenses and the difference must be made 
up by contributions*
11* Your contribution w ill « • • assure the continued 
growth and excellence of performance of the orchestra*
Assist in  reducing the defic it*  Make i t  possible for you 
and your family to experience the world's fin es t music righ t 
here In your own city* Count you as one who la furthering 
the progress of your community*
12* Keep these ligh ts burningi If you love music • • • 
I f , as a c itiz e n , you cherish your c ity  enough to want i t  to 
remain a d e lig h tfu l place in  which to  live • • • i f  you want 
I t  to re ta in  i t s  enviable position as one of the great cul­
tu ra l centers of America * * • This la the year you decideI 
You * * « The c itisens of greater (city) now act as the 
Jury!
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must be w ell represented* The p o sitio n  of the  _ _ _ _ _ _ _
Symphony O rchestra, under I t s  n a tio n a lly  recognized conduc­
t o r ,  . has never stood h igher than r ig h t  now* The
O rchestra’s ch ild ren ’6 concerts over the s ta te  and In  the 
c i ty  c rea te  a foundation of a life tim e  of m usical enjoyment 
fo r  thousands of youngsters* The su b scrip tio n s s e r ie s ,  aside 
from providing outstanding entertainm ent fo r  many c itiz e n s  
advances and e leva tes  the  c u l tu ra l  aspect and Is a strong 
argument in  bring ing  industry  to  (c ity )  * The o rc h e s tra ’s 
p re s tig e  i s  known from coast to  co as t, v ia  th e  broadcast 
s e r i e s ,  thereby gaining equal p re s tig e  fo r  (c ity )  *
9* Our Symphony O rchestra works fo r  (c ity )  »
♦The _ _ _ _ _  Symphony O rchestra plays fo r  80,000
people on i t s  12 su b scrip tio n  concerts*
*The _ _ _ _ _  Symphony O rchestra plays fo r  35,000
young people on i t s  19 C hildren’s Concerts*
SThe Symphony O rchestra plays fo r  m illions
around the  world v ia  I t s  20 Mutual, Voice of America and 
Armed Forces Networks programs*
*The . Symphony O rchestra tra v e ls  2,000 m iles
around the s ta te  year a f te r  y ea r, providing liv e  music fo r  
adu lts  and ch ild ren  who have never heard a symphony orches­
tra*
rs
^Eastern industry  i s  d ecen tra liz in g  to  Other c i t i e s  
which have a so lid  c u l tu ra l  program* The ex istence  of a 
p ro fess io n a l symphony o rchestra  proves th a t  (c ity )  i s
88
o
r \
rs_
!§• The Society of Contributors to  The 
Symphony Orchestra makes I ts  debut a t th is  time* Patterned 
a f te r  sim ilar organisations In Boston, Chicago and Phi lade 1- 
phla* the Society is  designed to  help In the permanent main­
tenance of the fine orchestra we now possess*
As a participating  Charter Member, whose financia l sup­
port Is  v ita lly  needed, you w ill receive membership benefits 
and a reminder of your pledge* You are committed to no ob li­
gation you might fe e l unable to f u l f i l l  in the future* Each 
year you may Increase, decrease, or terminate your contribu­
tion  which, of course, la deductible from your Income tax*
..... ............., Symphony Orchestra Is a major musical
in s titu tio n  and necessarily a community undertaking* like 
a l l  great orchestras. I t  can earn only one-&alf of i t s  annual
budget which is  in  excess of #780,000* Nearly 78 per cent of
*
th is  goes to  orchestra sa la ries  spent in  the community by 
Symphony members, a l l  permanent residents of the City*
16* l e t ’s Face the Musici I f  you are a (city) or 
wherever you a re , whether you like music or not, your l i fe  
is  in some way a b e tte r l i f e  because of the 
Symphony Orchestra*
This Is so, because • • •
You, who love c la ss ica l or popular music, may lis te n  
to I t  a t a price which you can afford*
Your children are receiving the benefit of the _____
_ ___Symphony in  th e ir  music education — la s t year some
r s
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368,000 (city) o hi H r on profited by the Symphony con­
certs; few w ill say that th is  does not aid In reducing juven­
ile  dellquenoy*
17* What a ttra c ts  big business and industry to  a city? 
The business man knows, now, tha t a major symphony orchestra 
is  big business with a l l  the headaches but none of the prof­
i t s !  He is  a le r t to  the times and knows tha t when industry 
seeks a location fo r expansion, i t  looks fo r more than land, 
water, and power*
13* Musicians must make a living for th e ir  fam ilies.
They have spent years in expensive music educations. We 
must remember th a t th e ir  sa la ries  cover the concert season 
only from F a ll to Spring. On th is  subject, the American 
Symphony Orchestra League estimates tha t the Income of major 
symphony orchestra musicians averages only $2,400 a year.
Most symphony musicians must augment th e ir  sa la ries  by other 
means*
19* Take Note
The _ Symphony Orchestra is on© of your c i ty ’s 
best forms of advertising* I t is  a public relations magnet 
which helps a t tra c t new business and Industry to our c ity .
Suppose you had to  pay $10.00 a tick e t every time you 
and your family and friends went to the Symphony? Your 
Orchestra must provide the best possible music a t the lowest 
cost, especially fo r our young people; tha t is why you are 
being asked to  contribute to th is  v i ta l  civic organisation.
2G* Philharmonic Hight a t the RACES Tuesday June 4th# 
Have a Supper Party — Bring your Quests! Sponsored by the 
Women’s Committee#
21# Why Should I  Contribute?
If I do not care fo r symphonic music? You do not attend 
school * . . you may never en ter the Art Museum or us© the 
f a c i l i t ie s  of the lib ra ry , but would you want to reside in a 
c ity  that did not have these advantages for young people and 
adults who need them? The symphony orchestra belongs in 
th is  group of essentials fo r a great city*
22* le t  Us Help Your Organization With Its  Fund Rais­
ing Project* The _ _ _ _ _  Symphony Orchestra would like 
to  serve you and your organization with the Benefit Concert 
Plan*
Who?
If  you are a non-profit organization, you can sponsor 
a _ _ _ _ _  Symphony Orchestra Pop Concert and dance for 
the benefit of your group*
Where?
Beautiful _ _ _ _ _  Music Hall * # • with the comfort­
able, aooustioaHy-perfeot auditorium * * * the Green Hoorn 
for dancing « • • refreshment fa c il i t ie s*
When?
Any Friday evening from mid-October to March* (Under 
special conditions, another night can be arranged#)
23* Obtain 2 Hew Subscribers to the __________ Symphony
r>
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Orchestra fo r the 1957*2958 Concert Series and receive a 
chance to  win a Natural Mink Stole donated by Joseph Heinz 
and Sons, 30 West Gene 11 Street*
24* Bequests laade by w ill to  the Symphony
Orchestra w ill help to  perpetuate a great musical tradition* 
Such bequests are exempt from esta te  taxes •
85* The return  of unused tick e ts  by our subscribers 
fo r resale has not only enabled many people to hear the 
Orchestra In a so lid ly  subscribed season, but has proved a 
most profitab le custom* During the season now ending, the 
Orchestra’s d e f ic it has, by th is  means, been lessened by 
$10,000#
The thoughtfulness of those who have turned in  th e ir  
seats for th is  purpose deserves the warmest gratitude#
These twenty-five approaches are d irec t quotes 
from fund raising  publications received from the orchestras* 
Changes have been made In them only to remove the iden tity  
of the orchestra so tha t they may be discussed with a greater 
degree of objectivity*
Orchestras are now beginning to use gimmicks of 
successful merchandising which they have been reluctant to 
use in the past, e ith er because they would v io late  the dig­
n ity  of a symphony or because they didn’t  think these things 
would work fo r a symphony orchestra# They are using such 
things as fashion shows, symphony b a lls , a night at the
races, benefit concerts and even offering chances on mink
r >
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stoles*
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In the past few years another method has begun to 
bring in  large sums of money fo r growing defic its*  The 
orchestras have followed In the footsteps of other non­
p ro fit organisations to  s o l ic i t  door to door by a large 
corps of volunteer workers* Mailing H ats are fine and* of 
©curse, serve th e ir  purpose* A w ell-w ritten pamphlet w ill 
re a lise  many d o lla rs , but a l l  pamphlets are easily  tossed 
aside and forgotten* A weH-tralned worker a t the front 
door is  not so easy to toss aside*
A hard faot tha t is  beginning to make i t s e l f  heard 
in the musical world is tha t music lovers do not necessarily 
perpetuate music lovers* Orchestras have to s e l l  themselves 
constantly to new publics* Business s k ills  and a farsighted 
program are involved* According to  the information received 
in  th is  survey, the concert h a ll  has a usual audience of 
about 74 per cent* A twenty-five per cent increase per con­
cert would go a long way in  the reduction of the annual 
defic it*  Only three orchestras reported a near capacity 
house per concert*
What is  the answer to  these problems? Few prob­
lems concerning public re la tions have one answer* However,
I t  is  f e l t  tha t the quickest and most gratify ing  re su lt lies  
in  the youth or tomorrow's concert audience*
r >
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The National Symphony Orchestra has the moat 
advanced youth program by fa r of any orchestra reporting#
I t  plays twice as many youth concerts annually as any other 
single orchestra# These symphony concerts are graded to 
the level of appreciation of the chi24 to hear them# Howard 
Mitchel, the music d irec to r of the orchestra, conducts these 
hour-long programs, which are highlighted by his Informal 
and Informative commentary# Demonstrations are given so 
that the child learns the individual sound and role of each 
instrument in  the orchestra* Three levels of concerts are 
given so tha t the child may grow in musical appreciation#
These concerts are played in Constitution Hall 
and in high school auditoriums in  the c ity  and on tour# 
Special concert bu lle tin s are prepared giving the background 
of each se lec tion , a notated theme of each selection and a 
section called “Concert Manners” (in cartoon form)*
Mother part of the answer to the problems Is a 
more aotive search as to why concert audiences are not 
larger# fiesearch is  needed concerning audience preferences 
to Include those in the non*concert goer category# Why they 
d6 not attend is  a big factor in  the symphony orchestra 
problem#
Do these people not attend simply because they 
have never experienced the t h r i l l  of a symphony orchestra in
o94
actual performance; la there a snob appeal tha t keeps some 
away; la the orchestra’s musical program varied enough In 
level of appreciation, e ither by d iffe ren t concert series 
or within a single series; are the publications, promotion 
and public re la tions methods of the orchestra as effective 
as possible? The answers to  these questions and many others 
can be determined by research and survey methods •
Perhaps, with special training selected volunteer 
workers may be used to  accomplish th is  task during ticket 
and fund raising campaigns* S ensitiv ity  to  community needs 
and desires are not as accurate through calculated guesses 
as by research and survey methods*
The annual d e f ic it  Most, but not a l l ,  orchestras 
have annual defic its*  I f  i t  is  possible fo r the Orlando 
Symphony Orchestra to  have seven consecutive seasons with no 
d e f ic i t ,  why is  i t  not possible fo r others? Without doubt, 
symphony orchestras are a v i ta l  part of the community whose 
services must be shaped toward the needs of the community* 
This, however, does not relieve them, in  any measure, from 
the responsib ility  of being operated in the most business­
like manner* They must obtain as much of th e ir  income from 
the sale of th e ir  services as possible* They must not become 
more and more dependent upon handouts from patrons and spon­
sors and less dependent on th e ir  own business acumen*
r s
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O rcheatral pub lica tions may bo dlvidod In to  e igh t 
major c la s a I f1oatIonas concert b u l le t in s ,  t ic k e t  and concert 
inform ation , h is to ry ,  to u rs ,  annual re p o r ts , press Informa­
t io n ,  anniversary  pub lica tions and fund ra is in g  m aterial*  
E ffo rts  to  r a is e  money fo r  the o rch estra  have been found in  
each of these groups• Some are  by innuendo and in  fund r a i s ­
ing m a te r ia l, o f course, by d ire c t  approach*
One of the novel and le a s t  p a in fu l fund ra is in g  
approaches i s  the  "Let Xls Help You" o r the "B enefit Concert 
Flan*" The o rchestra  o ffe rs  to  help  an o rgan isa tion  In i t s  
fund ra is in g  campaign when. In  r e a l i t y ,  the o rgan isa tion  Is  
helping the orchestra*
Numbers one and th ree  in  the l i s t  of approaches 
are  re p re sen ta tiv e  of a pleasing and p o s itiv e  appeal while 
number seven i s  much more d ra s tic *  I f  the o rchestra  pub­
lish in g  number seven Is  not a c tu a lly  In  th is  p o s itio n  I t  may 
receive  dim inishing re tu rn s  in  the next year*a fund cam­
paign w ith  th is  kind of appeal* I f  people must have an 
appeal of th is  k ind , a re  they r e a l ly  convinced of the orches­
tra*  a w orth, anyway? Xt la  f e l t  th a t  number e ig h t la  sim i­
l a r  in  appeal, but much leaa  annoying*
Enumeration of the o rc h e s tra 's  se rv ices  la  a 
good po licy  (number nine)* People are prone to  fo rg e t the 
s e rv ic e s , income and drawing power of an o rch estra  I f  they
Ar*n*t frequently reminded#
r s
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Although the task la not an easy one and the 
problems are never simple, the American symphony orchestra 
must figh t a constant b a ttle  to  reach new audiences* New 
audiences mean greater support and support means fewer 
financia l problems and a more cu ltu ra lly  rich  America*
JQ • • • we cannot measure how greatly  music con­
tribu tes  toward a higher standard of enjoyment of liv ing , 
increasing the well-being of each one of us, as well as our 
nation, by giving us not only recreation and pleasure, but 
stim ulation and nourishment of the mind and s p i r i t • n 
^  Leopold Stokowski
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CHAPTER DC
THE 30ST0H SYMPHONY ORCHESTRA* SUMMARY
This f i n a l  chapter w il l  summarise the findings
from d a ta  gathered In  Chapters XX through V, re la tin g  to  the 
Boston Symphony O rchestra. P a r tic u la r  a tte n tio n  w ill  be 
given to  areas In  which the o rch estra  la  enjoying good public 
r e la t io n s , and, a ls o , those areas In  which Improvement Is  de­
s irab le*
e s t  earners In  the f ie ld  where earnings l i e  between 50 and 
60 per c e n t. The survey re s u l ts  in  chapter VI show th a t 
the average earning power of the major o rchestras  i s  54 per 
cent of the annual expenses. With the s t a t i s t i c s  a v a ila b le , 
the Boston Symphony O rchestra earns a la rg e r  percentage of 
I t s  t o t a l  expenses than any o ther major o rc h es tra . The 
follow ing are  a few examples of percentages earned during 
the 1955-56 season.
The Boston Sym phony O rchestra i s  one of the  h igh-
r \
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Boston Symphony O rchestra
Mew York Philharmonic-Symphony Society
R ational Symphony O rchestra 
Oklahoma Symphony O rchestra 
Baltimore Symphony O rchestra
86$
72$
67$
62$
S7j£
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D etroit Symphony Orchestra 
Los Angelas Philharmonic Orchestra 
Houston Symphony Orchestra
The Boston Symphony Orchestra plays more concerts 
annually than any other orchestra reporting# During the 
past season, the orchestra played a to ta l  of 276 concerts#
The closest orchestra to th is  figure was the Philadelphia 
Orchestra, playing 151 concerts • The operating budget for 
the Boston Symphony Orchestra was the largest of the twenty* 
ode orchestras reporting# The budget fo r the 1955*56 season 
was a reported $1,667,545, while the second in  siae was, 
again, the Philadelphia Orchestra with $1,282^000#
The Boston Symphony Orchestra ranks seventh with 
re la tio n  to the population of the urbanised area In which i t  
is  situated# The following orchestras are above In the order 
lis te d I
D etroit Symphony Orchestra (next highest)
Philadelphia Orchestra
Bollywood Bowl Orchestra
Los Angeles Philharmonic Orchestra
Chicago Symphony Orchestra
Sew York Philharmonic-Symphony Society
Concert balls of major orchestras range in  sise
45$
r s from 2,000 to 6,000 with the average being 3,570# The Boston
Symphony Orchestra concert h a ll has a capacity of only 
2,631 which places i t  f i f th  from the bottom of the twenty- 
five major orchestras* The Boston Symphony ia the only 
orchestra reporting a completely subscribed season and, in 
addition , a waiting l i s t  of 500 people* This l i s t  would be 
considerably larger i f  names were recorded above 600, but 
the l i s t  must drop below th is  figure fo r new names to be 
added* By comparison, the average concert audience for the 
twenty-five orchestras is  only 74*8 per cent of a capacity 
house* Approximately 10 per cent of the 7,000 subscribers 
f a i l  to renew at the end of each season* This means that 
there Is a usual opening fo r 700 new subscriptions each year 
or new subscribers must wait fo r about a year to  be able to 
purchase a series ticket*
Boston* a SymsteaLAU was completed in the aut- 
umrfof 1900, and has served admirably since tha t time over 
the fifty -seven  year period as the only concert h a ll of the 
Boston Symphony Orchestra* The h a ll has the reputation of 
being nearly acoustically  perfect* Also, since that time 
over the same fifty-seven  year period the population of the 
urbanized area of Boston has increased almost two and one 
half times the census figure fo r 1900* In an e ffo rt to 
Compensate fo r th is ,  the orchestra has increased the number 
of concerts played annually to a number almost impossible 
fo r one orchestra to  play*
or \
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The location or Symphony Ball Is in  such a con* 
gested area a t present that there Is re la tiv e ly  l i t t l e  Tree 
parking apace available a t night* There i s ,  however, a 
large lo t situated  behind the concert h a ll that w ill accom­
modate the cars a t a cost of #1*00 per automobile*
The orchestra has fo r  the past few years placed 
Increased emphasis on i t s  business campaign to  e n lis t cor­
porate aid fo r the financia l needs* This has been p a rtia lly  
successful but has not rid  the orchestra of i ts  annual def­
ic it*  Part of each year1* d e f ic it  usually is  not met and, 
hence, carried over to become an expense of the following 
season*
The orchestra has apparently made use of every 
avenue to Increase i t s  present earning power* I t  Is limited 
chiefly  by the f a c i l i t ie s  now available and,to some degree, 
adm inistrative policies and attitudes*  I t  cannot make use 
of several techniques used by other orchestras because of 
these conditions*
The f i r s t  of these techniques is an education 
program to increase the size of i t s  regular concert audience* 
The orchestra usually plays to a f u l l  house and, of course, 
the number of concerts cannot be enlarged* Consequently, 
there can be no increase* With a waiting l i s t  of 500 people, 
season tickets  are not easy to  obtain* I t  is  thought tha t
rs
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th is  rosy be a factor In support of the orchestra, or perhaps, 
vs might ask a question a t th is  point* "Why should one sup* 
port an orchestra tha t others hear f i r s t  hand and he must 
lis te n  to on the radio or recordings?1*
With the present f a c i l i t ie s  and heavy concert 
schedule, the Boston Symphony Orchestra cannot devote time 
to young people in  and around the Boston area* The orchestra 
has no active youth program* Some four or five concerts are 
played as morning esplanade concerts fo r youth but there is 
no educational program* This seems unfortunate fo r an area 
cu ltu ra lly  rich  in so many ways to have to  neglect a method 
to  promote growth used toy most of the other major orchestras*
The benefit concert and family plan as methods to 
Increase income are automatically eliminated because of the 
foregoing reasons* The orchestra has not used a number of 
gimmicks and methods in  fund raising  used by other orchestras 
such as the fashion show, symphony b a l l ,  drawings, night a t 
the races, etc* la addition to th is ,  the Boston Symphony 
Orchestra has never had an organisation of volunteers to 
s o l ic i t  funds or hired the services of a professional fund 
raising organisation*
I t  seems apparent tha t re la tiv e ly  l i t t l e  can be 
done to  improve the situa tion  u n ti l  a larger h a ll is  ava il­
able to accommodate the audience that could toe developed toy
an active campaign and a youth program* Evidence of th is 
audience po ten tia l can be readily  observed* The annual 
esplanade series has a usual audience of between ten and 
twenty thousand fo r each concert* Of course, i t  may be 
argued tha t th is  audience Is a non~paying audience* But,
1st us ask ourselves, honestly, how much of th is  can be eon* 
verted Into a paying audience* People who attend these con* 
certs do enjoy and appreciate them or they would not waste 
th e ir  time* Perhaps, the Prudential Center to be erected 
in  the area is  a p a r tia l answer to th is  stalemate* If one 
or two series could be played in the Auditorium planned for 
th is  development, a substan tia l increase in annual concert 
audience could be obtained*
In addition to th is ,  i t  Is suggested tha t the 
Friends of the Boston Symphony Orchestra might be organised 
for door to door so lic ita tio n  sim ilar to  the organisation 
of the National Symphony Orchestra and those of a number of 
other orchestras* These organisations have already proven 
themselves quite effective* S o lic ita tion  may be frowned 
upon,but I t  works* The orchestra must take advantage of the 
methods a t hand and find ways to  make others possible If  i t  
is  to  progress* Tradition and the past must not be allowed 
to  Impede the future*
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KEY TG PERCENTAGE OF ZNGOME CALCULATIONS ON PAGE 109
L e tte rs  A through X on the  l e f t  margin rep resen t the 
follow ing sources of incomes
A -  Concert Subscriptions
B * Program A dvertising 
C -  Public Fund Campaigns 
D -  Subsidies from M unicipalities 
£ -  to u rs  
F -  Radio and TV
f y  fi -  Endowment
X * Miscellaneous
Percentages l i s te d  under numbers 1 through 
15, across the page, were received from the 15 orches­
t r a s  rep o rtin g  as the  breakdown of th e i r  resp ec tiv e  
incomes in  the n ine ca tegories l i s te d  above*
Each percentage in  column I .  i s  an average 
of the t o t a l  percentages fo r  th a t  p a r t ic u la r  category 
(A through X in c lu s iv e ) . The re la t iv e  percentage 
based upon 100 was ca lcu la ted  from these fig u res  and 
l i s te d  in  column XX*
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AN ANALYSIS OF THE BOSTON SYMPHONY ORCHESTRA'S 
PUBLIC RELATIONS PROGRAM
by
R ussell C. Burk
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BOSTON SYMPHONY ORCHESTRA PUBLICATIONS
S E V E N T Y - S I X T H  S E AS ON  
1956-1957
BAYARD TU CK ERM AN . JR . A R T H U R  J .  A N D ERSO N
RO BERT T. F O R R E ST  JU L IU S  F. H A L L E R
A RTH U R J .  A N D ER SO N , JR . H E R B E R T  S. TUCKERM AN
J . D EA N E SO M ER V ILL E
It takes only seconds for accidents to occur that damage or 
destroy property. It takes only a few minutes to develop a 
complete insurance program that will give you proper 
coverages in adequate amounts. It might be well for you 
to spend a little time with us helping to see that in the event 
of a loss you will find yourself protected with insurance.
W HAT TIME
to ask for help? Any time! Now!
CHARLES H. WATKINS & CO.
C H A R L E S  H .  W A T K I N S  R I C H A R D  P .  N Y Q U I S T
i n  a s s o c i a t i o n  w i t h
OBRION, RUSSELL & CO.
Insurance o f  Every D escription
108 Water Street Boston 6, Mass.
LA fayette 3-5700
S Y M P H O N Y  H A L L ,  B O S T O N
T e l e p h o n e ,  C o m m o n w e a l t h  6-1492
SEVENTY-SIXTH SEASON, 1956-1957 
CONCERT BULLETIN of  th e
Boston Symphony Orchestra
CHARLES MUNCH, M usic D irector 
R ichard B urgin, Associate Conductor
with historical and descriptive notes by
J o h n  N . B urk
C O P Y R I G H T ,  1956 , B Y  B O S T O N  S Y M P H O N Y  O R C H E S T R A ,  I tlC .
T h e  TRUSTEES o f  th e  
BOSTON SYMPHONY ORCHESTRA, I n c .
H enry B. C abot 
J acob J . K aplan  
R ichard C. P aine
T alcott  M . B anks, J r. 
T heodore P . F erris 
A lvan T .  F uller 
F rancis W . H atch 
H arold D . H odgkinson 
C. D. J ackson
. President 
. Vice-President 
. T  reasurer
M ichael  T .  K elleh er  
P alfrey  P erkins 
C harles H . Stockton 
E dward A . T aft  
R aymond S. W ilkins 
O liver W olcott
TRUSTEES EM ERITUS 
P h il ip  R. A llen  M. A. D eW o lfe  H ow e
N . P enrose H allo  w ell  L ewis P erry
T h o m a s  D. P e r ry ,  J r . ,  Manager 
G. W . R e c t o r  J  Assistant J . J .  B ro s n a h a n , Assistant Treasurer
N . S. S h irk  ]  Managers R o s a r io  M azzeo , Personnel Manager
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THE 
LIVING TRUST
How It Benefits You, Your 
Family, Your Estate
U n s e t t l e d  c o n d i t i o n s  . . . n e w  i n v e n t i o n s  . . . p o l i t i c a l  c h a n g e s  . . . 
i n t e r e s t  r a t e s  a n d  t a x e s ,  t o d a y  m a k e  t h e  c o m p l i c a t e d  f i e ld  o f  i n ­
v e s t m e n t s  m o r e  a n d  m o r e  a  p r o v i n c e  f o r  s p e c i a l i s t s .
B e c a u s e  o f  t h i s ,  m o r e  a n d  m o r e  m e n  a n d  w o m e n ,  w i t h  c a p i t a l  t o  
i n v e s t  a n d  e s t a t e s  t o  m a n a g e ,  a r e  t u r n i n g  t o  t h e  L i v i n g  T r u s t .
WHAT IT IS
T h e  L i v i n g  T r u s t  i s  a  T r u s t  w h i c h  y o u  e s t a b l i s h  t o  g o  i n t o  e f f e c t  
d u r i n g  y o u r  l i f e t i m e ,  a s  p a r t  o f  y o u r  o v e r a l l  e s t a t e  p l a n ,  a n d  f o r  
t h e  p u r p o s e  o f  r e c e i v i n g  p r o f e s s i o n a l  m a n a g e m e n t  f o r  a  s p e c i f i e d  
p o r t i o n  o f  y o u r  p r o p e r t y .  I t  c a n  b e  a r r a n g e d  f o r  t h e  b e n e f i t  o f  
y o u r s e l f ,  m e m b e r s  o f  y o u r  f a m i l y ,  o r  o t h e r  i n d i v i d u a l s  o r  c h a r i t i e s  
— a n d  c a n  b e  l a r g e  o r  s m a l l .
W e  w i l l  b e  g l a d  t o  m e e t  w i t h  y o u  a n d  y o u r  a t t o r n e y ,  i n  s t r i c t  c o n ­
f i d e n c e ,  t o  d i s c u s s  a  L i v i n g  T r u s t  a s  i t  f i t s  i n  w i t h  y o u r  s i t u a t i o n .
F o r  a n  a p p o i n t m e n t ,  a t  y o u r  c o n v e n i e n c e ,  p l e a s e  w r i t e  o r  c a l l  t h e  
P e r s o n a l  T r u s t  D e p a r t m e n t  o f  t h e  N a t i o n a l  S h a w m u t  B a n k ,  B o s to n ,  
M a s s a c h u s e t t s .  N o  o b l i g a t i o n ,  o f  c o u r s e .
Send for the Shawmut Bank's informative new booklet,
“The Living Trust". It tells the whole story. Yours without charge.
The National
S h a w m u t  B a n k
of Boston
Member Federal Deposit Insurance Corporation
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S Y M P H O N I A N A
Exhibition 
Hindemith and Rilke 
“Boston Visits Moscow'
E X H I B I T I O N
S h o w n  i n  t h e  G a l l e r y  t h i s  w e e k  a r e  a  
s e l e c t i o n  o f  p a i n t i n g s  b y  a r t i s t s  o f  N e w  
E n g l a n d ,  l o a n e d  b y  t h e  N o r t h  S h o r e  A r t s  
A s s o c i a t i o n ,  “ a  n o n - p r o f i t  o r g a n i z a t i o n ,  
f o u n d e d  i n  1 9 2 2  t o  a d v a n c e  A m e r i c a n  
a r t  b y  e d u c a t i o n . ”  O t h e r  w o r k s  b y  t h e s e  
a r t i s t s  a r e  c u r r e n t l y  o n  v i e w  a t  t h e  
g a l l e r y  o f  t h e  A s s o c i a t i o n ,  1 7  K i n g s t o n  
S t r e e t ,  B o s t o n .
•  •
H I N D E M I T H  A N D  R I L K E
P a u l  H i n d e m i t h ’s s e t t i n g  f o r  c h o r u s  
a n d  O r c h e s t r a  o f  t h r e e  s o n g s  f r o m  t h e  
c y c l e  Das Marienleben” b y  R a i n e r  
M a r i a  R i l k e ,  t o  b e  s u n g  a t  n e x t  w e e k ’s 
c o n c e r t s  b y  I r m g a r d  S e e f r i e d ,  i s  o f  u n ­
u s u a l  i n t e r e s t .  H i n d e m i t h  m a d e  in  1 9 2 2  
a n d  1 9 2 3 , w h i l e  t h e  p o e t  w a s  s t i l l  l i v i n g ,  
a  s e t t i n g  o f  R i l k e ’s s i m p l e  a n d  a f f e c t i n g  
v e r s e s  o n  t h e  l i f e  o f  t h e  V i r g i n  M a r y .  
I n  1 9 3 8 , h e  r e a l i z e d  t h a t  h e  h a d  n o t  d o n e  
j u s t i c e  e i t h e r  m u s i c a l l y  o r  c o n c e p t u a l l y  
t o  t h e  s u b j e c t ,  a n d  i n  t h e  l i g h t  o f  h i s  
g r e a t e r  m a t u r i t y  h e  r e c a s t  a n d  i n  o n e  
c a s e  e n t i r e l y  r e w r o t e  f o u r  o f  t h e  s o n g s ,  
w i t h  a n  o r c h e s t r a l  s e t t i n g .  I n  1 9 5 4 , i n  
N e w  H a v e n ,  h e  r e c o m p o s e d  t h e  r e m a i n ­
d e r  o f  t h e  e n t i r e  c y c l e  o f  f i f t e e n ,  s e t t i n g  
t h e  w h o l e  w i t h  p i a n o  a c c o m p a n i m e n t .  
T h r e e  o f  t h e  s o n g s  w i t h  o r c h e s t r a  w i l l  
b e  p e r f o r m e d  n e x t  w e e k .
O n  t h e  o c c a s i o n  o f  H i n d e m i t h ’s  s i x ­
t i e t h  b i r t h d a y  ( N o v e m b e r  1 6  o f  l a s t  
% y e a r )  t h e  f o l l o w i n g  d e s c r i p t i o n  a p ­
p e a r e d  u n d e r  a  p h o t o g r a p h  b y  D o u g l a s  
G l a s s  i n  t h e  Sunday Times o f  L o n d o n :  
“ T h e  c o m p o s i t i o n s  o f  P a u l  H i n d e m i t h ,  
t h e  g r e a t e s t  l i v i n g  G e r m a n  m u s i c i a n ,  a r e  
o f t e n  d e s c r i b e d  a s  l i n e a r  o r  e v e n  a n g u l a r ,  
b u t  t h e  g o o d - h u m o u r e d  l i t t l e  m a n  h i m ­
s e l f  c o u l d  o n l y  b e  d r a w n  i n  c u r v e s .  
M u s i c a l l y  s p e a k i n g ,  t o o ,  h e  i s  a n  a l l -  
r o u n d e r ,  e m i n e n t  a s  p e r f o r m e r ,  c o n d u c ­
t o r ,  t e a c h e r ,  a n d  t h e o r i s t ,  a s  w e l l  a s  
c o m p o s e r .
“ F o r  y e a r s  h e  e a r n e d  h i s  l i v i n g  a s  a  
s t r i n g - p l a y e r ,  l e a d e r ,  q u a r t e t t i s t  a n d  
s o l o i s t  — b u t  t h e r e  i s  h a r d l y  a  m u s i c a l  
i n s t r u m e n t  w h i c h  h e  d o e s  n o t  p l a y  
p a s s a b l y .  I n  1 9 2 9 , h e  w a s  t h e  s o l o i s t  in  
t h e  f i r s t  L o n d o n  p e r f o r m a n c e  o f  W a l ­
t o n ’s  V i o l a  C o n c e r t o .  I n  1 9 3 8 , t h e  l a t e  
S i r  D o n a l d  F r a n c i s  T o v e y  d e s c r i b e d  h i s  
Unterweisung im Tonsatz a s  t h e  m o s t
416 Boylston St., Boston
54 Central St., Wellesley 
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i m p o r t a n t  c o n t r i b u t i o n  t o  m u s i c a l  t h e o r y  
s i n c e  t h e  w r i t i n g s  o f  R a m e a u .
“ A l l  t h i s  t i m e  h e  h a s  b e e n  i n d u s t r i ­
o u s l y  c o m p o s i n g  a n d  t e a c h i n g .  W h e n  t h e  
N a z i s  d e n o u n c e d  h i s  m u s i c  a s  ‘u n -  
G e r m a n , ’ A m e r i c a  w e l c o m e d  h i m .  H e  
w a s  h o n o r e d  g u e s t  a t  Y a l e  a n d  h a s  s i n c e  
b e e n  r e c e i v e d  a t  H a r v a r d ,  O x f o r d  a n d  
Z u r i c h ,  w h e r e  h e  n o w  l i v e s .
“ A t  s i x t y ,  H i n d e m i t h  c a n  l o o k  b a c k  o n  
a  l i f e  a l r e a d y  r i c h  i n  s e r v i c e  t o  t h e  a r t  o f  
m u s i c .  T o  p u p i l s  a n d  i n t i m a t e s  h i s  g e ­
n i a l i t y  r e v e a l s  i t s e l f  i n s t a n t l y ,  a l t h o u g h  
h i s  d i s l i k e  o f  p e r s o n a l  p u b l i c i t y ,  o r  a n y ­
t h i n g  s a v o r i n g  o f  o s t e n t a t i o n ,   ^ o f t e n  
g i v e s  o t h e r s  a  d e c e p t i v e  i m p r e s s i o n  o f  
c u r t n e s s .
“ S i m i l a r l y ,  t h e  n e a r n e s s  o f  h i s  t h o u g h t  
a n d  t h e  r e m a r k a b l y  h i g h  s p e e d  a t  w h i c h  
h i s  m i n d  w o r k s  s o m e t i m e s  r e s u l t s  i n  
e x c e s s i v e  t e r s e n e s s  o f  s p e e c h ;  b u t  b e ­
h i n d  t h i s  f a g a d e  r e s i d e  t h e  c a l m  s t r e n g t h  
a n d  i m m e n s e  u n d e r s t a n d i n g  o f  o n e  w h o  
h a s  f a c e d  a n d  r e s o l v e d  m a n y  g r a v e  
p r o b l e m s ,  p e r s o n a l ,  m u s i c a l ,  a n d  p h i l o ­
s o p h i c a l . ”
•  •
“ B O S T O N  V I S I T S  M O S C O W ” 
Jack Phipps, London Manager of this 
Orchestra’s European tour, travelled into 
Russia with the orchestra, and has con­
tributed comments of his own, under the 
above title, to the magazine "Tempo”: 
F r o m  t h e  f i r s t  r a t h e r  o v e r w h e l m i n g  
w e l c o m e  o n  t h e  t a r m a c  a t  L e n i n g r a d  i t  
w a s  c l e a r  t h a t  n o  e f f o r t  w o u l d  b e  s p a r e d  
t o  m a k e  t h e  v i s i t  a  s u c c e s s .  T h e  h o t e l s  
w e r e  p r o v i d e d  b y  t h e  G o v e r n m e n t  a n d  
w e  h a d  o u r  o w n  r e s t a u r a n t s ,  w h e r e  f o u r  
e n o r m o u s  m e a l s  w e r e  s e r v e d  e a c h  d a y .  
N e v e r  l e s s  t h a n  f i v e  i n t e r p r e t e r s  w e r e  
a v a i l a b l e  b o t h  f o r  o f f ic i a l  b u s i n e s s  a n d  
f o r  t h e  w e l l - a r r a n g e d  s i g h t s e e i n g  t o u r s  o f  
w h i c h  e v e r y o n e  t o o k  f u l l  a d v a n t a g e ,  a n d  
t h r o u g h o u t  w e  w e r e  c o n s c i o u s  o f  a  f e e l ­
i n g  o f  i m m e n s e  g o o d w i l l ,  o f f ic i a l  a n d  
u n o f f i c i a l ,  o n  a l l  s i d e s .
I n  g e n e r a l  t h e  o r g a n i s a t i o n  o f  t h e  t o u r  
w a s  g o o d  a n d  t h e  o r c h e s t r a  w a s  f l o w n  o n  
t h e  j o u r n e y s  f r o m  H e l s i n k i  t o  L e n i n g r a d ,  
a n d  f r o m  M o s c o w  t o  P r a g u e .  A s  R u s s i a n  
p a s s e n g e r  p l a n e s  s e a t  o n l y  2 1  p a s s e n g e r s  
a n d  t h e  p a r t y  n u m b e r e d  1 2 0 , t h i s  i n ­
v o l v e d  t h r e e  p l a n e s  o n  a  s h u t t l e  s e r v i c e  
f o r  t h e  f i r s t  t r i p ,  a n d  s i x  o n  t h e  l e g  f r o m  
M o s c o w  t o  P r a g u e ,  w i t h  t h r e e  a d d i t i o n a l  
m a c h i n e s  f o r  t h e  e i g h t - a n d - a - h a l f  t o n s  o f  
i n s t r u m e n t s .  T h r o u g h o u t  o u r  s t a y  i n  t h e  
S o v i e t  U n i o n  w e  h a d  b u s e s  p e r m a n e n t l y  
a t  o u r  d i s p o s a l  f o r  t r i p s  t o  a n d  f r o m  t h e  
r e s t a u r a n t s  a n d  h a l l s ,  a n d  c a r s  w e r e  a l s o  
a l w a y s  a v a i l a b l e .  O u r  o n l y  d i f f i c u l t y  
f r o m  t h e  o r g a n i s a t i o n a l  a n g l e  w a s  t o  d i s ­
c o n t i n u e d  on page 3 1 5 )
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In 1912, a fair lady’s “cloak” 
was distinguished by gen- 
tility, grace, elegance . . . 
and so, too, in our time of 
fair ladies this winter. In 
Filene’s French Shops, you’ll 
find a brilliant collection 
of new-looking coats from 
America’s greatest designers, 
i l lu s tr a te d  here in Ben 
Zuckerman’s prophetic cape- 
let coat.
The French Shops’ coat col­
lection, from $110.
[285]
Mr. Steppington Calls the Play
Ostensibly, Mr. Steppington 
made the trip to the Old School 
to see about the scholarship 
fund he had established there 
under a Living Trust arrange­
ment with Old Colony . . . but 
you can’t blame an old sport 
for reliving his gridiron days.
I t’s been quite a pleasure to 
Mr. Steppington to watch his 
trust plans — like the scholar­
ship fund — bear fruit during 
his lifetime. And helping to 
make his carefully planned 
dreams come true is Old Colony, 
who devotes meticulous care
to Mr. Steppington’s affairs.
The interesting booklet, “The 
Living Trust,” will be sent free 
on request.
WORTHY OF YOUR TRUST
Old Colony
Trust Company
ONE FEDERAL STREET, BOSTON
T. J e f f e r s o n  C oolidge 
Chairman, Trust Committee 
R o b e r t  C u t le r  
Chairman, Board o f Directors
Augustin H. P arker, J r.
President
A r th u r  L. C oburn , J r. 
Chairman,TrustlnvestmentCommittee
Allied with T h e  F i r s t  N a t i o n a l  B a n k  o f  B o s t o n
S E V E N T Y -S IX T H  SE A SO N  • N IN E T E E N  H U N D R E D  FIF T Y -S IX  AND F IF T Y -S E V E N
Sixth Program
FRIDAY AFTERNOON, November 23, at 2:15 o’clock
SATURDAY EVENING, November 24, at 8:30 o’clock
VLADIMIR GOLSCHMANN, Conductor
K abalevsky.............................................. Overture to “Colas Breugnon”
T a n sm a n ................................................................Concerto for Orchestra
Lento; Allegro molto agitato; Lento; Presto; Lento; Vivo — lento 
(First performance in the United States)
D ebussy .........................................“La Mer,” Three Orchestral Sketches
I. De l’aube k midi sur la mer
II. Jeux de vagues
III. Dialogue du vent et de la mer
*
I N T E R M I S S I O N
B r a h m s .......................................... Symphony No. 4, in E minor. Op. 98
I. Allegro non troppo
II. Andante moderato
III. Allegro giocoso
IV. Allegro energico e passionato
These concerts will end about 4:05 o'clock on Friday afternoon; 
10:20 o’clock on Saturday evening.
B A LD W IN  PIA N O  RCA V IC TO R  RECORDS
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trends 
set by 
Paris
Capes . .  . 
the real thing 
or copied 
in a coat; the
flemish figure 
of Dior 
with fullness 
pegged high 
in front; 
the new length 
of cocktail dresses 
. . .  all this news 
now in
American fashions 
at Stearns.
fc
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BOSTON • CHESTNUT HILL
VLADIM IR GOLSCHMANN was bom  in Paris, of Russian parents, 
on December 16, 1893. His father, L£on Golschmann, was a noted 
writer and a mathematician. Vladimir Golschmann received his musi­
cal education in Paris. He began his career as conductor when the 
C o n c e r ts  G o ls c h m a n n  were organized in 1919. These concerts were 
continued for five seasons. T he quality of the orchestra, the talent and 
youth of the conductor, attracted general attention. He presented 
music of young composers, since become famous. In  subsequent years 
he has conducted in Belgium, Norway, England, Portugal and Spain. 
He conducted the Ballet Russe of Diaghileff. He was also musical 
director of the Music School of the University of the Sorbonne. During 
the years 1928-30, he was conductor of the Scottish Orchestra in 
Glasgow and Edinburgh.
He visited this country as guest conductor of the Symphony Society 
of New York in  1924-25. Again he came here in 1931 and conducted 
the St. Louis Orchestra as guest. He was thenceforth engaged by this 
orchestra. As guest conductor Mr. Golschmann has appeared in many 
of our cities, conducting the Boston Symphony Orchestra January 
21-22, 1944.
ESTABLISHED 1833
IN TUNE WITH THE TIMES
Today women find their time more precious 
than ever before. The demands of a family, 
other interests, perhaps activity in a business or 
charity, make it difficult for them to give their 
investments the careful management they need.
Many women find the answer to this problem 
in a Revocable Living Trust, with us as trustee. 
They may have a voice in investment decisions, 
as a co-trustee, if they wish to —but we handle 
all the details, which take time. The arrange­
ment is flexible, one that can be changed or 
cancelled at any time.
Won’t you come in and let us explain, in 
detail, how a Living Trust works?
ROCKLAND-ATLAS
NATIONAL BANK o f  BOSTON
T r u s t  D e p a r t m e n t :  1 9 9  W a s h i n g t o n  S t r e e t  
T e l e p h o n e :  R i c h m o n d  2 - 2 1 0 0
MEMBER FEDERAL DEPOSIT INSURANCE CORPORATION
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O V ERTU RE T O  T H E  OPERA “COLAS B REU G N O N ”
o r  “T h e  M a s te r  o f  C la m e c y ” ( a f t e r  R o m a in  R o l la n d ) ,  O p .  24
B y  D m it r i K abalevsky*
B o rn  in  S t. P e te r s b u r g ,  D e c e m b e r  30, 1904
D m it r i  K ab a le v sk y  c o m p o s e d  th is  o p e r a  o n  th e  n o v e l o f  R o m a in  R o l l a n d  i n  1937. 
T h e  o p e r a  h a s  b e e n  p e r fo r m e d  b o th  u n d e r  t h e  t i t l e  a n d  u n d e r  th e  s u b - t i t l e  o f  
R o l l a n d ’s b o o k . I t  w as s ta g e d  e a r ly  in  1938 in  L e n in g r a d  a t  th e  S ta te  O p e r a  T h e a t r e .  
T h e  R u s s ia n  l i b r e t t o  is  b y  V . B ra g in . T h e  c o m p o s e r  h a s  d r a w n  a  s u i te  o f  f o u r  
s y m p h o n ic  e x c e rp ts  f ro m  h is  o p e r a ,  c o n s is t in g  o f  t h e  O v e r tu re ,  “ N a t io n a l  H o l id a y ,”  
“ N a t io n a l  C a la m ity ,”  “ N a t io n a l  R e b e l l io n .”
T h e  O v e r t u r e  w a s  p e r f o r m e d  a t  t h e s e  c o n c e r t s  o n  M a r c h  24- 25 , 1944 , w h e n  A n d r e  
K o s t e l a n e t z  w a s  g u e s t  c o n d u c t o r .
T h e  O v e r tu re  u se s  th e  f o l lo w in g  in s t r u m e n ts :  2 f lu te s  a n d  p icco lo , 3 o b o e s  a n d  
E n g lis h  h o r n ,  3  c la r in e ts ,  2 b a s so o n s  a n d  c o n tra -b a s s o o n , 4  h o rn s ,  3 t r u m p e ts ,  3 
tr o m b o n e s  a n d  tu b a ,  t im p a n i ,  p e rc u s s io n  a n d  s tr in g s .
n p H E  Soviet composer aimed to depict in his opera R olland’s lusty 
Burgundian character, the b o n h o m m e  and b o n  v iv a n t ,  “jester and 
philosopher, artist and vine-grower, who blends in himself both ardent
* Kabalevsky’s review of the Boston Symphony concerts in Moscow last September was quoted 
in the Boston Symphony Orchestra Bulletin of October 26.
New Arrivals 
a t S. S. PIERCE’S
Each
Red Label Hearts of Palm , 14 o z .  tin ...........................................................  $ .95
E x o t i c ,  d e l i c io u s !  I v o r y - w h i t e ,  t e n d e r  a s  a s p a r a g u s .  S l i c e  a n d  s e r v e  w i t h  
F r e n c h  o r  v i n a i g r e t t e  d r e s s i n g .
S.S.P. M andarin Tea C anister.........................................................................  2.95
A  lo v e ly  p i e c e  f o r  a n y  t e a  t a b l e — C h i n e s e  r e d  w i t h  c h a r m i n g  d e c o r a t i o n s .
F i l l e d  w i t h  1 0 0  S a h i b  T e a  B a g s .
Overland W atermelon Relish, 14 o z .  j a r .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  .55
M a n y  r e l i s h e s  h a v e  w e  t a s t e d  b u t  n o n e  l i k e  t h i s !  C h o p p e d  w a t e r m e l o n  w i t h  
p e p p e r s ,  o n i o n s  a n d  s e a s o n in g s .
Overland Cole Slaw Dressing, 8  o z .  j a r .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  . 4 3
C r e a m y ,  p e r f e c t l y  s e a s o n e d .  N o t  o n l y  f o r  p e r f e c t  c o l e  s l a w  b u t  a l s o  a l l  s o r t s  
o f  v e g e t a b l e  s a la d s .
Overland Mocha Ice Cream Sauce, 8  o z .  j a r ........................................................  . 4 0
A  d e l i c a t e  b l e n d  o f  c o f fe e  a n d  c h o c o la t e !  L u s c io u s .
Overland Salami Snacks, 4  o z .  j a r .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  « 5 3
D a i n t y ,  c r i s p  c h e e s e  c r a c k e r s  w i t h  t h e  a d d e d  f l a v o r  o f  s a l a m i — e x c e l l e n t  
w i t h  c o c k t a i l s  a n d  o t h e r  b e v e r a g e s .
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D I D  Y O U  K N O W . . .
T H A T  D R . S E R G E  K O U S S E V IT Z K Y  was famous 
for his highly individual version of the King’s English, 
delivered from the podium during moments of stress. . .  
that he once admonished his orchestra with the succinct 
phrase, " I t  sounds as if price five cents!” . . .  that he told 
an unfortunate tympanist,"  If you make me more nervous 
I send you bill from my doctor.” ?
d id  YOU know  that Dr. Koussevitzky rebuked 
uninspired players with such comments as, "D on’t play 
as Government employee,” " I t  smells from office,” ana 
" I  must be policeman to look from your nuances” . . . 
that he transfixed a late arrival with the question, "W hy 
not you come in so fast as you go out?”
d id  you  kno w  that during the Koussevitzky era 
the Orchestra more than once gave special concerts in a 
lighter vein . . .  that, for example, the 1 9 3 9  Pension Fund 
concert featured the entire Orchestra in costumes of 
Haydn’s day, with Dr. Koussevitzky in the role of continuo 
player at the spinet?
d id  y o u  kno w  that by having T he Merchants 
act as your Agent or as Executor and Trustee, you and 
your family will be assured of expert, understanding 
guidance. . .  that our Trust Department will accept as 
much, or as little, of the responsibility for the management 
of your property as you choose to delegate — from complete 
financial supervision to the tedious but necessary details 
. . .  that whatever y o u r  need, you need look no further 
than T he  M erchants?
T h e  P I  M E R C H A N T S  
N A T IO N A L  
B A N K  
o fB o s t o n
FOUNDED 1831
Main Office: Copley Office: Kenmore Office:
2 8  S T A T E  S T .  5 1 3  B O Y L S T O N  S T .  6 4 2  B E A C O N  S T .
So. Station Office:
1 D E W E Y  S Q .
M E M B E R  O F  T H E  F E D E R A L  D E P O S I T  I N S U R A N C E  C O R P O R A T I O N
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love of art and a lusty appetite for wine and food, typical exponent of 
the spirit of the French Renaissance, which found such superb embodi­
m ent in the immortal writings of Francois Rabelais." T his description 
is taken from an article on Kabalevsky by the Soviet writer Yuri 
Keldysh (from which the greater part of this inform ation is derived). 
Keldysh believes that Kabalevsky well succeeded in depicting musically 
R olland’s lovable hero. Kabalevsky made a close study of Burgundian 
folk songs before starting upon his score. “T he force of R olland’s 
book," writes Kabalevsky, “is not in  the narrative, of which there is 
none to speak of. Its vigour is in the strength of its characters, first of 
all the person of its hero, Colas, in the folk spirit with which the whole 
book breathes, in its great, life-asserting optimism, in that relish and 
love of life with which Rolland has filled every page. I t  is through these 
features that R olland’s book is so near and comprehensible to us, that 
is why we are so fond of it, and these are the features we strove to pre­
serve in  the opera. . . . Before writing the music I applied myself to 
French folk songs. For nearly two years I made a close study of this 
rich creative heritage of the French people. I strove to grasp its very 
essence, its characteristic features. My aim was to convey the local color
KLM is proud to be the Airline 
preferred by the
BOSTON SYMPHONY ORCHESTRA
KLM Royal Dutch Airlines is privileged to have been chosen by the 
Boston Symphony Orchestra for its transatlantic trip to Europe during 
the summer of 1956.
KLM looks forward to welcoming patrons of the Boston Symphony on 
board "Flying Dutchmen" serving all six continents. KLM service 
features superb Continental cuisine and traditional 
Dutch hospitality.
KLM ROYAL DUTCH AIRLINES 
80 Roylston S treet 
Boston, Mass.
Liberty 2-6495
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Life Insurance
by
J O H N  H A N C O C K
. . .  a most valued possession 
for your family, your business, 
your retirement . . .  a most 
wonderful way to discover 
peace of mind.
M U T U A L /  L I F E  I N S U R A N C E  C O M P A N Y
B O S T O N .  M A S S A C H U S E T T S
[2 9 3 ]
and nature of the epoch.” Yet Kabalevsky made use of only two short 
themes from the old Burgundian music he had studied. These themes, 
connected with the characterization of the hero of his opera, appear 
in the overture.
W hen Kabalevsky’s opera was produced in Leningrad, it was 
acclaimed but also widely discussed, according to Russian custom. 
T he composer was taken to task, Yuri Keldysh tell us. “T he 
reproaches mainly concerned the departures made from the literary 
original in the writing of the libretto.” But Rom ain Rolland himself 
expressed himself as fully in accord both with the librettist and the 
composer. He wrote to Kabalevsky: “In  particular, the folk songs are 
highly successful. You have grasped their essence perfectly and have 
given them form in your music. You possess the gift of dramatic 
development which is absent in  so many good composers. You also 
have your own harmonic language.”
Kabalevsky has the distinction of being the only contemporary 
composer in Russia of outstanding ability who has not at some time 
sufEered official castigation on the grounds of musical form. As Mr. 
Slonimsky has put it, he “belongs to the group of middle-of-the-road
*
m
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SCHNEIDERHAN
W o l f g a n g  Schr i si ' de rhon Pl a ys Mozart
Violin 
Concerto 
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I t  p a y s  t o
c o d d l e  y o u r  f u r s . . .
with an Employers’ Group Fur Floater. If someone 
else takes a fancy to them, you’ll be protected for their 
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with your Employers’ Group agent, today.
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THE EMPLOYERS' LIABILITY ASSURANCE CORP. LTD.
AMERICAN EMPLOYERS' INSURANCE CO. 110 MILK ST.
THE EMPLOYERS' FIRE INSURANCE CO. BOSTON 7, MASS. 
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Soviet composers who write reasonably modernistic music and who 
never get into trouble with the Soviet authorities. His name was 
conspicuously absent from the list of sinful musicians charged with 
Western bourgeois deviation during the Moscow rumpus of February 
1948. Kabalevsky wrote his Violin Concerto in that fateful year, and 
he made sure to heed the wise counsel of Comrade Zhdanov in follow­
ing the models of Russian music of the golden period, the second half
of the 19th century.”*
Kabalevsky is a professor at the Moscow Conservatory and heads the 
music section of the Institute of the History of Arts in the Soviet 
Academy of Sciences. He is also Secretary of the Union of Soviet 
Composers. The texts which he has set are almost exclusively on 
patriotic subjects. He made a visit to the Western world when he 
gave concerts in England in 1949.
* The writer points out that the Cello Concerto (since heard at the Boston Symphony concerts) 
received generally favorable attention at its double premiere in Moscow and Leningrad on 
October 28, 1948. Although Kabalevsky here “goes back to Tchaikovsky with a vengeance,” 
it should not be dismissed as “a slavish imitation,” according to Mr. Slonimsky. “Even in its 
most officious moments, it is distinguished by genuine lyricism; it sparkles with rhythmic 
exuberance. At its weakest, it is head and shoulders above another Tchaikovskian violin 
concerto, by Conus, which is still popular among Russian violinists in and out of Russia.”
BOSTON HOME FOR INCURABLES
2049 Dorchester Ave.
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[ 2 9 6 ]
BANKING CONNECTIONS
W hile we are, of course, constantly look­
ing for new business, it is never our 
in tention  to disturb satisfactory relations 
elsew here. If, how ever, any change or 
increase in  banking connections is con­
tem plated, we w ould like very m uch to be 
kept in m ind. W e welcom e opportunities 
to discuss banking or trust matters at 
any tim e.
SECOND BANK-STATE STREET 
Trust Company
BOSTON, MASSACHUSETTS 
Head Office: 111 Franklin Street
State Street Office: State and Congress Sts.
Union T rust Office: 24 Federal St.
Copley Square Office: 587 Boylston St.
Statler Office: Arlington and Providence Sts.
Mass. Ave. Office: Mass. Ave. and Boylston St.
Member Federal Deposit Insurance Corporation
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Dm itri Kabalevsky comes of a family of working intelligentsia. In 
1919 he entered a music school in Moscow known as the Alexander 
Scriabin State College of Music, in which he studied with Georgi 
Catoire and came under the temporary influence of Scriabin’s style. 
He entered the Moscow Conservatory in 1925 and there studied com­
position with Nicolai Miaskovsky and piano with Alexander Golden- 
weiser, graduating in  1930.
T h e  following inform ation about his compositions is quoted from 
a biography published in S o v ie t  C o m p o se rs , L a u re a te s  o f  th e  S ta lin  
P rize  (Moscow, 1952):
“Kabalevsky’s works include the following: three symphonies, of 
which the T hird , w ritten in 1933, is subtitled R e q u ie m ,  in Lenin’s 
memory, w ith a choral part to the words of Aseev; T h e  P o e m  o f 
S tru g g le  for symphony orchestra w ith chorus to the text by Zharov 
(1930); cantata G rea t F a th e r la n d  (1942), reflecting the stormy events 
of the Great National War; Suite, P e o p le ’s  A v e n g e r s , dedicated to the 
glorious partisans, and scored for chorus and symphony orchestra, to 
the words of Dolmatovsky (1942); two piano concertos (1929, 1935); 
violin concerto (1948), dedicated to Soviet youth, which was awarded
/  I l f  I
y iu j ii l
♦BOSTON INSURANCE GROUP
BOSTON INSURANCE COMPANY
OLD COLONY INSURANCE COMPANY
BOSTON, M ASSACHUSETTS87 K IL B Y  ST RE ET oj
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the second Stalin Prize in 1949; cello concerto, also dedicated to Soviet 
youth (1948); two string quartets, of which the second received the 
First Stalin Prize in 1946; three piano sonatas (1927, 1945. !946)’ 
24 preludes tor piano on the themes of Russian folk songs ( i944 )> 
Im p r o v is a t io n  for violin (1934)- Kabalevsky has made many fruitful 
contributions to the pedagogic repertory for piano and to the song 
literature for children. Among many scores of film music by Kabalev­
sky, the following are notable: S t. P e te r sb u rg  N i g h t  (1933); A e ro g ra d  
(1935); S h c h o r s *  glorifying the Ukrainian partisan of the Russian 
Civil W ar of 1918-1920, written in 1939; A n to n  I v a n o v i tc h  I s  A n g r y  
(1941); F irs t G ra d e  G ir l  S tu d e n t  (1948); M o u sso rg sk y  (195°).” Of his 
operas, the best known is C olas B r e u g n o n .
In  1943 Kabalevsky composed an opera I n  th e  F ire  (or A t  th e  
A p p ro a c h e s  to  M o sco w ), an epic of the last war. Another opera on a 
similar subject is T h e  F a m ily  o f  T a ra s , after the short story, T h e
* Gerald Abraham in E ig h t Soviet Composers refers to a fourth symphony (1939) with the 
title Shchors which he hazards may be a symphonic score derived from this film music. In 
the listing of symphonies, the Second (1934) antedates the Third (1933). probably because 
the so-called Third Symphony may at first have been considered simply a choral work.
It is not prestige alone that has made Steinway the choice 
of the overwhelming majority of distinguished musicians 
and concert artists— and countless hom es!— throughout the 
world. Rather, it is because of the proven QUALITY of this 
dependable instrument and the supremacy of its tone.
M . STEINERT & SO NS
Jerome F. Murphy, President
162 BOYLSTON STREET, BOSTON • BRANCHES IN WORCESTER • SPRINGFIELD
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A Boston Landmark. . .
NEW ENGLAND
c j f i t i j  l i f e ± s ± s
TH E  FIRST M U TU A L  LIFE IN SU RAN C E COM PANY 
CHARTERED IN A M E R IC A — 1835
With 395 offices, Maine to Hawaii, 
New England Life serves the nation from 
501 Boylston Street at Copley Square.
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U n c o n q u e r e d , by Gorbatov. An announcem ent made last January 
reveals that Kabalevsky is composing an opera N ik i ta  V e r s h in in , after 
Vsevolod Ivanov's novel, A r m o r e d  T r a in .
In addition to the Overture to C olas B r e u g n o n ,  the Second Sym­
phony was performed at the Boston Symphony concerts March 8, 1946. 
T he Second Piano Concerto has been performed at the Pops concerts 
on May 6, 1945, when Bernhard Weiser was the soloist. A rthur Fiedler, 
who conducted, likewise introduced at the Pops the Violin Concerto 
on June 25, 1953, Ervin M autner soloist.
T he Cello Concerto was performed October 30-31, 1953, when 
Samuel Mayes was soloist.
vQ?s>
A lw ays Identified  W ith  Q uality F ash ions
IT WILL BE OUR PLEASURE TO SHOW THEM TO YOU
In Boston . . . Tremont at Temple Place . . . HAncock 6 - 8 8 0 0  
In Wellesley . . . Central at Cross Street . . . WEllesley 5 - 2 8 2 4  
Summers At Hyannis
STERLING TABLE SILVER,
VM|hM TEA AND COFFEE SERVICES,
featuring  traditional designs in lasting favor
Workshop of the Craft 
at the Teapot Sign Ready selection for gifts from wide range of pieces
79 CHESTNUT ST. exhibited, antique and modern, domestic and imported,
BOSTON 8 silver and silver-plale, and special exclusives by
Foot of Beacon Hill GEBELEIN.
LAfayette 3-3871
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*flo td m  J { m h  C w fa w i
Rutledge
5-pc. place setting 23.95
C H IN A — FOURTH
BY LENOX
Delightfully traditional in feel­
ing, “ Rutledge" brings you the 
sophistication and splendor of 
the Regency period. Colorful 
field flowers, expertly enameled 
by hand, dance on the gold 
banded, fluted edge of the 
creamy translucent china . . . 
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CONCERTO FO R  ORCHESTRA 
By  A le x a n d r e  T a n s m a n  
B o rn  in  L o d z , P o la n d ,  J u n e  12, 1897
*
T h e  C o n c e r to  f o r  O r c h e s t r a  h a d  i ts  firs t p e r fo r m a n c e  a t  th e  F e s t iv a l  I n t e r n a t i o n a l  
d e  la  B i e n n a l e  d e  V e n is e ,  in  S e p te m b e r ,  1955, h a v in g  b e e n  c o m p o s e d  fo r  t h a t  o cca ­
s io n . I t  h a s  s in c e  b e e n  p e r fo r m e d  in  o th e r  E u r o p e a n  c ities .
T h e  o r c h e s t r a t io n  is  a s  fo llo w s: 2 flu te s , 2 o b o es , 2 c la r in e ts ,  2 b asso o n s , 4  h o rn s , 
3 t r u m p e ts ,  3 tr o m b o n e s  a n d  tu b a ,  t im p a n i ,  t r ia n g le ,  s id e  d r u m ,  b ass d r u m ,  cy m b a ls , 
g o n g , g lo c k e n s p ie l , x y lo p h o n e , p ia n o ,  a n d  s tr in g s .
?t 'he following description of the score was provided at the Venice 
Festival:
T he Concerto is in five movements, played w ithout interruption. 
A slow and quiet introduction leads to a violent allegro agitato. The
rft "■ 1L A
Heirloom (ewels in yellow gold.
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Bracelet with fine diamonds $450.00
Earrings with fine diamonds 165.00
W ithout diamonds .............. $320.00 and 68.00
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LUNCHEONS — FOOD SHOP 
CATERING
The Women's Educational and 
Industrial Union
264 Boylston Street, Boston 16, KEnmore 6-5651
[304]
*
I
BEETH OVEN- 
OVERTURES. 
l.EONORE sNos 1,2.3 
UDELIO 
, CORIOLAN
THE VIRTUOSO ORCHESTRA ..
*  LQNQ PLAY »3.9B
• three
BOSTON' SYMPHONY
SiVMPRonJE plWWyriQclE
LONG PLAY *3 , 98
•  LONG PLAY. *3.98LONO PUAY $3.98 48 EP’S
M UNCH IN  PERSON
o n  r c a  V i c t o r  r e c o r d s
mam
The Martyrdom of
To Charles Munch, conducting is not a  profession but a 
sacred calling. And this dedication, combined with the 
magnificence of the Boston Symphony Orchestra, brings 
you performances of unmatched power and beauty. You 
feel and hear this devotion whether he conducts Ravel, 
Berlioz or Beethoven . . .  whetHer the performance is in 
Symphony Hall o r . . .  on RCA Victor Records, of course!
T H E
W O R L D ’S
G R E A T E S T
A R T I S T S
< r  &
rcaV ictor
Nationally Advertleed Pricea-Optlonal
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Onbophoalo”  Hlfb Fidelity -Vletrola."
second movement, in the mood o£ a meditative elegy, keeps its interior 
lyrical character in a very simple harmonic texture. 1  he scherzo is a 
perpetuum  mobile and perpetuum  pianissimo, light and transparent 
in writing. A slow bridge, containing the reminiscence ot the hrst 
introduction, brings the rhythmical and dynamic finale, where all the 
thematic elements of the work are superimposed in a tense polyphonic 
and polyrhythmic workout. A progressive rallentando and dim inu­
endo ends the work in an atmosphere of calm and serenity.
Tansm an studied with Gawronski at the Convervatory of his native 
town and later w ith Rytel in Warsaw. In Warsaw he also took a course 
in law. His decision upon a musical career may have been influenced 
when he entered an anonymous competition in Warsaw (G r a n d  P r ix  
d e  P o lo g n e )  in  1919, and sent two scores which won the First and 
Second prizes. In  1921 he settled in  Paris, and eventually became a 
citizen of France, touring Europe both as composer and as pianist. In 
1941, he made his way to the U nited States, returning after the War.
“Tansm an began to compose under the strong influence of Chopin, 
writes Czeslaw R. Halski in Grove’s Dictionary. “Later he approached 
the styles of Szymanowski, Stravinsky and Ravel. He also introduced
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Electronic cooking is h e r e -  
th o n k s  to  R ay th eo n ’s "M aggie"!
Amazing new electronic ovens cook in minutes instead of hours 
owe their existence to “M aggie”-R ay th eo n  s magnetron. This 
unique power tube resulted from radar techniques pioneered by 
R aytheon-w orld’s largest m aker of microwave tubes.
Microwave energy cooks food evenly and in a wmk! Ail the 
natural juices, flavor and food values are locked in. You ve never 
seen such attractive food or tasted any  so delicious -  health 
packed! Food sizzles, yet oven, utensils and a ir rem ain cool. No 
smoke, no odor, no burned-on drippings -  you wipe oven with 
dam p cloth to clean. And dishwashing’s a cmch!
Automatic, sim ple-electronic ranges with Raytheon s “Maggie 
have been proved in homes, restaurants and rood- 
vending installations . . . another break-through 
won by Raytheon’s “Excellence in Electronics.
RAYTHEON MANUFACTURING COMPANY
WALTHAM 5 4 ,  MASSACHUSETTS
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Excellence in Electronics
some jazz features into his music. His individuality, however, shines 
forth clearly from his compositions, which are imbued with a lyricism 
of his own allied with a rare gift of movement, and dynamic originality 
and picturesque orchestration. His music is full of lyric tenderness and 
subtle melancholy."
T he following works of Tansm an have been performed by the 
Boston Symphony Orchestra:
1925 (N o v . 13)
1926 (N o v . 19)
1927 (M a r . 18) 
1927 (D ec. 29)
S in fo n ie t ta  f o r  S m a ll O r c h e s t r a  ( F ir s t  p e r fo r m a n c e  in  t h e  U n i te d  
S ta te s)
“ D a n s e  d e  la  S o rc R re ” f ro m  th e  B a lle t ,  “ G a r d e n  o f  P a r a d is e ” 
S y m p h o n y  in  A  m in o r ,  N o . 2 (F ir s t  p e r fo rm a n c e )
P ia n o  C o n c e r to  N o . 2 (F ir s t  p e r fo r m a n c e , t h e  c o m p o s e r  a s  so lo is t)
•Q t S
SHERATON
PLAZA HOTEL
T H E  I N T I M A T E
The finest cuisine 
in Boston . . .  served 
in a relaxing 
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I t  takes only one p la y  w ith a worn . 
needle to ruin a record — and since ■ 
you can’t  see or hear record w ear |  
— by the tim e your needle sounds .  
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may have been ruined.
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asked the brahmin of the brewer. . .
Pray tell, good fellow, why not a beverage 
Brewed in a fashion a bit above the average? 
A light-hearted ale, dry refreshing beer 
Worthy of a connoisseur, worthy of a Peer?”
Matey, you re in luck , said the Brewer to the Brahmin, 
“You and the missus and the Beacon Hill barman,
For Carling’s now in Natick, brewing ale and beer 
Worthy of a connoisseur, worthy of a Peer.”
CARLING BREWING CO.
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t a l k  w i t h  t a n s m a n
f Furope to the U nited States in 1 9 4 seeking  
W hen Alexandre Tansm an came from  Eu p  T i m « ”  (October 26).
a more peaceful w orld, he was interview ed by 
A portion of the interview  is here reprinted.
,  , ,  T ansman  was asked what he considered 
M  in. Was it a new harmonic system? O r pure
A r S  count in an im portant composition: the com­
poser's inspiration Ip p T r W prefer being called
“Many composers, he said, aciua y 1t
•up to date’ than really to find if no one were
“It is for the composer to e x p w h i c h  satisfies him- 
present to influence him, to n  composer is independent of
listeners^or'w ant^m ' be^ ^g^give 'yourseU ^nd^ubcon8-
r r is not the cora'
composition which does
b o s t o n  m e d i c a l  l i b r a r y
E s t a b l i s h e d  1 8 7 5
T h e  th i rd  la rg e s t m ed ica l h b ” ^  “  
v id in g  b asic , essen tia l serv ices fo r  p rog  
re sea rc h , ed u c a tio n , an d  p rac tice .
SUPPORTED SOLELY BY MEMBERSHIPS, MEMORIALS, 
SUPPORTED S(J ^ q u e s t s  a n d  Gr ANTS
For inform ation, write to:
L ibrarian , B oston  M edical L ibrary 
8 The Fenway, Boston 15
for superb footwear by master craftsmen
you
conduct a Chorus — 
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T h e  th e m e  is  B e tte r  L iv ing  . . .
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forth the concerted efforts of 4000 
people — to help you cook your meals, 
heat your water, clean your rugs, wash 
and dry your clothes, modernize your 
home, and of course, light it — all with the 
utmost safety and liberating ease.
The 4000 people are the skilled men 
and women employees of Boston Edison 
Company . . . waiting for your cue, and 
ready to supply your increasing demands 
for electric service.
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C o m p a n y
not reach or attain what he calls “the lyrical moment” is essentially 
false.
“You don’t mean, actually, that a composer must write lyrically or 
in the ‘rom antic’ vein, or not at all?” he was asked.
Mr. Tansm an became confidential. “You hadn 't better say ‘rom antic’ 
had you?” he asked, with a smile. “You know that word is anathem a 
in some camps. For me, unless the romantic spirit, which is almost a 
synonym for my other phrase, ‘the lyrical moment,’ is present, I don't 
care what comes out. T he output of pure intellectualism, not meant to 
communicate with people but to follow abstractions, had better be 
planned for a library and not for hum an enjoyment at all.”
Did he believe in the national element in the work of a modern 
composer?
He said he thought that contemporary idiom and racial consciousness 
would be more or less inevitable, and also probably instinctive on the 
composer’s part. “W hen the national element is consciously emphasized, 
I don’t believe in it.”
Did Mr. Tansm an, then, know or was he aware of any national 
idioms in his own music?
“I did not at first realize how present they were,” Mr. Tansm an 
replied, “or how much they affected my expression. T here is the step
E n j o y  e v e r y  r e f i n e m e n t  o f  p r i v a t e  
o w n e r s h i p  a t  lo w  c o s t .  
{ u n i f o r m e d  c h a u f f e u r s .
L I M O U S I N E
H IR E A
RENTING SERVICE
F R A N K  T H A Y E R  
General Manager
95 Mount Auburn Street, Cambridge 
UNiversity 4-4400
KANEGIS GALLERY 134 NewbToSX ™°35
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of the major seventh, for example, which freely occurs in Polish folk- 
music.
“T here are also a large num ber of simple songs whose melodies keep 
quite faithful to the intervals of common chords, seem practically built 
upon them. It did not occur to me that I used these and similar motives 
very freely in my own scores until a musicologist wrote me and asked 
me if I could give him  some data on the nature of Polish folk-music. 
I t  was then, as I looked up some references, that I realized that I had 
used exactly such intervals very frequently in my own scores. In  such 
ways it seems to me that a sincere composer can hardly avoid acknowl­
edging ancestry and artistic influences of his community or land of 
origin. For I do not believe that art is an objective and international 
expression. I think it must come to be real from personality, from 
heredity and experience.”
Mr. Tansm an spoke with modesty and hum or of his youth:
“But I was always very fortunate in my friends. W hen I came to 
Paris as a youth, pretty unformed, I had much to learn, very much. 
But I was befriended in im portant ways by Golschmann, who performed 
some of my early scores at his Paris concerts; by Maurice Ravel, who
*
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(Continued from page 2 8 4 ) 
c o v e r  e x a c t l y  w h a t  h a d  b e e n  d e c i d e d  b y  
o u r  h o s t s .  T o  a  r e q u e s t  f o r  i n f o r m a t i o n  
o n ,  s a y ,  t h e  d e p a r t u r e  t i m e  o f  a  t r a i n  o r  
p l a n e  t h e  u s u a l  r e p l y  w a s  “ D o  n o t  w o r r y .  
A l l  i s  a r r a n g e d . ”
I t  w a s  a  c o n d i t i o n  o f  t h e  s u b s i d y  p r o ­
v i d e d  b y  A N T A  f o r  t h e  o r c h e s t r a ’s  v i s i t  
t o  E u r o p e  t h a t  e a c h  p r o g r a m m e  p l a y e d  
o n  t h e  t o u r  s h o u l d  c o n t a i n  a  m o d e r n  
A m e r i c a n  w o r k ,  a n d  w e  w e r e  i n t e r e s t e d  
t o  s e e  t h e  r e a c t i o n s  o f  t h e  R u s s i a n  a u d i ­
e n c e s  t o  t h e  w o r k s  c h o s e n .  T h e y  w e r e  
a l l  w e l l  r e c e i v e d ,  a n d  t h e r e  w a s  n o  m i s ­
t a k i n g  t h e  e n j o y m e n t  p r o d u c e d  b y  t h e  
s e c o n d  m o v e m e n t  o f  t h e  P i s t o n  s y m ­
p h o n y ,  w h i c h  i n  b o t h  L e n i n g r a d  a n d  M o s ­
c o w  e v o k e d  s p o n t a n e o u s  c h u c k l e s  a n d  a  
r o u n d  o f  a p p l a u s e .  T h e  S o v i e t  a u t h o r i ­
t i e s  w e r e  a n x i o u s  t h a t  m o r e  t h a n  t h e  t w o  
c o n c e r t s  i n  e a c h  c i t y  o r i g i n a l l y  a g r e e d  
u p o n  s h o u l d  b e  g i v e n  i f  p o s s i b l e .  S o  o n  
t h e  l a s t  d a y  i n  M o s c o w  o n e  c o n c e r t  w a s  
g i v e n  a t  m i d - d a y ,  a n d  a  s e c o n d  a t  7 :3 0  
p .m . ,  t h i s  b e i n g  f o l l o w e d  b y  a n  o f f ic ia l  
r e c e p t i o n  g i v e n  b y  t h e  M i n i s t r y  o f  C u l ­
t u r e  a t  w h i c h  K a b a l e v s k y  a n d  O i s t r a k h  
b o t h  s p o k e .
T o  s a y  t h a t  t h e  c o n c e r t s  w e r e  w e l l  
r e c e i v e d  w o u l d  b e  a n  u n d e r s t a t e m e n t  
p a r a l l e l e d  o n l y  b y  t h a t  m a d e  b y  M o n t e u x  
t o  M u n c h  a f t e r  t h e  f i r s t  L e n i n g r a d  c o n ­
c e r t .  T h e r e  h a d  b e e n  v o c i f e r o u s  a p p l a u s e  
w h i c h  b r o u g h t  t h e  c o n d u c t o r  b a c k  a n d  
b a c k ;  a n  e n c o r e  w a s  p l a y e d  a n d  f i n a l l y  
t h e  o r c h e s t r a  l e f t  t h e  p l a t f o r m .  S t i l l  t h e  
a u d i e n c e  s t o o d  s o l i d l y  i n  t h e  h a l l  c a l l i n g  
f o r  D r .  M u n c h ,  w h o  b y  t h e n  h a d  s t a r t e d  
t o  c h a n g e .  M r .  M o n t e u x  s u d d e n l y  
a p p e a r e d  in  t h e  d r e s s i n g  r o o m  c r y i n g  
“ C h a r l e s ,  C h a r l e s ,  o n  v o u s  a p p e l l e ! ” 
T h e  s a m e  s o r t  o f  d e m o n s t r a t i o n s  f o l ­
l o w e d  e a c h  c o n c e r t ,  t h o s e  i n  M o s c o w  
b e i n g  e v e n  m o r e  n o i s y  a n d  e n t h u s i a s t i c  
t h a n  t h o s e  i n  L e n i n g r a d .
A t  e a c h  o f  t h e  c o n c e r t s  w e  m e t  d i s ­
t i n g u i s h e d  S o v i e t  m u s i c i a n s ,  c o m p o s e r s  
a n d  w r i t e r s  w h o  c a m e ,  h e a d e d  b y  
O i s t r a k h  pere et fils a n d  K a t c h a t u r i a n ,  
t o  p a y  t r i b u t e  t o  t h e  o r c h e s t r a  a n d  t h e  
c o n d u c t o r s .  E v e r y o n e  w a s  o b v i o u s l y  
e n o r m o u s l y  i m p r e s s e d  b y  t h e  t e c h n i c a l  
a c h i e v e m e n t s  o f  t h e  p l a y e r s  a n d  b y  t h e  
s e n s e  o f  u n i t y  o f  p u r p o s e ,  b a s e d  o n  r e ­
s p e c t  a n d  a f f e c t i o n ,  t h a t  e x i s t  b e t w e e n  
t h e  m u s i c a l  d i r e c t o r ,  D r .  M u n c h ,  a n d  h i s  
o r c h e s t r a .
C e r t a i n l y  t h e  e n t h u s i a s m  a n d  g o o d w i l l  
o n  a l l  s i d e s  s e e m e d  s i n c e r e  a n d  u n f o r c e d  
a n d  o n e  w a s  l e f t  w i t h  a n  a b i d i n g  i m p r e s ­
s i o n  o f  a  f r i e n d l y  p e o p l e ,  h a p p y  t o  h a v e  
a n  o p p o r t u n i t y  o f  s h a r i n g  i n  a n  a r t i s t i c  
e v e n t  t h a t  b y  i t s  l a n g u a g e  w a s  i n t e r n a ­
t i o n a l  a n d  n o n - p o l i t i c a l .
Klem perer's hands.
R ecent photograph l>y M eitner-Graf, London.
IN CONCERT
"He has emerged into an Olympian old 
age as the supreme interpreter of the 
classics since the retirement of Toscanini 
. . .  a  golden Indian summer whose rich 
harvest is apparent in every concert he 
conducts."
The Observer, London (Sepf. 2 3 , '56)
ON ANGEL RECORDS
Bach: F o u r  S u i t e s  f o r  O r c h e s t r a  
( w i t h  s c o r e s )  Album 3536 B (35234-5)
Brahms: V a r i a t i o n s ,  T h e m e  b y  H a y d n  
Hindemith: N o b i l i s s i m a  V i s i o n e
35221
B eethoven: Fidelio O v e r t u r e  a n d  
Leonore 1 , 2  a n d  3  35258
Mozart: Jupiter S y m p h o n y  i n  C ,  K.551 
a n d  S y m p h o n y  i n  A ,  K.201 35209
B eeth oven : Eroica Symphony 35328
"Klemperer's Bach Suites are the best 
yet" . . . "One of the world's great con­
ductors. A Klemperer in good form means 
music-making on an exalted level, and 
Klemperer has never sounded better 
than on this disk (Brahms-Hindemith)." 
. . .  "A combination of intensity and 
lyricism that few conductors have brought 
to this music (Beethoven Overtures)" . . . 
"One of the great Eroicas on LP."
New York Times
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took a very warm interest and was extremely helpful and stimulating 
to a young man; and by Charles Hubbard, the American tenor, who 
sang in public my first songs, gave me a place on his programs, and 
introduced my songs to leading musicians of Paris, with whom he was 
intimate and with whom his recommendation meant immediate sup­
port. He did these things not only for me but, I think, for every young 
musician of the day who had ideas, in Paris.
“But it is America now, I believe, which is to develop her own culture 
in the years before us, and we who profit by her shelter should certainly 
contribute with what capacity we have to the culture of the land which 
gives us life and hope again.”
Q ^ >
%
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10:00 P.M., and L afayette’s FREQUENCY CHECK SERVICE nightly a t M idnight.
110 FEDERAL ST., BOSTON 16, MASS. Other stores in New York, Newark and Plainfield.
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“T H E  SEA” ( T hree  O rchestral Sketches)
B y  C laude D ebussy
B o rn  a t  S a in t-G e rm a in  (S e in e -e t-O ise ), F ra n c e , A u g u s t  22, 1862; 
d ie d  a t  P a r is ,  M a rc h  25, 1918
I t  w as in  th e  y ea rs  1903-05 t h a t  D e b u ssy  c o m p o s e d  “L a  M e r ”  I t  w as  f irs t  p e r ­
f o rm e d  a t  th e  C o n c e r ts  L a m o u r e u x  in  P a r is , O c to b e r  15, 1905. T h e  firs t p e r ­
f o rm a n c e  a t  th e  B o s to n  S y m p h o n y  c o n c e r ts  w as o n  M a rc h  2, 1907, D r . K a r l  M u c k  
c o n d u c to r  ( th is  w as a lso  th e  firs t p e r fo r m a n c e  in  th e  U n i te d  S ta tes).
The most recent performances in this series were on November 26-27, 1954.
“L a  M e r ”  is  sc o red  fo r  p ic c o lo , 2 f lu te s , 2 o b o es , E n g lis h  h o r n ,  2 c la r in e ts ,  3 
b a sso o n s , d o u b le  b a sso o n , 4 h o rn s ,  3 t r u m p e ts ,  2 c o r n e t s - d - p i s to n s ,  3 t ro m b o n e s , 
tu b a ,  cy m b a ls , t r ia n g le ,  ta m - ta m , g lo c k e n s p ie l  (o r  c e le s ta )  t im p a n i ,  b ass d r u m , 
2 h a r p s ,  a n d  s tr in g s .
D e b u ssy  m a d e  a  c o n s id e ra b le  re v is io n  o f  t h e  sco re , w h ic h  w as p u b l i s h e d  in  1909.
T T  t h e n  Debussy composed “L a  M e r :  T r o is  E sq u isse s  S y m p h o n iq u e s ,” 
* * he was secure in his fame, the most argued composer in France, 
and, to his annoyance, the most imitated. “L ’A p r e s -m id i d ’u n  F a u n e ” 
of 1894 and the N o c tu r n e s  of 1898 were almost classics, and the first 
performance of “P ellea s  e t M e lis a n d e ” was a recent event (1902).
This is the
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Piano, chamber works, songs were to follow “L a  M e r ” with some 
regularity; of larger works the three orchestral “Im a g e s” were to occupy 
him for the next six years. “L e  M a r ty r  d e  S t. S e b a s tie n ” was written 
in 1911; “J e u x ” in 1912.
In  a preliminary draft* of “L a  M e r ,” Debussy labeled the first move­
ment “M e r  B e lle  a u x  l ie s  S a n g u in a ir e s”; he was attracted probably by 
the sound of the words, for he was not familiar with Corsican scenery. 
T he title “J e u x  d e  V a g u es” he kept; the finale was originally headed 
“L e  V e n t  fa i t  d a n se r  la m e r .”
T here could be no denying Debussy’s passion for the sea: he fre­
quently visited the coast resorts, spoke and wrote with constant enthu­
siasm about “my old friend the sea, always innum erable and beautiful.” 
He often recalled his impressions of the M editerranean at Cannes, 
where he spent boyhood days. I t  is worth noting, however, that 
Debussy did not seek the seashore while at work upon his “L a  M e r ” 
His score was with him  at Dieppe, in 1904, but most of it was written 
in Paris, a m il ie u  which he chose, if the report of a chance remark is 
trustworthy, “because the sight of the sea itself fascinated him to such
* This draft, dated “Sunday, March 5 at six o’clock in the evening,” is in present possession 
of the Eastman School of Music at Rochester.
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a degree that it paralyzed his creative faculties.” W hen he went to the 
country in the summer of 1903, two years before the completion of 
“L a  M e r ,” it was not the shore, but the hills of Burgundy, whence he 
wrote to his friend Andre Messager (September 12): “You may not 
know that I was destined for a sailor’s life and that it was only quite 
by chance that fate led me in  another direction. But I have always 
retained a passionate love for her [the sea]. You will say that the 
Ocean does not exactly wash the Burgundian hillsides — and my 
seascapes m ight be studio landscapes; bu t 1 have an endless store of 
memories, and to my m ind they are worth more than the reality, 
whose beauty often deadens thought.”
Debussy’s deliberate remoteness from reality, consistent w ith his 
cultivation of a set and conscious style, may have drawn him  from 
salty actuality to the curling lines, the rich detail and balanced 
symmetry of Hokusai’s “T he Wave.” In  any case, he had the famous 
p rin t reproduced upon the cover of his score. His love for Japanese 
art tempted him to purchases which in  his modest student days were 
a strain upon his purse. His piano piece, “P o isso n s  d ’or,” of 1907, was 
named from a piece of lacquer in his possession.
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W hat other writers deplored in Debussy’s new score when it was 
new, M. D. Calvocoressi, who was then among the Parisian critics, 
welcomed as “a new phase in M. Debussy’s evolution; the inspiration 
is more robust, the colors are stronger, the lines more definite.” Louis 
Laloy, who was always Debussy’s prime rhapsodist, wrote in the same 
vein. U ntil that time his music had been “an art made up of sugges­
tions, nuances, allusions, an evocative art which awoke in the hearer’s 
sold echoes of thoughts that were not merely vague, but intentionally 
incomplete; an art capable of creating delightful impressionistic pic­
tures out of atmospheric vibrations and effects of light, almost without 
any visible lines or substance. W ithout in any way abandoning this 
delicate sensitiveness, which is perhaps unequalled in the world of art, 
his style has today become concise, decided, positive, complete; in a 
word, classical.”
It  would be hard to think of a score more elusive than “L a  M e r ” 
to m inute analysis. T he cyclic unity of the suite is cemented by the 
recurrence in the last movement of the theme in the first, heard after 
the introductory measures from the muted trum pet and English horn. 
A theme for brass, also in the opening sketch, becomes an integral 
part of the final peroration. Music to set the imagination aflame, it 
induced from the pen of Lawrence Gilman one of his most evocative 
word pictures:
‘‘Debussy had what Sir Thom as Browne would have called ‘a solitary 
and retired im agination.’ So, when he essays to depict in his music 
such things as dawn and noon at sea, sport of the waves, gales and 
surges and far horizons, he is less the poet and painter than the 
spiritual mystic. I t  is not chiefly of those aspects of winds and waters
*
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that he is telling us, but of the changing phases of a sea of dreams, 
a chimerical sea, a thing of strange visions and stranger voices, of 
fantastic colors and incalculable winds — a phantasmagoria of the spirit, 
rife with evanescent shapes and presences that are at times sunlit and 
dazzling. It is a spectacle perceived as in a trance, vaguely yet rhapsod- 
ically. T here is a sea which has its shifting and lucent surfaces, which 
even shimmers and traditionally mocks. But it is a sea that is shut away 
from too curious an inspection, to whose murmurs or imperious com­
m and not many have wished or needed to pay heed.
“Yet, beneath these elusive and mysterious overtones, the reality of 
the living sea persists: the immemorial fascination lures and enthralls 
and terrifies; so that we are almost tempted to fancy that the two are, 
after all, identical — the ocean that seems an actuality of wet winds 
and tossing spray and inexorable depths and reaches, and that 
uncharted and haunted and incredible sea which opens before the 
magic casements of the dreaming m ind.”
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SYMPHONY NO. 4 IN  E M INO R, O p . 98 
B y  J ohannes Brahm s
Born at Hamburg, May 7, 1833; died at Vienna, April 3, 1897
The first two movements were composed in the summer of 1884; the remaining 
two in the summer of 1885. The Symphony had its first performance at Meiningen, 
October 25, 1885, under the direction of the composer.
The Fourth Symphony was announced for its first performance in America by the 
Boston Symphony Orchestra, November 26, 1886. Wilhelm Gericke duly conducted 
the symphony on Friday, November 25, but he was not satisfied with the performance, 
and withdrew the score for further preparation, substituting the First Symphony by 
Robert Schumann. Since the Friday performance was considered a “public rehearsal,” 
although, according to a newspaper account, Mr. Gericke did not at any point stop 
the orchestra, this was not called a “first performance,” and the honor went to the 
Symphony Society of New York on December 11, Walter Damrosch conducting. The 
Boston performance took place on December 23.
The last performances in this series were on February 3-4, 1956.
The orchestration includes 2 flutes and piccolo, 2 oboes, 2 clarinets, 2 bassoons 
and contra-bassoon, 4 horns, 2 trumpets, 3 trombones, timpani, triangle and strings.
W h e n  Brahms returned to Vienna at the end of September 1885, Max Kalbeck sat with him over a cup of coifee and pressed him 
as far as he dared for news about the musical fruits of the past summer. 
He asked as a leading question whether there might be a quartet. 
“ ‘God forbid,’ said Brahms, according to Kalbeck's account in his 
biography, ‘I have not been so ambitious. I have pu t together only a 
few bits in the way of polkas and waltzes. If you woidd like to hear
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them, I ’ll play them for you.’ I went to open the piano. ‘No,’ he 
protested, ‘let it alone. I t  is not so simple as all that. We must get 
hold of N a z i :  He meant Ignaz Brull and a second piano. Now I 
realized that an im portant orchestral work, probably a symphony, was 
afoot, bu t I was afraid to ask anything more for I noticed that he 
already regretted having let his tongue run so far.
“A few days later he invited me to an Ehrbar evening — a musical 
gathering in the piano warerooms of Friedrich Ehrbar. T here I found 
Hanslick, Billroth, Brahms, Hans Richter, C. F. Pohl, and Gustav 
Dompke. W hile Brahms and Brull played, Hanslick and Billroth 
turned the m anuscript pages. Dompke and I, together with Richter, 
read from the score. I t  was just as it had been two years before at the 
trying-out of the T h ird  Symphony, and yet it was quite different. After 
the wonderful Allegro, one of the most substantial, but also four­
square and concentrated of Brahms’ movements, I waited for one of 
those present to break out with at least a B ra vo . I did not feel im por­
tan t enough to raise my voice before the older and more famous friends 
of the master. R ichter m urm ured something in his blond beard which 
might have passed for an expression of approval; Brull cleared his 
throat and fidgeted about in his chair. T he others stubbornly made no 
sound, and Brahms himself said nothing to break the paralyzed silence. 
Finally Brahms growled out, ‘N a ,  d e n n  m a n n  w e ite r ! ’ — the sign to con­
tinue: whereupon Hanslick uttered a heavy sigh as if he felt that he 
must unburden himself before it was too late, and said quickly, ‘The 
whole movement gave me the impression of two people pummelling
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each other in a frightful argument.’ Everyone laughed, and the two 
continued to play. T he strange-sounding, melody-laden Andante 
impressed me favorably, bu t again brought no comment, nor could I 
bring myself to break this silence with some clumsy banality.”
Kalbeck, who had borne nobly with Brahms up to this point, found 
the Scherzo “unkem pt and heavily humorous,” and the finale a splendid 
set of variations which nevertheless in his opinion had no place at the 
end of a symphony. But he kept his counsel for the moment, and the 
party broke up rather lamely with little said. W hen he met Brahms 
the next day it was clear that the composer had been taken aback by 
this reception of his score. “ ‘Naturally I noticed yesterday that the 
symphony d idn’t please you and I was much troubled. If people like 
Billroth, Hanslick, or you others do not like my music, who can be 
expected to like it?’ ‘I don’t know what Hanslick and B illroth may 
think of it,’ I answered, ‘for I haven’t said a word to them. I only 
know that if 1 had been fortunate enough to be the composer of such 
a work, and could have the satisfaction of knowing that I had put 
three such splendid movements together, I would not be disturbed. 
If it were for me to say, 1 would take the scherzo with its sudden main 
theme and banal second thoughts and throw it in  the wastebasket, while
Since 1832
J .S .W a t e r m a n  £> S o n s
f u n e r a l  s e r v i c e :
[ 3 2 4 ]
the masterly chaconne would stand on its own as a set of variations, 
leaving the remaining two movements to find more suitable compan­
ions.' ” Kalbeck was surprised at his own temerity in venturing so far 
with the sensitive and irascible composer, and waited for the heavens 
to descend, bu t Brahms received this judgm ent meekly, only protesting 
that the piano could give no adequate idea of the scherzo, which had 
no connection whatever with the keyboard, and that Beethoven in  the 
E ro ic a  and elsewhere had made use of a variation finale. I t  was plain 
that he was in  serious doubt as to whether the symphony would be 
accepted at all. He decided, however, after a long conversation, that 
having gone so far he must see it through, and that a rehearsal with 
orchestra at Meiningen could be hoped to give a more plausible 
account of the symphony and even to give the “nasty scherzo” a pre­
sentable face.
T he opinion of the discerning Von Biilow was more encouraging. 
He wrote after the first rehearsal: “Num ber four is stupendous, quite 
original, individual, and rock-like. Incomparable strength from start 
to finish.” But Brahms may have discounted this as a personally biased
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opinion, as he certainly discounted the adoring Clara Schumann and 
Lisl Herzogenberg, when he weighed their words against the chilling 
skepticism of his male cronies.
T he Fourth Symphony was greeted at its first performances with a 
good deal of the frigidity which Brahms had feared. T he composer 
was perforce adm ired and respected. T h e  symphony was praised -  
with reservations. I t  was actually warmly received at Leipzig, where 
there was a performance at the Gewandhaus on February 18, 1886. In 
Vienna, where the symphony was first heard by the Philharm onic under 
Richter, on January 17, it was different. “Though the symphony was 
applauded by the public,” writes Florence May, “and praised by all 
but the inveterately hostile section of the press, it did not reach the 
hearts of the Vienna audience in the same unmistakable m anner as its 
two immediate predecessors, both of which had made a more striking 
impression on a first hearing in Austria than the First Symphony in 
C m inor” (apparently Vienna preferred m ajor symphonies!). Even 
in Meiningen, where the composer conducted the Symphony with 
Biilow s orchestra, the reception was mixed. I t  took time and repetition 
to disclose its great qualities.
C s ^ u a f i t
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Miss May further relates that a t the first performance at Meiningen 
the symphony was enthusiastically received, and that the audience 
attem pted to “obtain a repetition of the third movement.” But the 
report of another witness, the pianist Frederic Lamond, contradicts 
this. He has told us that the concert began at five o’clock on a Sunday 
afternoon, and that the symphony was preceded by the Academic 
Festival Overture and the Violin Concerto, Adolf Brodsky appearing 
as soloist. T he composer conducted. “T he Symphony,” writes Lamond, 
“brought little applause.” And he goes on to relate an interesting 
postlude to this occasion:
“T he theater emptied itself; I went to my dressing room behind the 
stage, and was about to go home. T h e  members of the orchestra were 
pu tting their instrum ents away and some had already left when young 
R ichard Strauss [then twenty], the second K a p e llm e is te r  in Meiningen, 
came runn ing  up  and called to me: ‘Lamond, help me bring the
(Dinners of ‘Distinction
i n  O ld  B o s to n
Number 9  Knox Street Edmund B. Stanley
by reservation only HU 2-3494
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orchestra players together; the Duke wishes to have the symphony 
played again for himself alone.' I got hold of the second horn player, 
while Strauss mustered one player after another. T he theater was 
dimly lighted and no one had permission to enter the auditorium . I 
slipped out on the stage. T hrough the peek hole in the curtain I 
could see the silhouette of Brahms at the conductor's desk, and about 
him  the intent, deeply absorbed faces of the orchestra players, who 
looked ghostly in the dim light. T he loge in  which the Duke sat was 
also in semi-darkness; and now there began for the second time a per­
formance of the Fourth  Symphony!
“T he performance stays vividly in my mind, I have heard consum­
mate performances in later years, but never has the overpowering and 
masterly finale sounded with such conviction as in  the darkened 
empty theater where Brahms, like a mighty conjuror, played with the 
assembled group of musicians for the listening Duke of Meiningen.’'
• •
All was not serene between Brahms and Biilow on this memorable 
Sunday, a circumstance which Lam ond has not mentioned. Although 
Biilow had rehearsed the symphony, Brahms took over the baton for 
the performance. Biilow, whose outstanding qualities as a conductor 
were in complete contrast with the clumsiness of the composer, con­
sidered his abilities slighted, and shortly resigned from his post as 
H o fk a p e l lm e is te r  at M einingen. T he incident proves the tactlessness 
of Brahms and the touchiness of Biilow. Yet Biilow carried the sym-
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phony, in that same season, through a “crusading” tour of Germany, 
Holland, and Switzerland.
Florence May has remembered and described another notable per­
formance of this symphony, a decade later, in Vienna, on March 7, 
1897, at a Philharm onic concert. Brahms was then a sick man; he had 
less than a m onth to live:
“T he fourth symphony had never become a favorite work in Vienna. 
Received with reserve on its first performance, it had not since gained 
much more from the general public of the city than the respect sure 
to be accorded there to an im portant work by Brahms. Today, how­
ever, a storm of applause broke out at the end of the first movement, 
not to be quieted until the composer, coming to the front of the 
artist’s box in which he was seated, showed himself to the audience. 
T he dem onstration was renewed after the second and the third move­
ments, and an extraordinary scene followed the conclusion of the work. 
T he applauding, shouting house, its gaze riveted on the figure standing 
in the balcony, so familiar and yet in present aspect so strange, seemed 
unable to let him  go. Tears ran down his cheeks as he stood there, 
shrunken in form, with lined countenance, strained expression, white 
hair hanging lank; and through the audience there was a feeling as of 
a stifled sob, for each knew that they were saying farewell. Another 
outburst of applause and yet another; one more acknowledgment from 
the master; and Brahms and his Vienna had parted forever.”
Still another interesting tale is told by Miss May about the Fourth 
Symphony, and this refers to the summer of 1885, at Miirzzuschlag, 
when it was nearing completion: “R eturning one afternoon from a 
walk, he [Brahms] found that the house in which he lodged had caught 
fire, and that his friends were busily engaged in bringing his papers,
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and amongst them the nearly finished m anuscript of the new symphony, 
into the garden. He immediately set to work to help in getting the 
fire under, whilst Frau Fellinger sat out of doors with either arm 
outspread on the precious papers piled on each side of her.
T here was another moment in the history of the symphony when 
the score m ight conceivably have been lost. Brahms dispatched the 
manuscript to Meiningen in September, 1885, a few days before his 
own arrival there. “I remember,” so Frederic Lam ond has written, 
“how Billow reproached Brahms about it, protesting that so valuable 
a m anuscript as the symphony had been sent to Meiningen by simple 
post w ithout registration!
“ ‘W hat would have happened if the package had been lost?’ asked
Billow.
“ ‘Well, I should have had to compose the symphony again’ (‘N a ,  
d a n n  h d tte  ic h  d ie  S in fo n ie  h a l t '  n o c h  e in m a l k o m p o n ie r e n  m iis s e n ’), 
was Brahms’ gruff answer.”
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Recorded under the leadership o f Leonard B er n stein  
_________ S tra v in sky  “L’Histoire du Soldat” ; Octet for Wind Instrum ents_________
The above recordings are available on Long Play (3 3 % r.p.m.) and (in some cases) 
4 5  r.p.m. [ 333 ]
A Check 
on Your Own 
J u d g m e n t
In the world of music, of business and the profes­
sions, foresighted individuals who are faced with 
weighty decisions often turn to an experienced source 
of advice to check on their own judgments.
Investors, too, aware of the complexity of economic 
and business trends, world conditions and taxes, 
frequently seek out experienced, resourceful guid­
ance when considering the purchase or sale of securi­
ties. In New England, more and more men and 
women accept our constructive proposals through 
Boston Safe’s Supervised Custodian
They may act on our suggestions or 
not, as they desire. And they deduct 
our moderate fee on their individual 
income tax returns.
Service.
B O S T O N  SAFE D E P O S I T  
AND TRUST COMP A NY
1 0 0  F R A N K L I N  S T R E E T R A L P H  L O W E L L ,  P r e s i d e n t
[ 3 3 4 ]
SEVENTY-SIXTH SEASON • N IN ETEEN  HUNDRED FIFTY-SIX AND FIFTY-SEVEN
Seventh Program
FRIDAY A FTERNOON , N o v e m b e r  30, a t 2:15 o ’c lo ck
SATURDAY EVENING, D e c e m b e r  1, a t 8:30 o ’clock
H o n e g g e r .........................................Symphony No. 2 ,  for String Orchestra
I .  M o l t o  m o d e r a t o
I I .  A d a g i o  m e s t o
I I I .  V i v a c e ,  n o n  t r o p p o
B a c h ......................Cantata, “Weichet nur, betrubte Schatten” (“Vanish
now, ye w inter shadows”), for Soprano, No. 202
A d a g i o :  “Weichet nur, betrubte Schatten”
R c c i t a t i v o :  “Die Welt wird wieder neu”
A r i a :  “Phoebus eilt mit schnellen Pferden”
R e c i t a t i v o :  “D’rurn sucht auch Amor”
A r i a :  “Wenn die Fruhlingslufte strcichen” ( w i t h  v i o l i n  s o lo )
R c c i t a t i v o :  “Und dieses ist das Gluck”
A r i a :  “Sich uben im lieben” ( w i t h  o b o e  s o lo )
R e c i t a t i v o :  “So sei das Band der keuschen Liebe”
G a v o t t e :  “Sehet in Zufriedenheit”
(First performance at these concerts)
I N T E R M I S S I O N
H i n d e m i t h  . . Songs from “Das M arienleben” for Soprano and Orchestra
I .  G e b u r t  M a r i a  ( T h e  B i r t h  o f  M a r y )
I I .  A r g w o h n  J o s e p h s  ( J o s e p h ’s D o u b t )
I I I .  G e b u r t  C h r i s t i  ( T h e  B i r t h  o f  C h r i s t )
(First performance at these concerts)
R o u s s e l .......................................“Bacchus et Ariane,” Suite No. 2, O p . 43
s o l o i s t
IRM GARD SEEFRIED, S o p ra n o
These concerts will end about 3:50 o’clock on Friday afternoon; 
10:05 o’clock on Saturday evening.
Performances by this orchestra are broadcast each week on Monday 
evenings from 8:15 to 9:00 P.M. on the NBC Radio Network. T he 
Friday afternoon and Saturday evenings concerts are broadcast direct 
by Station WGBH-FM.
T he Second O p e n  R e h e a r s a l ,  at which the above program will be 
prepared, will take place next Thursday Evening at 7:30 in Symphony 
Hall.
BALDWIN PIANO RCA VICTOR RECORDS
M U S I C A L  I N S T R U C T I O N
L E O N A R D  A L T M A N
Teacher of Pianoforte 
280 D a r tm o u th  Str eet  Boston, M assachusetts
KE 6-5183
DAVID BLAIR McCLOSKY
TEACHER OF SINGING VOICE THERAPIST
BOSTON UNIVERSITY COLLEGE OF MUSIC, BOSTON, MASS.
By Appointment CO 6-6070 Studio in New York
G ER TR U D E R. N IS S E N B A U M
VIOLIN
T E A C H E R  —  C O A C H
5 0 0  B O Y L S T O N  S T R E E T  
TEL. COMMONWEALTH 6 - 3 3 6 1  B O S T O N  1 6 .  M A S S A C H U S E T T S
E D N A  N ITK IN , M. Mus.
P I A N I S T  
A C C O M P A N I S T  T E A C H E R  
S t u d i o :  5 0 0  B o y l s t o n  S t . ,  C o p l e y  S q .  
B o s t o n  K E  6 - 4 0 6 2
HARRY GOODMAN
T E A C H E R - P I A N I S T  
T e c h n i q u e  a n a l y s i s  
A S  7-1259
UNUSED TICKETS
In the present completely subscribed season, many people are 
waiting for an opportunity to hear a Boston Symphony concert. Sub­
scribers who at any time are unable to use their tickets will do a double 
service in turning them in for resale. The resale of tickets last season 
made a substantial reduction of the Orchestra’s deficit.
Leave the ticket at the Box Office, or, if more convenient, telephone 
the location — Commonwealth 6-1492.
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AARON RICHMOND presents
This 
Sun. Aft. 
Jordan 
Hall
LEON FLEISHER
L a s t  s e a s o n 's  g r e a t  p i a n i s t i c  s u c c e s s
Sonata in D major, Op. 10, No. 3, Beethoven; Laendler, Op. 171, “W anderer” 
Fantasy, Op. 15, C major, Schubert; La Cathedrale engloutie, Debussy; Vaises 
nobles et sentimentales, Alborada del Cracioso, Ravel.
In the Boston University Celebrity Series
NOV. 28 
Wed. Eve. 
Jordan 
Hall
BUDAPEST QUARTET
Beethoven
String Quartet in D major, Op. 18, No. 3; String Quartet in E-flat major, 
Op. 74; String Quartet in A minor, Op. 132.
In the Boston University Celebrity Series
DEC. 2 
Sun. Eve. 
Symphony 
Hall
V IE N N A  P H IL H A R M O N IC  O R C H E S T R A
C a r l  S c h u r ic h t ,  C o n d u c t o r
In the Boston University Celebrity Series
Overture to  “ Euryanthe,” W eber; Symphony No. 104 in D Major, Haydn; 
Epilogue to “Lulu,” Berg; Symphony No. 7 in A Major, Opus 92, Beethoven.
DEC. 9
Sun. 3:30 
Jordan 
Hall
GOLDEN AGE SINGERS OF LONDON
Following American debut in N. Y.: Herald-Tribune:
“an enraptured audience listened to  the five-voice ensemble with a 
reverence and awe reserved only for the greats of the music-making world 
. . .  a tonic for the jaded aural palette.”
DEC. 10 
Mon. Eve. 
Jordan 
Hall
G E R A R D  S 0 U Z A Y
D is t in g u is h e d  F re n c h  S o n g  R e c i ta l is t
Patronage: Consul-General of France, Baron Charles de Pampelonne
DEC. 14 
Fri. Eve. 
Symphony 
Hall
YUGOSLAVIAN FOLK BALLET
5 5  S in g e r s ,  D a n c e r s ,  M u s ic ia n s
First American Tour, by arrangement with S. Hurok
OLD VIC COMPANY
Week of Jan. 14 (Mon.-Tue.-Wed., "Romeo and Juliet"; Thur.-Fri.-Sat., "Macbeth")
ALL REMAINING TICKETS AFTER MAIL ORDERS ARE FILLED 
at  143 Newbury St., Boston 16
G O  ON SALE MON., DEC. 3 at 10 A.M. at OPERA HOUSE
Your family deserves the A ero  sonic
Touched by your fingers and those 
of your children, the keys of your 
Acrosonic will unlock, for a lifetime, 
the marvelous world of musical 
enjoyment.
. . . and only in the Acrosonic by 
Baldwin, will you find . . .  full tone—
immediate response—perfect touch 
. . . exclusive quality characteristics 
of all world-famous Baldwin-built 
pianos.
Remember, you buy so much . . . 
when you buy . . . the Acrosonic 
by Baldwin.
T H E  B A L D W I N  P I A N O  C O M P A N Y  
1 6 0  B O Y L S T O N  S T R E E T  
B O S T O N
A HISTORY OF THE BERKSHIRE MUSIC CENTER
A symphony orchestra in the natural course of things concen­
trates upon its standards and serves its manifold public. The 
players may find time to take private pupils, but orchestras as 
such do not start schools. Nor would it have occurred to those 
who managed the affairs of the Boston Symphony Orchestra to make 
any such unprecedented venture as this, if it had not been for a 
special combination of circumstances.
The first circumstance was the taking over of the Berkshire 
Festival by this Orchestra. The residence of the players in the 
Berkshires with no obligations other than the weekend Festival con­
certs allowed a certain freedom of time. Also the property of 
Tanglewood(in Lenox, Massachusetts), presented to the Orchestra, 
afforded spacious grounds and buildings. The opportunity was there, 
and only the idea and the initiative were required.
Serge Koussevitzky, who was a conductor with imagination and 
artistic ambition, lost no time in taking advantage of this situa­
tion. He had for years dreamed of a center of the arts where talent­
ed young people, especially musicians on the threshold of their pro­
fessional careers, could dwell with the best of professional musi­
cians, work with them, broaden themselves as artists and develop 
their insight as interpreters.
In the summer of 1940 the Berkshire Music Center was established 
by the Boston Symphony Orchestra in fulfillment of the ambition of 
Serge Koussevitzky. So definite was the scheme in Dr. Koussevitzky1s 
mind that it has since been unmodified (although, by the nature of 
things, expanded.) There were student orchestras and a selected 
group of conductor pupils whom Dr. Koussevitzky coached and who 
conducted the student orchestras under his direct supervision.
There was a Festival Chorus, and Opera Department which staged 
no table,, performances, classes in composition and choral conducting. 
Scholarships were offered. There were three hundred pupils accepted 
from points near and far.
In 1941 a chamber music department was added under the super­
vision of Gregor Piatigorsky; and the Theatre-Concert Hall and 
small studios were built. (The erection of new buildings and in­
deed the whole venture was made possible by a grant from the Rocke­
feller Foundation.) In 1942 the Center was continued on a some­
what reduced scale by the Koussevitzky Music Foundation. It was 
then suspended for the duration of the war.
The school was reopened on July 1, 1946. Its successful past 
demanded its resumption, for the Center’s pupils had since become 
prominent in the world of music as conductors, composers, orchestral 
players, operatic singers. The past had also established its pat­
tern and the same departments were maintained with Dr. Koussevitzky 
as director. Members of the faculty who have been closely associated 
with the Berkshire Music Center for a number of years include 
Leonard Bernstein, Eleazar de Carvalho (conducting), Richard Burgin, 
Gregor Piatigorsky and William Kroll (chamber music); Aaron Copland 
(who has also served as Assistant Director and Chairman of the 
Faculty) and Lukas Foss (composition); Boris Goldovsky (opera);
Hugh Ross and Robert Shaw (choral music) * and Ralph Berkowitz (dean). 
The faculty has each year Included a number of Boston Symphony 
Orchestra members.
In 1951, on the death of Serge Koussevitzky, the school session 
was carried out by a faculty board, with no lessening of the curri­
culum. In 1952 Charles Munch became the Director of the Berkshire 
Music Center.
The school continues to flourish under its inspiring director, 
Who has preserved every department so successfully established under 
his great predecessor. Dr. Munch applies his artistic and practical 
judgment to the policies of the school. He conducts the student 
orchestra each year. He befriends and advises the pupils, and each 
year addresses them in a body.
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During the 15th session of the Berkshire Music Center in 1957,
the^ Fromm Music Foundation of Chicago;. Paul Fromm, President, estab­
lished fellowship;? for eleven ycung professional musicians who spent 
t.ha sura or working in conter.porory Tfcase Frarru Fellowship
Flayers performed works by t, 'ridert v^ir.-poaerp, presented two concerts 
of modem cla.-iber music, arc. worked in close association with the 
Composition Department. T1 >e Opera Department, horded by Boris 
Goldovsky, carried on a program of training for stage directors 
and conductors and experimented with new lightweight scenic mate­
rials.
Each summer a composer has been invited to divide the composi­
tion class with Aaron Copland. Tiia opera department makes a special 
study for performance of a work of special significance. They have 
been as follows:
GUEST COMPOSFR SPECIAL OPERA
1940 Paul Hindemith
1941 Paul Hindemith
1946 Bohuslav Martinu 
Nicolai Lopatnikoff
1947 Arthur Honegger 
Samuel Barber
1948 Darius Milhaud
1949 Olivier Messiaen
1950 Jacques Ibert
1951 Luigi Dallapiccola
1952 Luigi Dallapiccola
1953 Carlos Chavez
1954 Ernst Toch
1955 Roger Sessions
Boris Blacher
(Aaron Copland on leave of 
absence)
1956 Goffredo Petrassi
1957 ------------------  *
* - First American Production
Cosi fan tutte (Mozart) 
♦Peter Grimes (Britten)
♦Idomeneo (Mozart)
The Turk in Italy (Rossini)
Iphigenia in Tauris (Gluck) 
♦Albert Herring (Britten)
La Finta Giardiriera (Mozart)
♦Le Rot d'Vvetot (Ibert)
The Jumping Frog of (Foss) 
Calaveras County
The Queen of Spades (Tchaikovsky) 
Ariadne at Naxos (Strauss)
Titus (La Clemenza di Tito)
(Mozart)
Richard the Lion-Hearted
(Gretry)
The Drunkard Reformed (Gluck)
L f Enfant Prodigue (Debussy)
An Incomplete Education
(Chabrier)
The Tender Land (Copland) 
L'Amfipamasso (Vecchi)
There and Back (Hindemith)
The Princess and the Pea (Toch)
Romeo and Juliet (Blacher)
Ariana Abandoned (Milhaud)
Comedy on the Bridge (Martinu) 
♦Zaide (Mozart)
♦♦The Rope (Mennini)
Griffelkin (Foss)
**A Tale for a Deaf Ear (Bucci) 
(Wechsler Commission)
** - World Premiere
A HISTORY OF THg BERKSHIRE FESTIVAL
1934 In th# summer of 1934, the idea of a music festival in the 
Berkshires was planned attdf carried out by a committee of citizens 
in Berkshire County headed by Mrs. Gertrude Robinson Smith. The 
festival was held on the ban Hanna estate at Interlaken in tilt 
Township of Stockbjtidge* A wooden shell was erected, and benches 
provided to seat as many as two thousand* Sixty-five players from
Hew Kbrk Philharmonic Symphony Society were engaged, and Henry 
Hadley conducted the three concert*. The total attendance was appro­
ximately 5,000. The Berkshire Symphonic Festival was incorporated 
in the autumn of that year as a non-profit organization.
1935 In the following summer, a second festival was held on the 
same site, a tent having been rented to shelter the audience. The 
same orchestra and conductor were assisted by the Berkshire Musical 
Association chorus of Pittsfield, conducted by Horace Hunt.
1936 In pursuance of a growing idea, the Festival Committee invited 
the Boston Symphony Orchestra, Serge Koussevitzky, Conductor. A9**n 
three concerts were given, this year at Holmwood in Stockbndge, the 
estate of Mrs. Margaret Emerson. The Shell was again used, and again 
a tent was hired. The attendance for the three concerts reached 
almost 15,000.
1937 In the winter of 1936, the estate of "Tanglewood" was Pre­
sented to the Boston Symphony Orchestra by Mrs. Gorham Brooks (later 
Mrs. Andrew Hepburn) and her aunt. Miss Mary Aspinwall Tappan. The 
scope of the Festival was increased from one week to two, and six 
concerts were given. The Shell was improved and set up at Tenglewood, 
close to the present site of the Theatre-Concert Hall, and a tent
was again used. Serge Koussevitzky conducted the Boston Symphony 
Orchestra in the first concert of the second week, Thursday August 12, 
and an all-Wagner program was announced which was to be broadcast.
A heavy downpour of rain compelled the Orchestra to stop several 
times, and drenched a considerable part of the audience. Steps 
were immediately taken by the Festival Committee following this 
season for subscriptions to make possible a permanent auditorium 
which would provide sufficient protection against the weather. Eighty 
thousand dollars was raised and the present Shed was erected and in 
readiness in time for the Festival of 1938. Eliel Saarinen# Finnish 
architect, drew up the original plans for the Shed and Professor 
Richard D. Fay of the Massachusetts Institute of Technology devised 
the acoustics with remarkable results. The resonance was increased 
by the wooden roof and the sound reflector at the curved back. Three 
thousand steel chairs replaced a portion of the wooden benches. The 
capacity is 6037.
The grounds of "Tanglewood" consist of 210 acres extending from 
West Street in Lenox to the shores of Lake Mahkeenac in Stockbridge.
It was laid out in 1849 by Willian Aspinwall Tappan, a Eoston banker 
and merchant, who bought several farms for the purpose. The present 
house was completed in 1865. William Tappan's daughters, Ellen 
Sturgis Tappan (who married Richard C. Dixey) and Mary Aspinwall 
Tappan, unmarried, lived at Tanglewood for many years and there 
entertained many literary celebrites. Mrs. Dixey was an artist and 
has left a number of sketches which depict the social life at 
"Tanglewood." Nathaniel Hawthorne lived at Tanglewood in the years 
1851-1853, staying in a little red cottage on the edge of what is 
now Hawthorne Street,which runs through the center of the est^£®- 
It was here that Hawthorne planned "Tanglewood Tales#" wrote The 
Wonder Book," and assembled the material for "The House of Seven 
Gables." The cottage was burned down June 22, 1890. A replica on 
the original site was built and generously presented in 1948 to the 
Boston Symphony Orchestra by the National Federation of Music Clubs, 
for use as studios by the Berkshire Music Center. Tanglewood has 
expanses of lawn and meadow which set off to advantage its many 
magnificient trees - elms, pines, and birches. It is related that 
a tribe of Mohican Indians once settled upon the shores of the lake 
under their chief, Konkapot. Indian arrowheads have been found there.
1938 The Shed was inaugurated on August 4, 1938, when the first of 
six concerts was given with Beethoven's Ninth Symphony. 
actual concerts showed that the acoustics of the Shed were ideal witn 
a full audience, the slightest pianissimo carrying distinctly to tne 
farthest seat. Resonance was not lost on account of the open colon­
nades which surround the auditorium. In fact, the music oould ,
clearly heard for a considerable distance upon the lawn which streccnes
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at the back of the Shed, The attendance reached 38,000.
1939 Again six concerts were given through a period of two weeks, 
with an increased attendance. Under the first ordeal of rain the 
soundproof construction of the roof was demonstrated.
1940 The season was increased to nine concerts in three weeks with 
a further increase in the attendance, which reached 70,000. In this 
year Dr. Koussevitzky realized a plan which he had in his mind from 
the time the Orchestra was first engaged for the Berkshires - the 
establishment of a center of the arts which should be principally
a school of music. The Boston Symphony Orchestra, in fulfillment 
of this plan, established the Berkshire Music Center, which was 
opened on July 8 for a six-week term, the last three weeks of which 
coincided with the Festival. Serge Koussevitzky was the Director. 
Three hundred twelve students were enrolled. There was a department 
of Orchestral Conducting under the supervision of Dr. Koussevitzky. 
There was an advanced orchestra, a second orchestra, a class in 
choral conducting, classes in composition under Paul Hindemith and 
Aaron Copland, an opera department under Dr. Herbert Graf and Boris 
Goldovsky and a Festival chorus conducted by G. Wallace Woodworth, 
the chorus preparing Bach's Mass in B minor which was performed in 
the last week of the Festival. On the Friday of the last week a 
benefit was arranged for Allied Relief, the first of the benefit 
concerts which have since become an annual event.
1941 Again there were nine concerts through three weeks. The re­
served seats were completely sold for every concert and the number 
who bought admissions and sat on the lawn to enjoy the music in­
creased through the course of the Festival until at the last concert 
there was a record attendance of nearly 13,000. The total attend­
ance was about 95,000. The Berkshire Music Center held its second 
term of six weeks. A Theatre-Concert Hall, adaptable for both 
operatic and concert performances (seating 1200) a smaller Chamber 
Music Hall (seating 500) and five small studios, were built for the 
use of the School in this season. The two auditoriums were de­
signed by Eliel Saarinen.
1942 War-time conditions (in particular the lack of gas for trans­
portation) dictated the abandonment of the Festival. In the interest 
of preserving youthful musical talent, Serge Koussevitzky continued 
the Berkshire Music Center, on the financial support of the Kousse­
vitzky Music Foundation, Inc.
1943 In the Theatre-Concert Hall, Koussevitzky conducted a small 
orchestra of Boston Symphony Orchestra musicians, and noted soloists, 
in the first Chamber Orchestra Festival at Tanglewood. Its four 
concerts were devoted to the compositions of Mozart.
1945 Koussevitzky conducted a second Chamber Orchestra Festival at 
Tanglewood again in the Theatre-Concert Hall. In six concerts, six 
different programs were presented devoted to the music of Bach and 
Mozart.
In October, the Berkshire Music Festival Committee, Miss 
Gertrude Robinson Smith, Chairman, generously presented the Music 
Shed and full control of future festivals at Tanglewood to the 
Boston Symphony Orchestra.
1946 The Berkshire Festival, on its full pre-war scale (the seventh 
season of Boston Symphony Orchestra participation), was resumed under 
the conductorship of Serge Koussevitzky, with nine concerts as before. 
Maintaining the idea of chamber orchestra concerts established by
him in the preceding two summers. Dr. Koussevitzky presented two 
Bach-Mozart Festival programs in July, before the Festival weeks.
A series of four chamber concerts was given with the cooperation of 
Mrs. Elizabeth Sprague Coolidge, which began another custom, main­
tained by her until her death in 1953. The Berkshire Music Center, 
Serge Koussevitzky, Director, was resumed with a six-week term.
1947 The Berkshire Festival was continued on a similar plan. Four 
concerts were devoted to the music of Beethoven, concluding with a 
performance of the Ninth Symphony, with the Festival Chorus of the 
Berkshire Music Center.
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TJje Estival opened with four Bach-Mozart concerts in the 
Theatre-Concert Hall. The glassed reception room and the store (adjoining) were added.
ilii The Berkshire Festival of 1949 brought to an end Dr. Kousse- 
twenty-fifth season as the conductor of the Boston Sym­
phony Orchestra. Nine concerts were given in the Music Shed.
ConcertSHalltZky conducted f°ur Each-Mozart concerts in the Theatre-
S?r?€ Koussevitz*y again conducted music of Bach and Mozart 
perforaied by members of the Boston Symphony Orchestra; because of 
the bicentennial of Bach’s death and because of the popularity of 
*!???? inti™ate concerts, there were three weekend series in­
stead of two. Dr. Koussevitzky also conducted four of the Festival series concerts in the Shed.
L  nh iSS Mun<rh\ Mlfsic Director of the Boston Symphony Orchestra since Dr. Koussevitzky s retirement in 1949, assumed the conducting
?f Tanflewo°d following the death of his predecessor. Leonard 
Bernstein conducted a performance of Beethoven's "Missa Solemnis"
?? A^?ust 9# ,in memo*Y of Dr. Koussevitzky. Mr. Munch conducted 
the three-week series of smaller concerts in the Theatre-Concert 
Hail, maintaining the programs which Dr. Koussevitzky had planned - music by Bach, Mozart, and Haydn.
1^52 Charles Munch conducted before great audiences and invited 
Pierre Monteux and Leonard Bernstein to conduct as guests. Mr. Munch 
became the Director of the Berkshire Music Center.
19]53 The Festival concerts followed the same plan through six weeks 
except that the first concert of each series in the Shed was given on 
Friday evening instead of Thursday. The guest conductors to assist 
Mr. Munch were again Pierre Monteux and Leonard Bernstein. The 
school curriculum continued as before. The Festival attendance reached 118,000.
i
— The scope of the Festival was extended to six weeks of Shed 
concerts on Saturday evenings and Sunday afternoons, each pair 
preceded by six concerts for chamber orchestra in the Theatre- 
Concert Hall on Friday evenings and six chamber concerts on Wednes­
day evenings. The attendance reached 135,775.
—ft— 5 previous year's attendance was exceeded, in spite of a
closing week. The plan of concerts, continuing the custom 
established by the late Mrs. Elizabeth Sprague Coolidge, was six 
weekends of concerts on Friday and Saturday evenings and Sunday 
afternoon (the first two weeks in the Theatre-Concert Hall and the 
last in the Shed) together with six chamber concerts on Wednesday 
evenings. Music of Beethoven was featured on all programs.
.1956 The same pattern of concerts was followed, with a total attend­
ance of 140,985. Contemporary music figured prominently on the 
programs of this summer's Festival, with further Tanglewood pre­
mieres five of which were commissioned for the Orchestra's 75th 
Anniversary including works by Martinu, Petrassi, Hanson, Copland 
and Piston. The Fromm Music Foundation of Chicago, Paul Fromm, 
President, sponsored two concerts of contemporary chamber music.
1|57 The Festival concerts of the 20th season followed the same 
plan through six weeks. Carl Schuricht made his Tanglewood debut 
as guest conductor conducting two concerts and Pierre Monteux also 
conducted two. Dr. Charles Munch directed the other concerts of the 
Festival and devoted each weekend to the works of a special composer;
* Mozart, Tchaikovsky, Berlioz, Brahms, and Beethoven. Total 
attendance at Festival concerts increased this season to 162,936.
The Fromm Music Foundation again sponsored two contemporary chamber 
music concerts, in addition to a new program for study of contempo­
rary music at the Berkshire Music Center.
THE SECOND TRIP TO EUROPE
The second trip  to Europe by the Boston Symphony Orchestra in the autumn of 
1956 was the closing event of i t s  75th anniversary season. This Orchestra had made 
i t s  f ir s t  v is i t  to Europe in the spring of 1952 under the auspices of the American 
Committee of the Congress for Cultural Freedom. Hie second tour vas undertaken in 
co-operation with the International Exchange program of the American National Theatre 
and Academy (ANTA) through s ix  weeks from August 2k  through September 2 5 . The 
Orchestra played a to ta l of 28 concerts in  19 d ifferent c it ie s  in 13 countries.
Charles Munch conducted 18 of the concerts, Pierre Monteux 10. The countries v is ited  
were Ireland (Cork, Dublin), Scotland (Edinburgh F estiva l), Denmark (Copenhagen), 
Norway (Oslo), Sweden (Stockholm), Finland (H elsinki), Russia (Leningrad and Moscow) 
Czechoslovakia (Prague), Austria (Vienna), Germany (Stuttgart, Munich), Switzerland 
(Zurich, Berne), France (Paris, Chartres), and England (Leeds, London). The S.R.O. 
sign , or i t s  European equivalent, was the rule. The largest auditorium was the 
F estival Hall in  London, the newest, the Liederhalle in Stuttgart, the o ldest, the 
13th century Cathedral at Chartres.
The Orchestra of 105 together with the required s ta f f  travelled for the most part 
by plane while the eight tons of baggage were likew ise transported by a ir . A work by 
an American composer was included in every program. The v i s i t  to Soviet Russia was 
the f ir s t  to have been made by an orchestra from the Western world. Seldom has th is  
Orchestra played before such engrossed audiences nor has i t  ever been greeted with 
such vociferous applause. In Moscow the demonstration did not abate even after the 
musicians had l e f t  the stage and Charles Munch was compelled to take additional bows 
from the empty stage. The musicians were approached in the corridors or in the streets  
by "plain" people with eager questions about what the world of the West, completely 
unknown to them, was lik e .
Contemporary works by the American composers Aaron Copland, Walter Piston, Paul 
Creston, Alexander Freed, Samuel Barber, and Howard Hanson were performed. Numbers 
from the standard repertory were by Haydn, Beethoven, Schubert, Schumann, Strauss, 
Brahms, Ravel, Honegger, Debussy, Dukas. The "Fantaisies symphoniques" by Martinu, 
commissioned for the 75th anniversary of th is Orchestra, was introduced in Paris.
EUROPEAN IMPRESSIONS
From the prodigious attention in the press which Boston's orchestra has had on 
i t s  European tour, paragraphs from here and there are quoted:
EDINBURGH - - So dazzling to the ear was th is  Orchestra's playing la s t  night 
that for that evening at lea st i t  was impossible to reca ll anything comparable.
There can in fact be no other orchestra lik e  i t  in  the world. I t  has no "departments," 
no brass, wind, and strings to compare and evaluate. Its  sound is  a single marvel­
lously  rich silken texture into which every note of every instrument is  so carefully  
woven that everything can be heard except the Joins. Even the austerest c r it ic s , by 
temperament resistan t to the seductions of mere gorgeousness of orchestral sound or 
virtu osity  of technique, and boiled hard by constant lis ten in g , were th r illed  by i t .  
--Colin Mason, Manchester Guardian, September 16
PARIS --  Conducted by Charles Munch, the Bostonians - largely recruited from 
different parts o f the world - played a program of which the two peaks were "La Mer" 
by Claude Debussy, performed with an astonishing brio and perhaps even supercharged, 
and above a l l  the "Fantaisies symphoniques" by the Czech composer, Martinu. I t  i s  not 
every day that one is  favored with the revelation of a masterpiece. That i s  what we 
had la s t  night. Music warm, liv in g , co lorfu l, with the authentic accent of i t s  own 
origin . --  Jean M istier, L'Aurore, September 20.
CHARTRES --  The cathedral was sp ecia lly  illuminated for tonight's performance. 
Outside the great rose window looking to  the west at the end of the nave were flood­
ligh ts which shed a so ft glow into the in terior.
The orchestra i t s e l f  sat beneath the window in the portico of the church. Flood­
lig h ts  l i t  up the arches of the clerestory and other floodlights at the east end of 
the church shone through the stained-glass windows above the a ltar. Other interior  
ligh tin g  included lig h ts  above the confessionals. — Frank Kelley, New York Herald 
Tribune, September 22.
LONDON — The highlight of the two Boston concerts was Debussy's "La Mer" under 
Munch, not only for the polished b r illian ce  o f the playing, but for the salutary 
reminder that these bright, clear, and even penetrating French orchestral colours were 
those of the composer's own conception. Here, with the marine tang of the woodwind
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and the sp ittin g  trumpets., was the sea i t s e l f ,  buffeting and invigorating us on 
Thames-side. - -  F elix  Aprahamian, Sunday Times, September 30.
MOSCOW --  The tone quality of the whole orchestra is  as splendid as that of the 
individual so lo is ts . The ensemble has reached such a degree of mastery that tech­
n ica l problems no longer e x is t  for them and the entire attention is  focused on the 
problems of musical interpretation. Their sonority is  as excellent in powerful 
passages as in tender ones where the sound is  a whisper; the bowing is  lik e  that of 
chamber music: completely in unison. Is i t  necessary to  say that a tremendous part 
of th is polished unanimity is  due to the conductor? Charles Munch Is a great a r tis t  
whose mastery is  as evident in old as in contemporary music. I f  I should try to  
define the mastery of Charles Munch I would say that i t  l ie s  in h is interpretative  
power, combining breadth of conception with delicacy of d e ta il. More important than 
his technical mastery is  Charles Munch's human, sincere, and deeply f e l t  musical 
insight. He possesses the strong in te lle c t  of a wise man and the fresh approach of 
a young soul. - -  Dmitri Kabalevsky, "Pravda," September 14
NEW YORK --  It is  pleasant to learn of the warm reception the Boston Symphony 
Orchestra has received in Leningrad, where i t  became the f ir s t  American orchestra 
to perform in the Soviet Union. Pleasant, too, is  the news that the Boston Sym­
phony's concerts in the Soviet Union w ill  provide a chance to introduce the composi­
tions of contemporary American composers to Soviet audiences. The people who gave 
the world Tchaikovsky, Rimsky-Korsakoff and Shostakovich have had a l l  too l i t t l e  
opportunity these pa6t years to hear American music. It is  good that the beginnings 
of such opportunity are now available, and in the Boston Symphony our musical cultures 
has one of i t s  foremost representatives. — "Musicians in Russia," ed itoria l in New 
YoYk Times, September 8.
EISENHOWER CONGRATULATES THE BOSTON SYMPHONY ORCHESTRA
At the conclusion of the Boston Symphony Orchestra’s second European tour, 
President Eisenhower sent a letter of congratulation on the successful fulfillment 
of a mission made with the aid of the President’s Fund for International Affairs to 
assist American performing artists to tour abroad,
THE WHITE HOUSE
Washington
September 28, 1956
Bear Mr. Cabot:
The reports of the Boston Symphony Orchestra during its recent tour of Europe 
have given me great satisfaction. Whenever outstanding Americans like the men and 
women of the Boston Symphony display their talents to the people of other countries, 
the cause of international understanding is advanced.
Since all people want peace, it is necessary for the people of all nations to 
correspond at all levels and work out methods by which we can gradually learn more of 
each other. The exchange of artist3 is one of the most effective methods of strength­
ening world friendship. Your orchestra has demonstrated this truth,
I should add that it is gratifying to observe that the Boston Symphony Orchestra 
has developed, in typical American fashion, with the sponsorship and devoted support 
of private citizens.
Please welcome home your musicians and distinguished conductors, Charles Munch 
and Pierre Monteux, and accept my congratulations on a job well done.
Sincerely,
Dwight D, Eisenhower
Mr. Henry B. Cabot 
President
The Boston Symphony Orchestra, Inc,
Symphony Hall 
Bosxon, Mass.
The tour was made in co-operation with the exchange program of the American 
National Theatre and Academy (ANTA), the professional agency appointed by the State 
Department, and was made possible by the President’s Fund.
PLEASE POST
Seven ty-T h ird  Season . . .  1933-1934
Boston Symphony Orchestra
CHARLES MUNCH, M u s ic  D irector
R IC H A RD B U R G IN , A sso c ia te  Conductor
Six Open Rehearsals
SYM PH ON Y  H A LL a t  7:30 p .m .
O ctober  29 T hursday  
D ecem ber  10 T h u rsd a y  
J a n u a r y  6 W ednesday  
J a n u a r y  27 W ednesday  
F ebr u a r y  18 T h u rsd a y  
A p r il  1 T hursday
This will be the fourth consecutive season in which 
the Boston Symphony Orchestra has opened six of 
its final rehearsals to  the public. Many music 
lovers, students especially, have welcomed the op­
portunity to  watch a great orchestra in its prepa­
ration of a program. Many follow w ith a score. 
This is an actual rehearsal in which the conductor 
often stops the orchestra to repeat passages. Mr. 
Munch, Mr. Burgin and Mr. Monteux will be 
heard and likewise soloists engaged for the program 
of the week.
Season tickets for six rehearsals will be distributed 
through school and college offices and at Symphony 
Hall Box Office at $7 . 0 0  for the series. Any tickets 
rem aining will be sold at $2.00 for a single rehearsal. 
None are reserved. * Series sale closes O ctober 20. 
Phone CO 6 - 1 4 9 2 .
A pply  T o
Baldwin Piano RCA Victor Records
C O N D U C T O R
The H it  Procession tha t S tarted  in 1885
T he Pops, born and grown in Boston, are both 
exclusive to Boston and paced to Boston. T his city 
is at least as strict as any other about musical 
“standards” in the winter season. It must have the 
best and the best only. But when April is over and 
the tulips are out, one puts the more taxing and 
serious kind of music into summer storage as ten­
derly and unreluctantly as one’s very special fur 
coat. Gay colors and a light heart are in order or, 
to speak musically, the bright rhythms and flowing 
melodies of the music which is gratifyingly obvious 
in its appeal. Mahlerian lengths are entirely out, 
also symphonic complexity and choral solemnity.
These things simply do not go with a glass of beer 
or a cigarette. W hat does go is the heady tonal brew 
of the demi-gods among composers, the ones who 
have been frankly popular in a superlative way — 
Johann Strauss and W aldteufel and Offenbach and 
Supp£ and Gounod and Bizet — their number is 
only less than the abundance of their music. T here 
are also the best of the popular moderns — Gersh­
win, Kern, Cole Porter, M orton Gould, Richard 
Rodgers and many more. T he only requirem ent 
for admission to a Pops programme is that the piece 
have a sparkle of its own and that it be made to 
sound well from a full symphony orchestra.
How They Began
Changes and fashions at the Pops through the 
years are an interesting barometer of our social 
past and present. T he Pops owe their origin to an 
experiment which was tried as long ago as 1885, 
when the Boston Symphony Orchestra was four 
years old. At the end of that season a series of 
summer concerts was announced, to be “made up 
largely of light music of the best class." T he con­
certs were modeled after the European Bilse 
concerts, following a persistent old-world proclivity 
for combining music with food and drink.
It was on Saturday night, July 11, that there be­
gan the “Promenade Concerts," so-called, with the 
seats removed from the floor of the old Music Hall 
in downtown Boston, tables installed and waiters 
in aprons much in evidence. T he concerts were 
named after the age-old Promenade Concerts of 
London, the “Proms" which are still given there 
when conditions permit, the hearers strolling about 
the cleared floor. T he first Boston “Promenade 
Concert" of July 11 had an unmistakable Pops 
flavor, with the “William T ell” Overture, Strauss’s 
“Pizzicato Polka,” and “Reminiscences from Tann- 
hauser” ; but there are other numbers which have 
long since passed into oblivion — galops, marches, 
waltzes, even a selection called “An Evening with 
Bilse — Grand Quodlibet [or ‘W hat Have You’] 
representing the Programme of a Bilse Concert in 
a condensed form."
T h e  reviewer ol the B o s to n  T r a n s c r ip t  refused 
to be astonished at beholding “light music and re­
freshment conjoined," although 
he had never seen the like at 
Music Hall. He was reminded 
of the “Central Park Garden 
Concerts" of Theodore Thomas 
in New York, or the same con­
ductor’s “Summer Night Con­
certs" in Chicago, where, how­
ever, the tables were in the rear 
of the hall and the waiters made 
their appearance only in the 
intermission. He also compared 
it to the “Apollo Gardens" 
and other places in Boston — 
“places," he hastened to add, 
“frequented by respectable peo­
ple is all that is intended here.” 
This reviewer was further im­
pressed by the “electric lamps" 
— the newest marvel of science.
T he new-born Promenade Concerts had plenti­
ful rivalry in entertainm ent, which hot weather did 
not seem to discourage. They had formidable 
rivalry at the Boston Museum, where people were 
flocking to “ ‘Polly, the Pet of the Regiment,' in ­
troducing the charming primadonna, Miss Lillian 
Russell." T here were also such stage pieces as the 
ever beloved “Count of Monte Cristo," with James 
O ’Neil (father of Eugene), not to speak of Minstrels,
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Educated Horses, and a Wild West Show. The 
Promenade Concerts outlasted all of these, as the 
newspapers kept repeating — “These concerts will 
continue until further notice," and only on Octo­
ber 3 were they obliged to cease, to make way for 
another winter season of the Boston Symphony 
Orchestra.
T his promising start was upheld in succeeding 
seasons as “Ad” Neuendorff, the first Pops Conduc­
tor, was succeeded by Franz Kneisel (concert master 
of the orchestra and later founder of the Kneisel 
Quartet), T im othee Adamowski, and Max Zach 
(later conductor at St. Louis). Until 1900 the Pops 
were officially called “Promenade Concerts,” but 
on the general tongue they must always have been 
“Pops” — in their very first week a march, “T he 
Pops,” by NeuendorfT, appears on the programmes.
Is “Pops” from “Popular” or 
“Popping9 Corks?
It is often asked whether the word “Pops” orig­
inated in the word “popular” or in the sounds from 
wine bottles which sometimes unintentionally punc­
tuate a p ia n is s im o  passage. T he answer is that the 
origin is as old as the London “Pops” referred to 
by W. S. G ilbert in the jingles of “Patience”:
“ C o n c e i v e  m e  i f  y o u  c a n  —
A n  e v e r y d a y  y o u n g  m a n ,
A  c o m m o n p l a c e  t y p e  
W i t h  a  s t i c k  a n d  a  p i p e  
A n d  a  h a l f - b r e d  b l a c k  a n d  t a n  —
W h o  t h i n k s  s u b u r b a n  h o p s  
M o r e  f u n  t h a n  M o n d a y  P o p s ;
W h o 's  f o n d  o f  h i s  d i n n e r ,
A n d  d o e s n ’t g e t  t h i n n e r  
O n  b o t t l e d  b e e r  a n d  c h o p s . ”
Probably the word “Pops” first meant “popular” 
and continued to be used because of something ap­
propriate in its nonchalant, explosive jauntiness.
The Music Becomes Paramount
I t  is said that in the eighties glasses of beer 
stood on every table at the Pops, and that the 
exuberance of the conversation was scarcely abated 
while the waltzes, galops, or potpourris then in 
vogue were being played. I t  may be an indication 
of a change in emphasis at the Pops that when in 
1890 no liquor license was obtained, the concerts 
were om itted as a m atter of course, while fifteen 
later summers of prohibition actually saw a con­
siderable increase in their popularity. In  the pro­
hibition era the attention was naturally more con­
centrated upon the music, and under the conductor- 
ship of Agide Jacchia the programmes leaned more 
to the classical side.
Alfredo Casella, the well-known composer, was 
the conductor of the Pops in the boom years, and 
in 1930 A rthur Fiedler took the direction which 
he still holds.
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Arthur Fiedler
A rthur Fiedler, with his skill of leadership and 
astuteness in serving the interest of general enjoy­
ment, gave the Pops a new impetus. It can be said 
of Mr. Fiedler that while he was brought up in the 
classical musical tradition he has made himself more 
thoroughly familiar with the popular field than any 
of his predecessors. It is a proof of this that he has 
often created a popular h it instead of repeating 
one as an echo in the usual way. On the face of it 
the Pops would seem to meet the perennial feud 
between the “boogie woogies” and the “highbrows” 
by taking both factions into its fold. T he Pops do 
actual missionary work by breaking down the preju­
dices of each opponent and leading him unawares 
into the pleasures of the other sort. A successful 
Pops conductor must meet this requirement, among 
many others. And such a conductor, through 20-odd 
summers, is A rthur Fiedler, coordinator of general 
musical contentment at Symphony Hall.
The Pops Conductors
A h is to ry  o f  t h e  P o p s  sh o w s m a n y  c h a n g e s  in  th e i r  con  
d u c to r s ,  tw o  o r  t h r e e  o f te n  d iv id in g  a  seaso n :
A d  N e u e n d o r f ,  w h o  l a t e r  b e c a m e  c o n d u c to r  a t  th e  M e t r o ­
p o l i t a n  O p e r a ,  c o n d u c te d  th e  firs t “ P o p s ’' c o n c e r t  o n  J u ly  
n ,  1885, w h e n  th e  B o s to n  S y m p h o n y  O r c h e s t r a  w as  f o u r  
y ea rs  o ld . T h e  firs t c o n c e r ts  w e re  c a lle d  “ P ro m e n a d e  C o n ­
c e r ts ,” a f te r  th e  o ld  L o n d o n  c o n c e r ts .
(Music Hall)
1885 A d o lf  N e u e n d o r f !
1886 J o h n  C . M u lla ly
1887 A d o lf  N e u e n d o r f !
1888 F ra n z  K n e ise l, A d o lf  N e u e n d o r f !
1889 A d o lf  N e u e n d o r f !
1890 ( T h e r e  w e re  n o  P o p s  in  th is  y ea r)
1891 T im o th e e  A d a m o w s k i, E u g e n  G r u e n b e r g  
1892]
1893 V T im o th e e  A d am o w sk i 
l8 94j
1895 S ig n o r  A n to n io  d e  N o v e llis
1896 M a x  Z ach
1897 M a x  Z ach , L e o  S ch u lz
1898 M a x  Z ach , G u s ta v  S t ru b e
1899 M a x  Z ach  
(Mechanics Hall)
1900 M a x  Z ach , G u s ta v  S t ru b e
(Symphony Hall)
1901
1902
1903
1904
M a x  Z ach , G u s ta v  S tru b e  
T im o th e e  A d a m o w sk i
T im o th e e  A d a m o w s k i, M a x  Z ach , G u s ta v  S tru b e
>9°5 T im o th e e  A d a m o w s k i, G u s ta v  S tru b e
S i ™
1908 G u s ta v  S t ru b e ,  A r th u r  K a u tz e n b a c h
1909 G u s ta v  S t ru b e ,  A r th u r  K a u tz e n b a c h , A n d r6  M a q u a r r e  
1910]
1911V G u s ta v  S t ru b e ,  A n d r6  M a q u a r r e
1912
1913
»9»4
1915 A n d rd  M a q u a r r e ,  E rn s t  S c h m id t ,  C le m e n t  L e n o m
1916 E rn s t  S c h m id t,  C le m e n t  L e n o m , A n d r6  M a q u a r r e  
A u tu m n  se a so n , Jo s e f  P a s te rn a c k
1917 A n d r6  M a q u a r r e ,  A g id e  J a c c h ia  
1918-1926  A g id e  J a c c h ia  
1927-1929  A lf re d o  C a se lla  
1 9 3 0 - A r th u r  F ie d le r
|  O t to  U ra c k , A n d r6  M a q u a r r e ,  C le m e n t  L e n o m
BALDWIN P IA N O -R C A  VICTOR RECORDS
H it  M usic a t the Pops
1898 G ip sy  L o v e  S o n g  (“ T h e  F o r tu n e  T e l le r ,” H e r b e r t )
1900 “ T h e  R o s a r y ”  (N ev in )
1903 M a rc h  o f  t h e  T o y s  ("B a b e s  in  T o y la n d ,” H e r b e r t )
1905 M e rry  W id o w  W a ltz  (“ T h e  M e rry  W id o w ,” L e h a r )
1906 "K is s  M e  A g a in ” ( " M ile . M o d is te ,”  H e r b e r t )
1909 “ M y H e r o ” (“T h e  C h o c o la te  S o ld ie r ,”  O . S tra u s )
1910 " A h , S w eet M y ste ry  o f  L if e ”  (“ N a u g h ty  M a r ie t t a ,”
H e r b e r t )
1912 “S y m p a th y ” (“ T h e  F ire f ly ,”  F r im l)
1914 " T h e y  D id n ’t B e liev e  M e ” ( " T h e  G ir l  f ro m  U ta h ,” 
K e rn )
>9 ‘5-  
1919 W a r  S ongs
1923 P a r a d e  o f  th e  W o o d e n  S o ld ie rs  (Jesse l)
1925 “ I n d ia n  L o v e  C a l l” ( " R o s e  M a r ie ,”  F r im l)
1926 “ A lw ay s” (B e r lin )
1929 " T h e  W e d d in g  o f  th e  P a in te d  D o ll”  (F ilm , " B r o a d ­
w ay  M e lo d y ,” B ro w n )
1930 “ S tr ik e  u p  th e  B a n d ”  (“ S tr ik e  u p  th e  B a n d ,"  G e rsh w in )
1931 “ T w o  H e a r ts  in  3 /4  T im e ”  (Stolz)
1932 “ W in te r g re e n  fo r  P r e s id e n t” (“ O f  T h e e  I S in g ,” 
G e rsh w in )
1933 “ N ig h t  a n d  D a y "  (“ T h e  G ay  D iv o rc e e ,” P o r te r )
1934 C a rio c a  (F ro m  th e  f ilm , " F ly in g  D o w n  to  R io ,”
C o n ra d )
1936 “ M a rc h  o f  th e  D w a rfs”  (F ro m  th e  W a lt  D isn e y  film , 
“ S n o w  W h i te ,” C h u r c h i l l )
*937 “ I ’v e  G o t Y ou  U n d e r  M y S k in ” (F ro m  th e  f ilm , " B o rn  
to  D a n c e ,”  P o r te r )
1938 “ T h e  T o y  T r u m p e t ”  (S co tt)
1939 “ B e g in  th e  B e g u in e ” (“J u b i le e ,” P o r te r )
1940 “ W h e n  Y ou  W is h  U p o n  a  S ta r ” (F ro m  th e  f ilm , 
“ P in o c c h io ,”  H a r l in e )
{ In te rm e z z o  (P re v o s t)
•94* ) “ D e e p  in  th e  H e a r t  o f  T e x a s ”  (S w an d e r)
\ " B ra z i l”  (F ro m  th e  W a lt  D isn e y  f ilm , “ S a lu d o s  
'943  ) A m ig o s ,” B a rro so )
1944 " H o l id a y  fo r  S tr in g s ” (R ose )
1945 “ T ic o  T ic o ”
1946 “ C a ro u s e l”  (R o d g e rs )  ; S a b re  D a n c e  ( K h a tc h a to u r ia n )
1947 “ A n n ie  G e t  Y o u r  G u n ”  (B e r lin )  ; F id d le  F a d d le  ( A n d e r ­
son)
1918 C u r ta in  T im e  ( fro m  “ B r ig a d o o n ,"  “ F in ia n  s R a in b o w ,” 
“ H ig h  B u t to n  S h o es ,"  “ A lle g ro ”) ; S le ig h  R id e  (A n d e r ­
so n ) ; M a s q u e ra d e  ( K h a tc h a to u r ia n )
1949 “ S o u th  P ac if ic ” (R o d g e rs )  : “ K iss M e K a te "  (P o r te r )  ; 
" B u t to n s  a n d  B ow s” (L iv in g s to n  & E v an s) ; I r is h  S u ite  
(A n d e rs o n )
Photos by Leo Litwin
P r .  Munch Bows to,Audience
m  Oslo, N orw ay
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The European Story
T he Boston Symphony —  a very great 
orchestra — is a symbol of the musical culture 
of our nation. O n its recent European tour, 
so magnificently successful, the gentlemen of 
the orchestra and  their conductors Charles 
M unch and  Pierre M onteux, proved them ­
selves also to be able, if informal, diplomats.
Everywhere it played, bu t especially in 
Russia and  Czechoslovakia, the Boston Sym­
phony O rchestra accomplished an extraordi­
nary mission of good will. As Governor 
H erter said in his official welcome home, 
“ You have shown tha t the force of culture is 
infinitely stronger in binding people together 
than  any other element. You have done m uch 
for the Commonwealth, for the City of Boston, 
and  for our country.”
There can be no doubt tha t the European 
tour of 1956 had  an im portance well beyond 
th a t of dem onstrating the prodigious quality 
of the Boston -Symphony in centers where 
powerful and long-m aintained traditions of 
musical culture and high standards of orches­
tra l performance prevail. O ur musicians 
were recognized not only as ranking members 
of that brotherhood of artists which knows no 
national boundaries, but they were also wel­
comed as representing, in a real way, the 
entire A m erican people.
T he tour was undertaken for the U nited 
States D epartm ent of State through the 
agency of the American N ational T heatre  and 
Academy. I t was wholly financed by gifts 
especially designated for the tour, a large part 
of which were governm ent funds, and it had 
the personal best wishes of President Eisen­
hower, who in expressing his satisfaction in 
the success of the tour, wrote to the Orchestra:
“ T he exchange of artists is one of the most 
effective m ethods of strengthening world 
friendship . . . please accept my congratula­
tions on a job  well done.”
Artistic intercourse on the highest plane of 
dignity and ability and a success of informal 
diplom acy invaluable to the international re­
lationships of our country were the distin­
guishing marks of the tour. From  Cork to 
London, by way of Scandinavia, Soviet 
Russia, C entral and W estern Europe, the 
O rchestra enjoyed a trium phal progress be­
tween last August 24 and  Septem ber 25. 
Everywhere, and a t every concert, the public 
responded to conductors and musicians with 
ovations of extreme enthusiasm. In  this re­
spect, the O rchestra repeated the success of 
its first tour in Europe, four years ago. The 
difference between 1952 and 1956 was not 
only in the larger scope and longer duration 
of the second tour, but also in the wider 
variety of the publics to whom it played.
This success, to pu t it accurately yet w ith­
out self-satisfaction, was no doubt to have 
been expected, for Bostonians are not alone in 
regarding the O rchestra as one of the greatest 
in the world. The opinion of a Scottish critic, 
in Edinburgh, pu t the m atter in even sharper 
focus. “ Its playing can only be described as 
prodigious,” he said, “ perhaps the best that 
will ever have been heard in the Usher H all.” 
Now tha t is a sizable claim, since Edinburgh’s 
pleasant, spacious and acoustically excellent 
auditorium  has been in operation since 1911.
This opinion, I think, helps us to readjust 
our own perspective. We who have the inesti­
mable privilege of hearing the Boston Sym­
phony week in and out, cannot regard it with 
the detachm ent of those who may know of it 
from afar, perhaps have acquaintance with its
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virtuosity through the m edium of RCA-Victor 
recordings, but who rarely if a t all can experi­
ence its brilliance at first hand. T he opinion 
of the foreign listener, accustomed to other 
fine orchestras, is therefore of significance 
to us.
Jn most of the cities visited in 1956, the pub­
lic was familiar with orchestral performance of 
high quality, knowledgeable in m atters of 
technical finesse, depth and richness of sonor­
ity, and the difference of interpretation be­
tween one em inent conductor and another. 
T h a t they accorded the Boston Symphony, 
and Messrs. M unch and M onteux such un­
stinted and ardent applause has its own evi­
dent importance.
T he O rchestra was the first from the West 
to visit Russia since before the Revolution of 
1917. Both in Leningrad and Moscow audi­
ence response was simply tremendous. For 
approxim ately a quarter of an hour, in each 
case, the Russians rem ained in their seats after 
concert’s end, applauding in the cadenced 
“ One-two! O ne-tw o!” m anner peculiar to 
northern Europeans, and cheering as well. 
Invariably two encores were played after each 
concert, yet still the ovations went on. Even 
after the musicians had been bidden to leave 
their places, it was necessary for M r. M unch 
and M r. M onteux to take final bows from 
em pty stages.
v This, let it be n6 ted, occurred in a country 
whose formal political relations with the west­
ern world, for nearly a decade, have been less 
than  cordial and sometimes clouded with hos­
tility. O n these occasions —  two in Lenin­
grad’s beautiful former G reat H all of the 
Nobles where the late Serge Koussevitzky 
once conducted; three times in Moscow — 
the universal language of music m ade its 
communication. U pon those occasions, it 
m ight be said, there were no basic differences 
between the listening Russians and the 
Americans.
As an ear witness during most of the tour, I 
can testify tha t the O rchestra performed m ag­
nificently, night after night, no m atter how 
fatiguing the rigors of travel. U pon each pro­
gram  stood one composition of American 
origin. W alter Piston’s Sixth Symphony, in 
particular, was frequently performed, and it 
m et with hearty  reception.
T he Boston Symphony in all aspects — 
great Orchestra, disseminators of American 
musical art, bearers of good will —  m ade me 
feel very fortunate tha t I was enabled to go 
along and, in my own small way, chronicle 
their trium phs. Any Bostonian, any American 
would have been very proud of these gentle­
men.
Cyrus D urgin
Let it be added that the people who may be 
most justifiably “ proud o f these gentlemen,” 
are the Friends o f the Boston Symphony. In the 
enterprise which through the years has produced 
one o f the world's great musical instruments 
each Friend has a personal stake and share. By 
the same token, each Friend must recognize a 
continuing stewardship. The Orchestra's abil­
ity has never been greater; equally great is its 
need fo r  continued and increased support. This 
persistent problem requires your earnest concern.
FRIEN D S  
of the
B O ST O N  SY M P H O N Y  ORCHESTRA
Symphony Hall, Boston 15, Massachusetts
A BRIEF H I S T O R Y  OF  B O S T O N ' S
E S P L A N A D E  C O N C E R T S
T h e s e  c o n c e r ts  w e r e  s t a r t e d  on  th e  
p e r s o n a l  in i t ia t iv e  o f A r t h u r  F i e d l e r  as 
a y o u n g  v io l in is t  o f  t h e  B o s to n  S y m ­
p h o n y  O r c h e s t r a .  B y  h is  o w n  e ffo r ts  he  
m a d e  I t  p o s s ib le  to  in i t i a te  th e  c o n c e r ts  
J u l y  4,  1929, a s  a n  e x p e r im e n ta l  c o n ­
t r ib u t io n  t o  B o s to n ’s  m u s ic a l  l ife . T h e  
te r m  “ o p e n  a i r  c o n c e r ts ”  h a d  co m e  
to  m e a n  b u t  o n e  th in g  —  p e r fo r m a n c e s  
b y  a b ra s s  b a n d . W h a t  w a s  n o w  o ffe red  
w a s  th e  p la y in g  o f a s y m p h o n ic  e n ­
s e m b le . E v e n  th e  c lo s e  f r ie n d s  o f  th e  
y o u n g  c o n d u c to r ,  w h o  b a c k e d  h im , d id  
so  w i th o u t  c o n v ic tio n .
S h el l  N o. 1 (W ood)
W h a t  a c tu a l ly  o c c u r r e d  w a s  th e  e s ­
ta b l i s h m e n t  o f  th e  E s p la n a d e  C o n c e r ts  
a s  a f a v o r i te  a n n u a l  a t t r a c t io n  f o r  a u ­
d ie n c e s  o f  a s to u n d in g  p r o p o r t io n s .  I t  d id  
n o t - t a k e  lo n g  f o r  th e  s e r ie s  to  a c q u ire  
an  a n n u a l  a t te n d a n c e  o f  s o m e w h e re  
a ro u n d  a q u a r t e r  o f  a m i l l io n  p e rs o n s  
r e p re s e n t in g  a l l  ag e s  a n d  a l l  w a lk s  of 
l i f e  f ro m  in  an d  o u t  o f  B o s to n . T h e  
b a s ic  p r in c ip le  o f  t h e  E s p la n a d e  C o n ­
c e r t s  f ro m  th e  f irs t  h a s  b e e n  th e  p e r ­
fo rm a n c e  b y  a n  o r c h e s t r a  of B o s to n  
S y m p h o n y  m u s ic ia n s , f r e e  of a d m is s io n  
c h a rg e . I n  th e  f i r s t  tw o  se a s o n s  th e y  
w e re  fin an ced  by  a s m a ll  g ro u p  o f p u b ­
l ic - s p i r i te d  c i t iz e n s .  W ith  th e  s e tb a c k  
o f  th e  g re a t  b u s in e s s  d e p re s s io n  o f  th e  
th i r t i e s ,  i t  w a s  a q u e s t io n  w h e th e r  th e  
c o n c e r ts  w o u ld  b e  f o rc e d  to  la p s e  b e ­
c a u s e  o f th e  r e v e r s e s  su f fe re d  b y  th e  
s p o n s o r s .  M r .  F i e d l e r  th e n  d e c id e d  to  
a s k  f o r  a la rg e  n u m b e r  o f  s m a ll  c o n ­
t r ib u t io n s  f r o m  th e  g e n e ra l  p u b l ic .  T h e  
p la n  w o rk e d . F o r  m o re  th a n  tw e n ty  
s u m m e r s  th e  p u b l ic  h a s  h a d  i t s  E s p la ­
n a d e  C o n c e r ts .  S m a l l  c o n t r ib u t io n s  f ro m  
th o u s a n d s  h a v e  fu rn is h e d  th e  s u p p o r t .
S h el l  N o. 2 (S t e el)
U n lik e  o th e r  o u td o o r  o r c h e s t r a ]  se rie s , 
th e  E s p la n a d e  C o n c e r ts  a r e  w i th o u t  e n ­
c lo s u re ,  g a te s , o r  t i c k e t  w in d o w s . W h e n  
y o u  s te p  f ro m  th e  s id e w a lk  o n to  a v a s t  
la w n  fa c in g  th e  s ta g e , y o u  a r e  in  w h a t 
p a s se s  f o r  a n  a u d i to r iu m . Y o u  m a y  
s e t t l e  y o u r s e lf  o n  th e  g ra s s ,  s ta n d  o n  th e  
o u t s k i r t s  o r  h ir e  a  c h a i r  a t  s l ig h t co s t. 
B u t th e  c h a ir s  a r e  n o t p r e a r r a n g e d .  Y o u  
g e t y o u r s  f ro th  a  's to c k p i le  a n d  p u t  it 
in  a n y  u n o c c u p ie d  t e r r i t o r y  y o u  lik e . 
N o  m a t t e r  h o w  a fflu en t y o u  m a y  b e , yo u  
c a n n o t  h ir e  a r e s e r v e d  s e a t .
T h is  s c h e m e  o f  a f fa irs  h a s  sh a p e d  th e  
c h a r a c te r  of th e  c o n c e r ts  th r o u g h  th e  
y e a r s .  A im in g  to  a t t r a c t  a n e w  p u b lic  
t o  o r c h e s t r a ]  m u s ic , M r .  F i e d l e r  in t r o ­
d u c e d  th e  o r c h e s t r a l  r e p e r to r y  b y  easy  
s ta g e s . W h e n  sy m p h o n ie s  a p p e a re d , o n e  
o r  tw o  m o v e m e n ts  o n ly  w e r e  p la y e d  in  
a  s in g le  e v e n in g . I n  t h e  s e v e n th  se a so n  
( 1935) M r .  F i e d l e r  te s te d  th e  o r c h e s t r a l  
t a s te  o f  h is  a u d ie n c e s  w ith  a l l  n in e  o f 
th e  B e e th o v e n  sy m p h o n ie s  ( e x c e p tin g  
th e  v o c a l f in a le  o f  th e  N i n t h ) .  T h a t  
v e n tu r e  w as a  su c c e ss  —  i t  o p e n e d  n e w  
h o r iz o n s  t o  n u m b e r le s s  l i s te n e r s .  T h e  
f o u r  B ra h m s  s y m p h o n ie s  w e r e  a n ­
n o u n c e d  f o r  1936.  F r ie n d s  a d m o n ish e d  
th e  c o n d u c to r  th a t  h is  in te n t io n s  w e re  
b e t t e r  th a n  h is  ju d g m e n t .  A c tu a l ly  th e  
s y m p h o n ie s  w e r e  r e c e iv e d  w i th  th e  
g r e a te s t  e n th u s ia s m  b y  u n d im in is h e d  
c ro w d s . S im i la r  p r o g re s s  h a s  b e e n  m a d e  
th ro u g h  th e  s u c c e e d in g  y e a r s .  A  g re a t  
d e a l  o f  th e  s y m p h o n ic  r e p e r to r y  is  n o w  
f a m ilia r ,  a n d  r e c e iv e d  w ith  d e l ig h t .  S u ch  
c o n te m p o r a r ie s  a s  P ro k o f ie f f  a n d  S h o s ta ­
k o v i c h  h a v e  ta k e n  t h e i r  p la c e  o n  th e  
p ro g ra m s , an d  c o n c e r to s  in  w h o le  o r  in  
p a r t .  M e a n w h ile ,  th e  p o p u la r  r e p e r to r y
is  n o t  d is d a in e d . S in c e  193b th e r e  h a v e  
b e e n  c o n c e r ts  f o r  c h i ld r e n  o n  W e d n e s ­
d a y  m o rn in g s  w i th  p r o g ra m s  in s t r u c t iv e  
b u t  p e r s u a s iv e  to o .
C o n t in u a l ly  m a k in g  th e i r  w a y  in  p u b ­
lic  a f fe c tio n  an d  o ffic ia l r e g a rd , th e  E s ­
p la n a d e  C o n c e r ts  h a v e  b e e n  a c c o rd e d  
p r o g re s s iv e  im p ro v e m e n ts  in  f a c i l i t ie s .  
F o r  th e  f irs t  five y e a r s  th e  o r c h e s t r a ,  
n u m b e r in g  f o r ty - s ix  m u s ic ia n s , p la y e d  
in  a  w o o d e n  s h e l l  c o n s t ru c te d  a t  th e  
e x p e n s e  —  c e r ta in ly  n o t  to o  s e v e re  —  
o f  th e  M e t ro p o l i ta n  D i s t r i c t  C o m m is ­
s io n , in  w h o s e  ju r is d ic t io n  th e  g ro u n d s  
b e lo n g e d . A  la r g e r  o r c h e s t r a  an d  la r g e r  
s h e l l ,  t h i s  o n e  o f  w e ld e d  s te e l  p la te s ,  
to o k  o v e r  in  1934. O n  J u l y  2 , 1940, th e  
p r e s e n t  g r a n i te  H a tc h  s h e l l  w a s  d e d i­
c a te d . T h e  m a jo r  p a r t  o f  th e  c o s t 
(5240,000) w as  d e r iv e d  f ro m  th e  b e q u e s t  
o f  M a r ia  H a tc h ,  l e f t  f o r  th e  p u rp o s e  o f 
e r e c t in g  a  m e m o r ia l  to  h e r  b r o th e r  
E d w a rd . T h e  -o rc h e s tr a  is  ^ o e w - « p p r» * * -  
m a te ly  d o u b le  t h a t  o f  1929.
S h el l  N o. 3 (G r a n ite)
— E dward H atch  M emorial
S u ch  is  th e  r e s u l t  o f a v e n tu r e  b y  a 
B o s to n  S y m p h o n y  v io l in is t ,  m o re  th a n  
tw e n ty  y e a r s  ago , t o  o p e n  t h e  g a te s  of 
th e  s y m p h o n ic  w o r ld , o p p o s in g  f in an c ia l 
t im id ity ,  a n d  th e  f e a r  o f  t h e  u n tr ie d .
F o r  y e a r s  th e  T r u s t  D e p a r tm e n t  of 
th e  M e rc h a n ts  N a t io n a l  B a n k  h a s  v o l­
u n ta r i ly  h a n d le d  c o n t r ib u t io n s  m a d e  
p a y a b le  t o  th e  E s p la n a d e  C o n c e r ts  
F u n d .
SCHUBERT
Music Played at 
ESPLANADE CONCERTS
B allets by:
B r i t te n
C o p la n d
D e lib e s
G la z o u n o v
G l ie r e
G lu c k
G o u n o d
M a s s e n e t
P ie rn e
P o n c h ie i l i
R a m e a u
R a v e l
R o s s in i
S a in t-S a e n s
S c h u b e r t
S h o s ta k o v itc h
T c h a ik o v s k y
V e r d i
C oncertos by:
B e e th o v e n
B ru c h
G r ie g
H a n d e l
L is z t
M e n d e ls s o h n
R a c h m a n in o ff
T c h a ik o v s k y
W ie n ia w s k i
Light Opera  
(excerp ts  
fro m ) by: 
d e K o v e n  
F r im l  
H e r b e r t  
K a lm a n  
L e h a r  
O ffe n b a c h  
S t ra u s ,  O . 
S tra u S s , J .  
S u l l iv a n  
S u p p e , v o n
M arches by: 
B e e th o v e n  
B e r l io z  
E lg a r  
G a n n e  
G o ld m a n  
M e n d e ls s o h n  
P la n q u e t te  
R e e v e s  
S a in t-S a e n s  
S c h u b e r t
S o u sa
T c h a ik o v s k y
V e r d i
M usica l 
C o m ed y ,
Film
M usic,
b y:
B e r l in
G e r s h w in
K ern
P o r t e r
R o d g e rs
R o m b e rg
Y o u m a n s
O pera  
(excerp ts  
fro m ) by:
A u b e r
B e e th o v e n
B iz e t
B o ro d in
D o n iz e t t i
F lo to w , v o n
Glinka
G lu c k
G o u n o d
H u m p e rd in c k
M a sc a g n i
M e y e rb e e r
M o u s so rg s k y
M o z a r t
N ic o la i
P ie rn e
P o n c h ie il i
P u c c in i
R im s k y -K o rs a k o v
R o s s in i
S a in t-S a e n s
S m e ta n a
S tr a u s s ,  R.
T c h a ik o v s k y
V e rd i
W a g n e r
W e b e r
W o lf - F e r r a r i
O vertures by:
A u b e r
B e e th o v e n
B e r l io z
B ra h m s
C o p la n d
F lo to w , v o n
G lin k a
G o ld m a r k
H a d le y
H e r o ld
L is z t
M a s s e n e t
M e n d e ls s o h n
M o z a r t
N ic o la i
O ffe n b a c h
R o s s in i
S a in t-S a e n s
S c h u b e r t
S u l l iv a n
S u p p e , vo n
T c h a ik o v s k y
T h o m a s
V e rd i
W a g n e r
W e b e r
R hapsodies by:
C a s e lf a
C h a b r ie r
E n e sc o
H e r b e r t
L is z t
Su ites by:
B ach
B iz e t
C o r e l l i
D e b u s sy
D e lib e s
G r ie g
H a d le y
H o ls t
M e n d e ls s o h n
R im s k y -K o rs a k o v
T c h a ik o v s k y
S a in t-S a e n s
Sym phonies by:
B e e th o v e n
B ra h m s
D v o ra k
Franck
H a y d n
M e n d e ls s o h n
M o z a r t
P ro k o fie ff
S c h u b e r t
S ib e l iu s
T c h a ik o v s k y
Tone
P oem s by:
D e b u s s y
L is z t
M e n d e ls s o h n
S ib e liu s
S m e ta n a
W altzes by:
B e rlio z
B ra h m s
C h o p in
Iv a n o v ic i
G o u n o d
K o m z a k
L e h a r
S ib e l iu s
S t r a u s  ( ) .
S t r a u s s ,  J .
S tra u s s ,  R .
T c h a ik o v s k y
W a ld te u fe l
W e b e r
A m ericana  
— M  iscel- 
laneous 
Pieces by:
A lle n
A n d e r s o n
B a lla n t in e
B e c k e t t
B e r lin
B illin g s
C a d m a n
C o p la n d
F o s te r
G e r s h w in
G i lb e r t
G ilm o re
G o ld m a n
G o u ld
G r o fe
G u io n
H a d le y
H e r b e r t
K e rn
M a c D o w e ll
M a so n
M c B r id e
P o r te r
R e e v e s
R e p p e r
R o d g e rs
S o u sa
S o w e rb y
W a g n e r , J
Y o u m a n s
MENDELSSOHN
BERLIOZ
WAGNER
TCHAIKOVSKY
T H E
B O S T O N  S Y M P H O N Y  
O R C H E S T R A
The First: Five Years 
under the direction of 
Charles Munch
T9 4 9  “ T9 5 4
Five Years of Concerts
CHARLES MUNCH completes in the spring of 1954 his fifth season as the Music Director of the Boston Symphony Orches­
tra. It has been for the Orchestra a period of great activity and 
growth:
T h e  “ O p e n  R eh ea r sa ls”  have been added to the ’four series of 
concerts in Boston, which are fully subscribed. Nov/ in their 
third year, these Rehearsals make the Orchestra accessible to 
students and visitors to Boston.
B roadcasts, since the autumn of 1951, include the 48 complete 
programs of the Friday-Saturday series. 'They are heard over the 
FM educational radio station WGBH (located in Symphony Hall), 
of which this Orchestra is a member.
R e c o r d in g s  have been made and released each year by RCA 
Victor whereby the Boston Symphony Orchestra of the present can 
be generally known. Records made under Dr. Koussevitzky’s 
direction are being pressed in LP form.
A t o u r  of  E u r o p e , the first by this Orchestra, was made in the 
spring of 1952 with triumphant results under the sponsorship of 
the Congress for Cultural Freedom and the U. S. Department of 
State.
A t r a n s c o n t in e n t a l  t o u r  was made in the spring of 1953 
when cities in the South and West heard the Orchestra “live” for 
the first time.
The Su m m e r  C o n c er ts  of the Berkshire Festival at Lenox, 
Massachusetts, have been expanded for the summer of 1954 to six 
full weeks in response to an ever-growing public at Tanglewood. 
At the same time, the free outdoor Esplanade concerts are given on 
the Charles River Embankment in Boston under Arthur Fiedler’s 
direction, and these too have been expanded to six weeks.
The B o sto n  P ops C o n c er ts , Arthur Fiedler, conductor, in 
Symphony Hall are given in May and June. In the winters of 
1953 and 1954 The Boston Pops Tour Orchestra, directed by Mr. 
Fiedler, has made extensive tours of this country.
The total of concerts for the season 1953-54 (exclusive of the Pops Tour) 
is 211.
COMPOSERS AND WORKS 
PERFORMED THROUGH FIVE SEASONS 
QFriday-Saturday Scrips')
The repertory for five years, counting only the Fnday-Saturday 
S e a  &  « 8  performances of work, by 104 composers.
B E E T H O V E N  (29)*
The Nine Symphonies; ThePianoC oncertosN os. 4^5; The
131
M O Z A R T  ( 2 5 )
The Symphonies, Nos. 31 34 35 38, 39,
546 d « T es to D i n i n g ,  Figaro; Aits from 
Figaro, Cosi fan Tutte; Masonic Funeral Music, K. 477.
B A C H  ( 2 3 )
„  xt t  a. <snife«? Nos 2 , 3 ; The Piano Concerto
B R A H M S  ( 2 1 )
c  c mrshnnies- The Two Piano Concertos; The Violin Concerto; Tragic 
T h e  F o u r Symphonies, ine . (WhestratedV “ Haydn” Variations.
Overture; The Piano Quartet in G minor (orchestrate y
Sentimentales; Don Quichotte h Dulcinee.
B E R L I O Z  ( 1 3 )
. _ , Rnmpn and Tulief The Damnation of Faust; Harold in Italy;
Beatrice et Benedict.
W A G N E R  ( 1 2 )
S K f f i M S w T l * ;  M ; ™ » y . t t  A S ie g W  B y l t  A F -
°verture. X C H A I K O V S K Y  ( U )
The Symphonies Nos. 4, 5, 6 ; The Piano Concerto No. 1; The Violin Concerto; 
I t a l i a n  Capriccio; “Romeo and Juliet” Overture-Fantasia.
H A Y D N  ( 1 0 )
, vt qx os 100 101 103, 104; Cello Concerto; SinfomeThe Symphonies, Nos. 93, 95, AW, iu i, xuj, -r,
Concertante; Overture to L’lsola Disabitata.
.The numbers in parentheses refer to the performance of worhs by each composer, conn,in* repetitions.
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H A N D E L  ( 1 0 )
Concerto Grosso, Op. 6 , No. 4, and Op. 6 , No. 10; Concerto in F major for 2 Wind 
Choirs and Strings; Organ Concertos, No. 13, and Op. 7, No. 4; Water Music; 
Fireworks Suite; Concerto for Viola (Casadesus); Suite from II Pastor Fido.
S T R A U S S  ( 1 0 )
Symphonia Domestica; Death and Transfiguration; Don Quixote; Till Eulenspiegel; 
Don Juan; Ein Heldenleben; Suite from Der Rosenkavalier; Divertimento (after 
Couperin).
D E B U S S Y  ( 1 0 )
La Mer; Saint Sebastien (Excerpts); L’apris-midi d’un Faune; Two Nocturnes; 
Printemps; Iberia; Gigues; Jeux; Six epigraphes antiques.
H O N E G G E R  ( 1 0 )
The Symphonies, Nos. 1, 2, 5 ; Jeanne d’Arc au BOcher; La Danse des Morts; Pacific 
231; Monopartita; Prelude, Fugue and Postlude.
S C H U B E R T  (9 )
The Symphonies, Nos. 2, 4, 5, 7, 8 ; Rosamunde (Overture, Excerpts); Mass in G 
major.
S I B E L I U S  (9)
The Symphonies, Nos. 1, 2, 5, 6 ; Pohjola’s Daughter; Finlandia; Origin of Fire.
B A R T  O K  (9 )
Dance Suite for Orchestra; Concerto for Orchestra; Music for Strings, Percussion 
and Celesta; Viola Concerto; Violin Concerto; Deux Images; Suite from The 
Miraculous Mandarin.
S C H U M A N N  (8 )
The Symphonies, Nos. 1, 2, 4; Piano Concerto; Overtures to Genoveva, Manfred.
S T R A V I N S K Y  (8 )
Danses Concertantes; Firebird; Petrouchka; Le Baiser de la Fee; Jeu de Cartes, Le 
Sacre du Printemps; Oedipus Rex.
R O U S S E L  (8 )
The Symphonies, Nos. 3, 4; Bacchus et Ariane; Piano Concerto; Suite, The Spider’s 
Feast.
M E N D E L S S O H N  (7)
The Symphonies, Nos. 3, 4, 5; The Violin Concerto; Overtures to A Midsummer 
Night’s Dream, Hebrides.
P R O K O F I E F F  (7 )
The Symphonies, Nos. 5, 6 , 7; Classical Symphony; Piano Concerto No. 3; Suite, 
Chout; Love for Three Oranges (Excerpts).
M I L H A U D  (7)
Suite Concertante; Symphony No. 1; Suite No. 2; Introduction et Marche Fun£bre; 
Kentuckiana; Piano Concerto No. 4; Creation du Monde.
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M A H L E R  (6)
The Symphonies, Nos. 4, 5, 9, 10 (Adagio); Songs of a Wayfarer; The Song of the 
Earth.
H I N D E M I T H  (5 )
Mathis der Maler; Nobilissima Visione; Symphonic Dances; Organ Concerto, Op. 
46, No. 2 ; Symphonic Metamorphosis of Themes by Weber.
S A I N T - S A E N S  (5 )
Symphony No. 3; Violin Concerto No. 3; Piano Concerto No. 3; Overture to La 
Princesse Jaune.
C O P L A N D  (4)
Appalachian Spring; Statements; The Quiet City; Piano Concerto.
B A R B E R  (4 )
Symphony No. 2; Adagio for Strings; Overture, The School for Scandal.
F A U R E  (4 )
Prelude to Penelope; Pelleas et Melisande Suite; Dolly (orchestrated).
P I S T O N  (4)
Symphony No. 4; Toccata; Second Suite for Orchestra; Fantasy for English Horn 
and Harp, with Strings.
B L O C H  (3)
Concerto Grosso, No. 2; Piano Concerto Symphonique; Baal Shem.
D V O R A K  (3)
Cello Concerto; Symphony No. 4
F R A N C K  (3)
Symphony in D Minor; Symphonic Piece from Redemption; Suite from Psyche.
G L U C K  (3 )
Overture to Alceste; Arias from Orfeo and Alceste.
d ' l N D Y  (3)
Symphony No. 2; Introduction to Fervaal; Symphony for Orchestra and Piano on a 
French Mountain Song.
L A L O  (3 )
Symphonie Espagnole; Cello Concerto; Overture to Le Roi d’ Ys.
R A C H M A N I N O F F  (3 )
Piano Concertos, Nos. 2, 3.
R O S S I N I  (3 )
Overtures to LTtaliana in Algeri, Semiramide, La Gazza Ladra.
W E B E R  (3 )
Overtures to Der Freischiitz, Euryanthe, Oberon.
V A U G H A N  W I L L I A M S  (3 )
Fantasia on the Old 104th Psalm Tune; Fantasia on a Theme by Thomas Tallis; 
Two Piano Concerto in C major.
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*C om posers R e p r e s e n t e d  by  T w o  W orks
Chabrier  . . . .  Bouree Fantasque; Joyeuse Marche.
D e l i u s ...............Marche Caprice; Summer Night on the River.
Foss ...................Piano Concerto No. 2; Song of Anguish.
M a rtin u  . . . .  Symphony No. 1; Piano Concerto No. 3.
M oussorgsky . . Pictures at an Exhibition; Night on Bald Mountain. 
Schoenberg  . . . Music to Accompany a Cinema Scene; Chamber Symphony. 
Schum an  . . . .  Symphony No. 3; Violin Concerto.
Shostakovitch . . Symphonies, No. 1, 5.
A uber . . . .
C om posers R e p r e s e n t e d  b y  o n e  W o r k  
. . Overture to La Muette de Portici.
Barraud  . . . . Le Mysore des Saints Innocents, for Chorus and Orchestra.
Berg  . . . . . . Der Wein, Concert Aria.
Berger  . . . . . Ideas of Order.
B izet  . . . . . . Symphony in C major.
Bo ro d in  . . . . . Polovtzian Dances from Prince Igor.
Br itten  . . . . . Variations for String Orchestra, on a Theme by Frank Bridge
Bruckner  . . . . Symphony No. 7.
Busoni . . . . . . Berceuse elegiaque.
Chausson . . Symphony in B flat major.
C h eru bin i . . . . Overture to Anacreon.
ClMAROSA . . . . Overture to 11 Matrimonio Segreto.
Co u perin  . . . . Overture and Allegro from the Suite, La Sultane.
Creston  . . . . . Symphony No. 2, Op. 35.
D iam ond  . . . . Symphony No. 3.
D ukas . . . . . L’Apprenti Sorcier.
D utilleux . . Symphony.
E lgar . . . . . “Enigma” Variations, Op. 36.
d e  F alla . . . . Three Dances from The Three-Cornered Hat.
F rescobaldi . . . Four Pieces.
G a brieli, G . . . . Sonata Pian e Forte (from Sacrae Symphoniae)
G a brieli, A . . . La Battaglia.
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Ghedini . . . .  Architetture, Concerto for Orchestra.
Ha i e f f ...............Concerto for Piano and Orchestra.
Harris...................Kentucky Spring.
Harsanyi . . . .  Symphony in C.
I b e r t ...................Concerto for Flute and Orchestra.
Jo l iv e t ............... Concerto for Onde Martenot and Orchestra.
Kabalevsky . . . Concerto for Cello and Orchestra.
Klami ...............Vipusessa Kaynti.
Li s z t ...................A Faust Symphony.
Lopatnikoff . . . Divertimento for Orchestra, Op. 34.
Madetoja . . . .  Sammon Ryost6.
Ma r t in ............... Concerto for Seven Wind Instruments, Timpani, Percussion,
and String Orchestra.
Me n n in ...............Symphony No. 5.
Messiaen . . . .  Turangalila Symphony for Piano, Onde Martenot and Or­
chestra.
Nabokov . . . .  La Vita Nuova, Concerto for Soprano, Tenor, and Orchestra. 
Nielsen ..............Symphony No. 5-
Pfitzner . . . .  Three Preludes from Palestrina, Musical Legend.
Pijpe r ................. Symphony No. 3.
Poulenc . . . .  Concerto for Piano and Orchestra.
Rabaud . . . .  La Procession Nocturne, Symphonic Poem.
Ram eau ...............Suite from the Opera, Dardanus.
Re a d ...................The Temptation of St. Anthony, Dance Symphony.
Reger ...............A Romantic Suite, Op. 125.
Rimsky-Korsakov. Suite from Le Coq d’Or.
Ri v i e r ..............Violin Concerto.
Samazeuilh . . . Nuit, Poem for Orchestra.
Smetana . . . .  Overture to The Bartered Bride.
Sm i t ................. Overture: The Parcae.
Tcherepnin, A. . Piano Concerto No. 2.
Thompson . . . Symphony No. 3.
Thomson . . . .  Louisiana Story, Suite for Orchestra.
To c h ...................Symphony No. 2.
Viv a ld i...............Concerto in D minor.
Wagenaar . . . Symphony No. 4.
Walton ...............Symphony No. 1.
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C om posers A m e r ic a n  by B ir t h  o r  L o n g  R e s id e n c e  
I n c l u d e d  in  t h e  P r o g r a m s
Samuel Barber (4 )  
A rthur  Berger 
Ernest Bloch (3 )  
A aron  C opland  (4 )  
Paul C reston 
H enry  Cow ell’" 
D avid  D iam ond  
Lukas F oss (2 )
A lexei H aieff 
R ot  H arris 
N ik olai Lo patnikoff 
P eter M e n n in  
N ikolai N abokov 
W alter P iston (4 )  
G a rdn er  R ead 
W illiam  Schum an  (2 )
Leo Sm it
H ow ard  Sw anson* 
A lexander Tch erepn in  
Ernst T och 
R andall T hompson 
V ir g il  T homson 
Bbrnard  W agenaar
36 works by 23 composers
♦Works performed in other than the Friday-Saturday series.
E rnest A nsermet 
Sir  T homas Beech am 
Leonard  Bernstein  
G uido  Cantelli
G u est  C o n d u c t o r s
F erenc F ricsay 
Serg e  K oussbvitzky 
P ier r e  M onteux  
G . W allace W oodw orth
Samuel Barber, Lukas Foss, Darius Milhaud, Gardner Read, Virgil Thomson, and 
Bernard Wagenaar have conducted their own compositions.
Twenty-ninth Season
Esplanade Concerts
on Storrow Memorial Drive
Arthur Fiedler, Conductor and Founder
Evenings at 8:30, July 2nd through 14th (omitting 8th); 
August 12th through 17th;
Wednesday mornings at 10:15 to 11:15,
(A )  July 3rd, 10th, August 14th, 1957
“O ut here in this p erfec t setting  o f w ide space— of r iver  and s k y , 
w e are m ade w o n d erfu lly  happy , our troubles sm ooth out; the appeal 
to our inner seeing , our in n er hearing , brings to us a sense o f w hat 
is  durable , an enrichm en t o f con ten t, and o f w hat leads fo rw a rd ; a 
sense o f significant cadence
—From an address to an Esplanade Concert audience by the late Judge Frederick P. Cabot.
T w en ty-n in th  Season  o f  th e  E splanade C o n certs  * A r t h u r  F i e d l e r ,  C on du ctor
O P E N IN G  P R O G R A M  
T U E S D A Y  E V E N IN G , J U L Y  2, 1957, A T  8:30 . 
Arthur Fiedler, C onductor
♦Pom p and  C ircum stance  Elgar
( I n  O b s e rv a n c e  o f th e  100th  A n n iv e r s a r y  o f  th e  B i r th  o f E d w a r d  E lg a r )
Sym phony N o. 1 in G  m ajor, O p. 2 1 ...............................B eethoven
I. A dagio mol to ; A llegro  con b rio  
II . A ndan te  can tab ile con m oto
II I . M enuetto
IV . A d ag io ; A lleg ro  m olto  e vivace
--------------------------—  I N T E R M I S S I O N  ------------------------------
T h e  S tar-Spangled B anner 
P iano  C o n certo  in A  m inor, Op. 54 Schum ann
I. A llegro  affettuoso 
II . In te rm ezzo : A ndan tino  grazioso 
II I .  A llegro  vivace
Soloist: T A N A  B A W D E N  
*1812, O u v e rtu re  S o len n e lle ........................................... T ch a iko vsky
P O M P  A N D  C I R C U M S T A N C E  d e s i g n a t e s  a  s e t  o f  s i x  
m a r c h e s  c o m p o s e d  b y  E l g a r .  H e  p u b l i s h e d  o n ly  fiv e , 
h o w e v e r .  T h e  f i r s t ,  i n  t h e  k e y  o f  D , i s  t h e  m o s t  f a m i l i a r ,  
f r o m  b o t h  i n s t r u m e n t a l  a n d  c h o r a l  p e r f o r m a n c e s  ( s u n g  
t o  A r t h u r  C . B e n s o n ’s  p o e m , “ L a n d  o f  H o p e  a n d  G lo r y ” ) .
S h a k e s p e a r e ’s  “ O th e l lo ”  p r o v i d e d  t h e  t i t l e ,  i n  t h i s  
s p e e c h  o f  t h e  d r a m a ’s  h e r o  i n  A c t  3 , S c e n e  3 :
“ F a r e w e l l  t h e  n e i g h i n g  s t e e d  a n d  t h e  s h r i l l  t r u m p ,
T h e  s p i r i t - s t i r r i n g  d r u m ,  t h e  e a r - p i e r c i n g  f ife ,
T h e  r o y a l  b a n n e r ,  a n d  a l l  q u a l i t y ,
P r i d e ,  p o m p  a n d  c i r c u m s t a n c e  o f  g l o r io u s  w a r !”
S Y M P H O N Y  N O . 1, I N  C  M A J O R  — B E E T H O V E N  
I m m a t u r e  ‘B e e th o v e n ,  b u t  n e v e r t h e l e s s  a  g e m  o f  r a r e  
b e a u t y .
T h e  C h ic a g o  c r i t i c ,  G e o r g e  U p to n ,  o n c e  s u m m e d  u p  t h i s  
w o r k  in  t h e s e  c o m m e n t s :
“ I n  t h e  F i r s t  S y m p h o n y ,  B e e th o v e n  s t i l l  c l i n g s  t o  t h e  
a c c e p te d  m u s i c a l  f o r m s  . . . h e n c e  t h e  o c c a s i o n a l  p h r a s e s  
w h i c h  r e m i n d  u s ^ f  H a y d n  a n d  M o z a r t .
“ A n d  y e t  t h e  s y m p h o n y  s h o w s  u s  i n  e m b r y o  a l l  th o s e  
q u a l i t i e s  w h i c h  m a d e  B e e th o v e n  t h e  g r e a t e s t  s y m p h o n ic  
w r i t e r  t h e  w o r l d  h a s  t h u s  f a r  p r o d u c e d .
“ A s  m u s i c  t h e  w o r k  i s  c h a r m i n g .  I t  i s  n o t  h e r o i c  in  
t h e  A l le g r o ,  n o r  o p p r e s s i v e l y  s a d  i n  t h e  A n d a n t e ,  b u t  
d e l i g h t f u l  f r o m  b e g in n i n g  t o  e n d .
“ I t  i s  n o t  w i t h o u t  i n t r i c a c i e s  a n d  o c c a s io n a l  d i s c o r d s ,  
b u t  e v e r y t h i n g  i s  c l e a r ,  b r i g h t ,  a n d  g r a t e f u l  t o  t h e  e a r . ”
P I A N O  C O N C E R T O  I N  A - M I N O I t  —  S C H U M A N N . 
O r i g i n a l ly  t h e  c o m p o s e r  t h o u g h t  o n ly  o f  w r i t i n g  a  p i a n o  
s o lo  f o r  h i s  v i r t u o s o  b r i d e  o f  a  y e a r ,  t h e  f o r m e r  C l a r a  
W ie c k .  A  F a n t a s i e  i n  A  m i n o r  w a s  t h e  r e s u l t .  C l a r a  
p l a y e d  i t  i n  t h a t  f o r m  a t  a  r e h e a r s a l  o n ly .  F o u r  y e a r s  
l a t e r ,  R o b e r t  h a d  o r c h e s t r a t e d  t h e  F a n t a s i e ,  a d d e d  tw o  
m o v e m e n t s ,  a n d  t h e  p r e s e n t  c o n c e r to  w a s  b r o u g h t  i n t o  
b e in g ,  w i t h  t h e  f o r m e r  p i a n o  p ie c e  a s  t h e  f i r s t  m o v e m e n t .  
C l a r a  m a d e  i t  f a m o u s .
IN  A D D IT IO N  T O  A P P L A U S E  . . .
In ten t musicians and attentive listeners have 
combined to give untold thousands long-lasting 
happy memories of many Esplanade Concerts. But 
this pleasurable contribution to the life of the 
community is dependent on the most widespread 
possible responsive contribution to the financial 
lifeblood of the concerts. A fa ir share by Esplanade 
Concert listeners able to contribute in some degree 
is vitally necessary.
Joining with the concertgoers in  answer to this 
need are:
T h e  M erchan ts N ational B ank of Boston, C o tt 
Bottling Co., Inc., T h e  Ju n io r L eague of Boston, 
F ir s t  N ational S tores, Inc., W illiam  F ile n e ’s 
Sons Co., N ew  E ngland M utual L ife  In su ran ce  
Co., N ew  E ngland C onfec tionery  Co., O ld 
C olony T ru s t  C o., Jo rd a n  M arsh  Co., F o rd  
M o to r Go.
O V E R T U R E  “ 1812” — T C H A I K O V S K Y  
T h e  d a t e  i s  s i g n i f i c a n t  o f  t h e  B a t t l e  o f  B o r o d in o ,  w h ic h  
t o  t h e  R u s s i a n s  l i a s  a  m e a n in g  s i m i l a r  t o  t h a t  o f  t h e  
B a t t l e  o f  B u n k e r  H i l l  t o  A m e r i c a n s — a  t e c h n i c a l  d e f e a t  
b u t  a  m o r a l  v i c to r y .
N e a r  t h e  v i l l a g e  o f  B o r o d in o ,  o n  t h e  M o s k v a  R iv e r ,  
G e n e r a l  K u t u z o v ’s  a r m y  a n d  t h a t  o f  N a p o le o n ’s  i n v a d e r s ,  
c o m m a n d e d  b y  M a r s h a l  N e y , f o u g h t  f r o m  d a y l i g h t  u n t i l  
l a t e r  a f t e r n o o n .  L o s s e s  w e r e  g r e a t  o n  b o t h  s id e s — m o r e  b y  
t h e  R u s s i a n s  t h a n  t h e i r  f o e s .  B u t  e v e n  so , t h e  i n v a d e r s  
f r o m  t h a t  d a y  w e r e  i n  a  t i g h t e n i n g  g r i p  o f  d i s a s t e r .
T C H A I K O V S K Y  A S  H E  W O R K E D  
V iv id  g l im p s e s  o f  t h e  d a i l y  l i f e  a n d  w o r k i n g  h a b i t s  
o f  T c h a i k o v s k y  i n  1885 a r e  g iv e n  i n  h i s  b i o g r a p h y  w r i t ­
t e n  b y  h i s  b r o t h e r ,  M o d e s te .  T h i s  w a s  t h e  y e a r  o f  t h e  
f i r s t  tw o  p r e s e n t a t i o n s  o f  h i s  o p e r a ,  “ E u g e n e  O n e g in .” 
I t  w a s  a  d e c a d e  a f t e r  h i s  B - f l a t  m i n o r  P i a n o  C o n c e r to  
h a d  b e e n  i n t r o d u c e d  t o  t h e  w o r l d  b y  v o n  B i i lo w  i n  B o s to n .
A f t e r  v i s i t s  t o  S w i t z e r l a n d  a n d  P a r i s ,  T c h a i k o v s k y  
s e t t l e d  h i m s e l f  n o t  f a r  f r o m  M o s c o w , o n  a n  e s t a t e  n a m e d  
M a id a n o v o ,  n e a r  K l i n .  F i r s t  l i v i n g  i n  a  f u r n i s h e d  h o u s e  
o f  r a t h e r  v a s t  p r o p o r t i o n s ,  h e  f le d  t o  a  s m a l l e r  o n e  w h ic h  
h e  h a d  c o m m is s io n e d  h i s  s e r v a n t ,  S o f r o n o f ,  t o  g e t  r e a d y .  
E v e r y t h i n g  w o r k e d  o u t  t o  t h e  g r e a t  s a t i s f a c t i o n  o f  t h e  
c o m p o s e r .  M a s t e r  a n d  m a n  w e r e  p e r f e c t  c o l l a b o r a t o r s  
i n  a s s e m b l i n g  f u r n i s h i n g s  a n d  o t h e r  e q u i p m e n t  t h e  p o o r  
t a s t e  o f  w h i c h  w a s  e x c e e d e d  o n l y  b y  t h e i r  o v e r - a b u n d a n c e  
o r  u n p r a c t i c a l i t y .
T c h a ik o v s k y ,  h i s  b r o t h e r  w r i t e s ,  “ a s s i s t e d  b y  b u y in g  
u t t e r l y  u s e l e s s  t h i n g s — f o r  i n s t a n c e ,  tw o  h o r s e s ,  w h ic h  
h e  h a d  t h e  g r e a t e s t  d i f f i c u l ty  i n  s e l l i n g  a g a i n ,  a n d  a n  
O ld  E n g l i s h  c lo c k  t h a t  w o u l d n ’t  go .
“ H e  w a s  a s  p l e a s e d  a s  a  c h i l d  a n d  b o a s t e d  o f  h i s  ‘o w n  
c o o k ,’ ‘o w n  w a s h e r w o m a n , ’ ‘o w n  s i l v e r , ’ ‘o w n  t a b l e c l o t h s , ’ 
a n d  ‘o w n  d o g ’— a l l  o f  w h ic h  h e  c o n s i d e r e d  e x t r e m e l y  
f in e  a n d  p r a i s e d  to  t h e  s k i e s .”
T o  h im ,  t h e  p r o s a i c  p r o d u c t s  o f  h i s  “ o w n  c o o k ”  w e r e  
p o e m s — w h ic h  h i s  g u e s t s  u s u a l l y  r a t e d  o n  a  lo w e r  p l a n e .  
G u e s t s ,  i n c i d e n t a l l y ,  w e r e  l i m i t e d  t o  h i s  b r o t h e r  a n d  a  
v e r y  f e w  o t h e r  i n t i m a t e s .  S o l i t u d e  w a s  r e q u i s i t e  f o r  h i s  
c r e a t i v e  e f f o r t s .  A n d  f r o m  t h i s  t i m e  o n w a r d  h e  w o u ld  
n e i t h e r  s h o w  n o r  p l a y  n e w  w o r k s  e v e n  to  t h e s e  f e w  
p r i v i l e g e d  v i s i t o r s .
F r o m  t h e  t h o u g h t s  a n d  t h e  m e m o r a n d a  j o t t e d  d o w n  
o n  h i s  w a lk s ,  T c h a i k o v s k y  w o u ld  w o r k  o u t  t h e  “ s k e t c h ”  
o f  a n  o r c h e s t r a l  s c o re ,  w o r k i n g  a t  h i s  p i a n o .  T h e  c o m ­
p l e t e  o r c h e s t r a t i o n  u s u a l l y  d i f f e r e d  l i t t l e  f r o m  t h e  b a s i c  
m a t e r i a l  o f  t h e  s k e t c h — t h e  o p p o s i t e  p o le  t o  w h a t  i s  
f o u n d  in  c o m p a r i n g  a  f in a l  B e e th o v e n  s c o r e  w i t h  h i s  p r e ­
l i m i n a r y  e f f o r t s .
I f  T c h a i k o v s k y  w a s  n o t  i n  t h e  m o o d  to  c o m p o s e  o n  
h i s  w a lk s ,  h e  w o u ld  r e c i t e — u s u a l ly  i n  F r e n c h — a lo u d .
■Victor Recording by the Boston Pops Orchestra, Arthur Fiedler, Conductor_ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ Chairs furnished by Jackson Chairs, Inc._ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ The Baldwin is the official piano of the Esplanade Concerts
The Copley Square branch of the M ERCHANTS National Bank of BOSTON is voluntarily handling contributions made
payable to the ESPLANADE CONCERTS F U N D .
Two leading lights of Boston . . .
Trademark of The
Merchants National Bank of Boston
D o es Ju ly  4th , 1929, s trike  a  n o te  in  y o u r m in d ?
It w as on  th is  In d e p e n d e n c e  D ay th a t a  you n g  v io lin ist o f th e  B o s to n  S y m p h o n y  O rch estra , A r th u r  F ied ler, 
led  h is  fellow  m u sic ian s  in  in itia tin g  th e  very  first E sp lan ad e  C o n c e rt in  B oston .
B rav ing  an  u n tim e ly  w ind  th a t  sw ep t th e  C h a rle s  R iv e r b an k  and  tu m b le d  h a ts  an d  m u sic  s tan d s alike, th e  
h u g e  au d ien ce  th u n d e re d  its  ap p lau se  a t th e  co n c lu s io n  of each  se lection . A n o th e r  g rea t B oston  in s titu tio n  
had  m ad e  its  d ebu t. T h e  sy m p h o n y  u n d e r  th e  sky w as d e s tin e d  to  sh a re  in  i ts  ow n w ay th e  goal of T h e  
M e rch a n ts  N a tio n a l B ank  of B o ston  a n d  o th e rs : p ro g ress an d  b e tte rm e n t for N ew  E ng land , th ro u g h  d ev o ted  
se rv ice  to  its  citizens.
T o d a y ,th e  s im p le  w o o d en  E sp lan ad e  C o n c e rt S h e ll o f 1929 is an  acoustica l m arve l in  g ra n ite ; M r. F ied ler, 
o n e  of A m erica ’s m o st d is tin g u ish ed  c o n d u c to rs  ; an d  th e  co n ce rts  them se lves, o n e  o f o u r  r ich e st su m m er 
p leasu res .
A s a n o th e r  " le a d in g  l ig h t” o f B oston , " T h e  M e rc h a n ts”, too , can  m easu re  th e se  years  as an  im p o rta n t 
ch a p te r  in  its  cen tu ry  an d  a q u a r te r  o f g row th . T h is  p e rio d  h a s  seen  an  e v e r - in c re a s in g  ran g e  of financial 
se rv ices e x ten d ed  to  an  e v e r - in c re a s in g  ro s te r  o f friends.
T o  M r. F ied ler, to  h is  g u es t a rtists, an d  to th e  m em b ers  o f th e  B o ston  S y m p h o n y  O rch estra , w e e x ten d  
o u r  b es t w ish es fo r still a n o th e r  successfu l season  o f E sp lan ad e  C o n certs .
MERCHANTSjk 
N A T IO N A L ^
m  b a n k , ?; m
w /B oston  =====
pounded  ism  :
Offices: 28 State St. * 111 Devonshire St. • South Station • 513 Boylston St. • 642 Beacon St. 
ME MBE R  OF T H E  F E D E R A L  D E P O S I T  I N S U R A N C E  C O R P O R A T I O N
Maintained by the Boston Symphony Orchestra as an opportunity for 
music study in connection with the concerts of the Berkshire Festival
THE BERKSHIRE MUSIC CENTER
CHARLES MUNCH, D irector 
iyth Season •  July 1 to August 11, ipjy
TANGLE WOOD
The Friends of the 
Berkshire M usic Center—
Those who believe in the work and ideals of the 
Music Center at Tanglewood and support it with 
contributions. M embers of the Friends are cor­
dially invited to the concerts presented by the 
students of the Music Center — their programs 
of opera, orchestra, chorus, student compositions 
and cham ber music. Contributions should be 
sent to the Friends of the Berkshire Music Center, 
Symphony Hall, Boston 15, Massachusetts (be­
tween June 15 and August 15: Tanglewood, Lenox, 
Massachusetts). Checks should be made payable 
to the Berkshire Music Center, and such gifts are 
deductible for Federal income tax purposes.
Tamlewoodj located between Lenox and Stockbridge, Massachusetts, is an estate of 210 acres given to 
the Boston Symphony Orchestra in 1936 by the late Mrs. Andrew Hepburn and Miss Mary Aspinwall Tappan. 
It was once the meeting place of Emerson, Holmes, and Melville. Nathaniel Hawthorne lived at Tanglewood in 
' 1850 and 1851 where he imagined his Tanglewood Tales and The Wonder Book, and wrote The House of the Seven Gables.
o _
The Berkshire Music Center
C harles M unch , Director
A aron C opland , Chairman of the Faculty
R a lph  Berkow itz , Dean
T l l C  1 9 5 7  S e S S lO I l  Of the Berkshire Music Center 
will be held a t Tanglewood under the leadership of Charles 
M unch, M usic D irector of the Boston Symphony Orchestra, 
for the six weeks from Ju ly  1 to August 11, with a dis­
tinguished faculty including Principals and other members 
of the Boston Symphony Orchestra.
In  1940 the Berkshire Music Center was established by 
the Boston Symphony O rchestra in fulfillment of the am bi­
tion of the late Serge Koussevitzky, then Music Director 
of the Orchestra, to provide a center where young musi­
cians could add to their professional training and artistic 
experience under the guidance of em inent musicians and 
teachers. Dr. Koussevitzky served as D irector of the Music 
Center from its founding until his death in the spring of 1951.
The purpose of the Berkshire Music Center is to provide 
for the advanced study of music through experience in 
group performance. Students are given constructive advice *
*
and a practical method for stimulating their gifts. They 
broaden their acquaintance with music as they participate 
actively in orchestra, cham ber music, choral and operatic 
performances. Individual instruction and basic courses 
such as solfege are given only as they relate to group per­
formance, or in sectional rehearsals for the orchestra and 
coaching for cham ber music and operatic roles.
In  general, students are enrolled in either of two cate­
gories, active or auditor. The former status is intended for 
students whose talents and training are leading to a pro­
fessional career. The auditor status is intended for students 
whose technical development has not yet prepared them 
for active work a t the Music Center, or for students who 
find the observation of m any activities more helpful than 
intensive participation in one.
The five m ajor D epartm ents which form the Music 
Center are described in detail on the following pages.
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DEPARTMENT I . .  . INSTRUMENTAL MUSIC
O R C H E S T R A L  C O N D U C T IN G
T he conducting class will be in two sections, those who 
have had considerable experience and wish to develop their 
techniques and repertoires, and those of less experience who 
need instruction in the fundam entals of conducting. A very 
limited num ber of students will be especially selected for 
individual work and the opportunity of conducting the 
O rchestra of D epartm ent I in its daily rehearsals and weekly 
concerts. These will be designated active conducting stu­
dents and will be eligible for tuition grants from the Tangle- 
wood Revolving Scholarship Fund.
T he weekly schedule for conducting students will include 
a t least one class with the departm ent head and two classes 
in conducting problems with M r. Lipkin. W hile the course 
is prim arily intended for students who will profit from class 
study and the observation of professional conductors, atten­
tion is given by the faculty to the individual conducting 
problems of each class member.
L e o n a rd  B e rn s te in  (on leave o f absence)
E l e a z a r  D e C a r v a lh o  
assisted by S eym our L ipkin
All conducting students m eet for score analysis and 
repertoire study. In  addition there is opportunity for the 
formation of an orchestra am ong members of the class, 
m any of whom are usually experienced orchestral players, 
to be rehearsed by members of the class in turn under 
faculty supervision.
M embers of this division attend rehearsals and concerts 
of the student orchestra and of the Boston Symphony 
O rchestra under such conductors as Charles M unch and 
Pierre M onteux. As members of the Festival Chorus, the 
class will take part in several rehearsals and performances 
of the Boston Symphony Orchestra.
Active students are usually selected from members of 
former auditors’ classes. Auditors who give evidence of 
special talent and sufficient preparation may be invited to 
conduct the D epartm ent I Orchestra.
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O R C H E S T R A
The Principals and Solo Players of the B oston S y m p h o n y  O rc h e s tra :
A lfred  K rips , violin 
C larence K nudson, violin 
J oseph  de P asquale, viola 
S amuel M ayes, cello 
G eorges M oleux , bass
D oriot  A nthony  D w y e r , flute 
R a lph  G omberg , oboe 
Louis S pe y e r , English horn 
G ino  C io ffi, clarinet 
R osario M azzeo , bass clarinet 
S herman W a lt , bassoon
R oger  V oisin and  G aston D ufresne, solfege
J ames Stagliano , horn 
R oger V oisin, trumpet 
W illiam  G ibson, trombone 
Bernard  Z ig h er a , harp and piano 
E verett  F ir t h , timpani and percussion
A full symphony orchestra is made up of students who 
have dem onstrated their musical ability and proficiency in 
audition and who wish greater experience in the art of 
orchestral playing. All members of the orchestra are en­
rolled as active students and are eligible for grants for 
tuition from the Tangle wood Revolving Scholarship Fund. 
Applicants should expect to m eet the m inim um  requirem ent 
of being capable of playing the standard repertoire of 
their instruments.
Each week the orchestra rehearses compositions which 
form the program  for the Thursday evening concert in the 
Music Shed. These rehearsals and performances are con­
ducted by the head of the D epartm ent, other faculty 
members, and selected conducting students. Sectional re­
hearsals provide the members of the orchestra w ith the *
*
opportunity to study their parts with Principals of the 
Boston Symphony O rchestra. T here are classes in begin­
ning and advanced solfege with M r. Voisin and M r. D u­
fresne, with emphasis on its application to instrum ental 
playing.
Among the works performed on a recent season’s pro­
grams were the following symphonies: Schum ann No. 2, 
Shostakovich No. 5, Dvorak No. 2, Bruckner No. 7 and 
Mendelssohn No. 4. O ther works included C opland’s 
Outdoor Overture, Debussy’s Prelude d I'apres-midi (Tun fa m e , 
Brahms’ A Tragic Overture, Berlioz’ Roman Carnival Overture, 
Schoenberg’s A Survivor from Warsaw and Ingolf D ahl’s The 
Tower of Saint Barbara (conducted by the composer). 
Charles M unch conducted the orchestra in Schubert’s 
Unfinished Symphony and Dukas’ The Sorcerer's Apprentice.
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C H A M B E R  M U S IC
R ichard  Burgin W illiam  K roll
G regor  P iatigorsky, Advisor
Members of the Boston Symphony Orchestra:
A lfred  K rips 
G eorge  Z azofsky 
C larence K nudson 
J oseph  de P asquale 
E ugen L ehner  
Samuel M ayes
A lfred  Z ighera  
G eorges M oleux  
Bernard  Z ighera  
D oriot  A nthony  D w yer  
R a lph  G omberg 
L ouis S peyer
G ino C ioffi 
R osario M azzeo 
S herman W alt 
J ames Stagliano  
R oger V oisin 
W illiam  G ibson
and R uth  P osselt
C ham ber music instruction is offered in coaching ses­
sions a t which ensembles devote themselves to intensive 
study of m ajor works each week. Ensembles are formed in 
different combinations, in order to give each student a 
varied study of cham ber music literature. M em bers of the 
D epartm ent I O rchestra are regularly assigned to cham ber 
music ensembles each week.
Pianists and players of stringed instruments may be 
accepted in the cham ber music division only, w ithout p ar­
ticipation in the orchestra. Such students may be assigned 
to two or more ensembles weekly.
A concert of cham ber music is presented every Sunday
morning. T he ensembles and works are selected from the 
num erous class assignments m ade each week by M r. Burgin 
and M r. Kroll. T he repertoire includes works of the classic, 
rom antic and m odern periods. Recent program s included 
works by H aydn, H indem ith, Schum ann, Beethoven, 
M ozart, Debussy, Brahms, M artinu , Franck, Blacher and 
Mendelssohn, selected from over 175 class assignments 
offered during the six weeks.
A select group of especially qualified applicants will be 
awarded From m  Music Foundation Fellowships for the 
study and performance of contem porary music. They will 
not be members of the O rchestra.
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DEPARTMENT II . . . CHORAL MUSIC
H ugh  R oss
Assisted by L orn a C ooke de V aron and A lfred  N ash P atterson
C H O R A L  C O N D U C T IN G
This is a course of study in the techniques and methods 
of choral conducting through actual participation and prac­
tice as well as special instruction. A limited num ber of 
choral conductors is chosen by M r. Ross for active status. 
All conducting students meet several times weekly under 
the supervision of M r. Ross. These classes, with the assist­
ance of chorus leaders, will form a practice chorus to be 
rehearsed by student conductors in turn. Students also 
join in the rehearsals and performances of the Tanglewood 
Choir and the Festival Chorus.
Applicants are selected on the basis of information sub­
m itted and, when possible, interviews. A limited num ber 
is chosen for active status by auditions held during the 
spring. Those so selected are eligible for tuition grants 
from the Tanglewood Revolving Scholarship Fund. A 
larger num ber will be accepted as auditors.
T A N G L E W O O D  C H O IR
T he m embership of this group is m ade up  of experienced 
choral singers selected after audition a t Tanglewood. The 
Choir will perform in the “ Bach-M ozart” concerts of the 
Boston Symphony O rchestra in the Theatre-C oncert H all. 
I t  will also present concerts of its own. The Tanglewood 
Choir forms the nucleus of the Festival Chorus. A limited 
num ber of especially qualified singers will be selected for 
special work as chorus leaders in all choral activity, and 
will also be assigned solo parts in the work of the Tangle­
wood Choir. Those so selected are eligible for tuition grants 
from the Tanglewood Revolving Scholarship Fund.
Repertoire of the Tanglewood Choir consists of a wide 
range of music from M onteverdi, V ivaldi, Bach and H aydn, 
to contem porary works of Stravinsky, M ennin, M artinu, 
Bartok and Creston.
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F E S T IV A L  C H O R U S
T he Festival Chorus is the largest performing group in 
the Music Center. It includes students of D epartm ents II 
and V and m any of the members of the other three depart­
ments. T he chorus will rehearse weekly under M r. Ross 
and his two assistants in preparation of the choral works 
to be performed with the Boston Symphony O rchestra 
a t the Berkshire Festival concerts in the M usic Shed.
This summer the choral works to be featured in these 
concerts will be Beethoven’s Ninth Symphony and VEnjance 
du Christ by Berlioz.
Among the choral works performed in recent seasons a t 
the Berkshire Festival concerts are the following:
1954 Honoring the 150th anniversary of Berlioz:
Requiem
Romeo and Juliet, D ram atic Symphony 
Te Deum
1955 Featuring Beethoven’s music:
Missa Solemnis 
Ninth Symphony 
Fidelio, Act I I
1956 W agner’s Die Meistersinger (Act I I I )
M ozart’s Mass in C minor
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A aron C opland
L u k as Foss (on leave o f absence) I rv in g  F ine
This D epartm ent offers individual instruction on an 
advanced level for a limited num ber of exceptionally 
talented students. T he course is directed toward the musi­
cian whose previous studies and experience have prepared 
him for work in the large forms. Instruction is usually 
offered in one private lesson and two classes weekly or their 
equivalent. Composition students are encouraged to p a r­
ticipate in performance w ith members of other departm ents 
and should expect to sing in the Festival Chorus.
For admission, letters of recom m endation from two 
fornier teachers or two noted musicians are required. 
Those whose recommendations are acceptable may be 
asked to subm it scores. Applicants should not subm it their 
compositions for exam ination until they are requested to
do so. T he most advanced students accepted are eligible 
for grants for tuition from the Tanglewood Revolving 
Scholarship Fund. In  addition there are several special 
awards for composition students (see p. 15).
T he From m  Music Foundation of Chicago generously 
provides a specially selected group of players whose work 
is a function of this D epartm ent. These musicians specialize 
in the performance of contem porary music and provide a 
meeting-place for the composer and the performer. They 
perform new music, including works of students in the 
D epartm ent, in special class meetings and in public con­
certs. In  addition, the Foundation makes possible two 
special concerts of m odern music performed by members of 
the Boston Symphony Orchestra and guest artists.
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D E P A R T M E N T  I V  . .
Boris G oldovsky 
Staging Division 
R obert G ay R u th  G lass A r th u r  S choep 
Repertoire: F elix  W olfes
Scenic Design: C laude M arks E lemer N agy 
Costume Design: Leo  V an W itsen 
Technical Direction: T homas de  G aetani
*
T h e  work of the O pera D epartm ent, which is m aintained 
through the Leadership T rain ing Program  for O pera of the 
New England O pera Theater, has two purposes: first, the 
development of producers, directors, conductors and de­
signers capable of undertaking leadership in the presentation 
of opera; and second, the development of effective new 
methods and m aterials for operatic production.
Students in the O pera D epartm ent will pursue an in­
tensive course of study in the newest theater technics and 
their application to opera. Experiments will be conducted 
in the use of new m aterials —  plastics, light metals, reusable 
or expendable new industrial products, devices with poten­
tialities for the stage th a t have not yet been explored.
Singers, coaches, directors and conductors will join 
the Staging Division. Scenic and costume design, lighting, 
and make-up will be studied in the Scenic Division. 
Scholarships in this departm ent are administered by the 
Leadership T rain ing  Program  for O pera of the New Eng­
land O pera Theater. T he O pera D epartm ent session of 
four weeks begins Ju ly  15.
The stage setting from Mozart's opera “ TITUS", Act II, 
Scene II  — A secret underground, chamber — as presented by the 
Opera Department at Tanglewood.
DEPARTMENT V. . .  TANGLEWOOD STUDY GROUP
L udw ig  Z irner  
Assisted by: K arl K ohn and F lorence D unn
Chamber Music:
E inar  H ansen V ladimir R esnikoff
of the Boston S ymphony O rchestra
T he purpose of this departm ent is to provide an  intro­
duction to the best music of modest technical dem ands out­
side the regular repertoire of our orchestras and cham ber 
organizations. T he Tanglewood Study Group devotes 
itself to the reading of suitable vocal and instrumental 
music of all periods and in all combinations with particular 
emphasis on the music of the 16th to 18th centuries and 
of the present. I t  is especially designed for the teacher and 
the musician, professional or am ateur, who is reasonably 
proficient in reading and performing. Professional polish 
of performance is not the prim ary aim ; the work is done 
for the pleasure of the participants.
The Group studies such works as motets and cantatas 
with instruments, madrigals and catches, concerti grossi, 
and suites for instruments by composers from the 16th cen­
tury to the present.
In  addition, the musical resources of Tanglewood, as 
far as schedules perm it, are open to members of the Tangle­
wood Study Group. They may attend m any rehearsals 
and concerts of the Boston Symphony O rchestra. They 
may observe the work of the opera departm ent, cham ber 
music classes, and so forth. O ther activities include:
1. C hamber Music. Students who wish coaching in cham ­
ber music may be assigned classes with M r. Hansen, 
M r. Resnikoff and others. Studio and library facilities 
are available for students wishing to work independently 
on music outside the current Study Group repertoire in 
addition to their class assignments.
2. P articipation  in th e  F estival C horus. All full-term 
students in this departm ent, as well as most other 
students a t the Music Center, are members of the Festival
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\Chorus, which rehearses three times a week for the per­
formance of choral works with the Boston Symphony 
O rchestra under Dr. M unch.
3. L ectures. There is a series of lectures, Aspects of Music, 
given regularly each week by members of the faculty 
and guests, frequently with musical dem onstration and 
illustration.
4. F orums a re  held  w ith  speakers chosen from  the faculty, 
visitors an d  the  s tu d en t body.
5. Berkshire F estival C oncerts and R ehearsals. All 
students are adm itted to the concerts of the Berkshire 
Festival and to certain designated rehearsals.
Active members of the Tanglewood Study G roup will 
follow an organized and regularly scheduled curriculum  
as described above. Students who prefer a less active status 
may register in D epartm ent V as auditors only. Such 
students will participate actively only in the Festival Chorus.
Students unable to attend the full six-week session may 
enroll in the Tanglewood Study Group for two weeks 
beginning on Ju ly  1, Ju ly  15 or Ju ly  29, or for four weeks 
beginning on Ju ly  1 or Ju ly  15. M em bers of the G roup are 
chosen on the basis of information in the application forms 
Auditions and interviews are not required.
*
A typical class session from the Tanglewood Study Group. 
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General Information
Application for admission should be made on the enclosed 
application forms. Applicants are notified of whatever auditions, 
interviews or further particulars are required. Since each depart­
ment offers a full-time activity, students cannot be enrolled in 
more than one department.
Notification of acceptance or rejection of applications is sent 
out during the early part of May, 1957.
Registration for full-term students is held at Tanglewood from 
Thursday, June 27, until noon on Sunday, June 30.
T u i t i o n :
Full term (six weeks) — $180
Four weeks (starting July 1 or July 15) — $140
Two weeks (starting July 1, July 15 or July 29)— $80
Opera Department session, four weeks only, begins July 15. 
Other short-term enrollments are accepted only in the Tanglewood 
Study Group.
Tuition charges are due and payable upon registration at 
Tanglewood.
Tuition fee includes admission to Berkshire Festival concerts 
during the enrollment period. A registration fee of $15 is due 
upon notification of acceptance. This fee is a service charge, is 
not refundable and is not credited to any other charges.
Age Limit: 18 years and over.
Dormitory accommodations for men and women, about 100 
of each, are available. Reservations must be made through the 
Music Center in advance. The rate for the six-week session is 
$175, including two meals (breakfast and dinner) daily. An 
advance deposit of $5 is required with reservation and is not 
refundable, nor credited to the dormitory charge. The dormitory 
fee in full is payable in advance or at time of registration. The 
Music Center does not have accommodations for married couples 
or families. For information on hotel, and guest house accom­
modations other than the dormitories, please address the Berkshire 
Hills Conference, Pittsfield 26, Massachusetts.
Lunch and refreshments are served at the Tanglewood Cafe­
teria on the grounds.
Pianos for the use of the Berkshire Music Center are gener­
ously provided by the Baldwin Piano Company. The Baldwin 
is the official piano of the Boston Symphony Orchestra.
G.I. Bill. The Berkshire Music Center is an approved place 
for education under Public Laws 346 and 550. Qualified veterans 
may apply through the Veterans Administration for financial 
assistance. Applicants who intend to enroll under the G.I. Bill 
must present their Certificates of Eligibility at the time of 
registration.
Please address all enquiries and communications to: 
B E R K S H I R E  M U S I C  C E N T E R
L e o n a r d  B u r k a t , Administrator 
Boston Symphony Orchestra, Inc. • Symphony H all, Boston 15, Massachusetts 
(from June 15 to August 15—Tanglewood, Lenox, Massachusetts)
Scholarships
SC H O LA R SH IPS a t the Berkshire Music C enter are in 
the form of grants tow ard tuition from Tanglewood R e­
volving Scholarship Fund, based on gifts from RCA Victor 
and others. In  order to build the principal of this Fund, 
the Rockefeller Foundation recently initiated a five year 
program  to m atch gifts to the Berkshire Music Center.
Recipients of student aid are asked to subm it a statem ent 
of their intention to contribute an am ount equal to their 
grant, w ithout interest, to the Fund after an unspecified 
period when they are in a position to do so. This statem ent 
does not constitute a legal note or claim  upon the student’s 
estate, bu t is intended as a serious statem ent of the student’s 
willingness and expectation to make such a contribution. 
G rants from the Scholarship Fund are not available for 
dorm itory fees or other living expenses.
Through the generosity of various organizations and 
individuals, some grants are m ade for students’ expenses, 
and are allocated as specified by the contributor and the 
Music Center. O f the organizations thus contributing, an 
im portant part has been played by the Koussevitzky Music 
Foundation, providing SI000 annually, in addition to 
several special awards; and the N ational Federation of 
Music Clubs, sponsoring annual scholarships.
In  order that students in the advanced, active divisions 
of the school may have opportunity of study a t Tanglewood 
even though they may not be able to meet tuition charges 
a t present, all such students are eligible for tuition grants 
from the Tanglewood Revolving Scholarship Fund. S tu­
dents eligible for grants who are now able to pay tuition 
charges are expected to do so a t the time of registration.
Scholarships for O pera D epartm ent students are ad ­
ministered by the Leadership T rain ing Program  for O pera 
of the New England O pera Theater.
Students eligible for g ran ts:
Dept. I  — Conducting, active; Orchestra and chamber music 
Dept. I I  — Conducting, active; Chorus Leaders 
Dept. I l l  — Students of the advanced classes 
Dept. IV  — Singers, Stage directing, Operatic coaching, Scenic 
and Costume Division
Students not eligible for grants:
Dept. I  — Conducting, auditor; Chamber music only 
Dept. II  — Conducting, auditor; Members of Tanglewood Choir 
and Festival Chorus other than Chorus Leaders 
Dept. V — Members of the Tanglewood Study Group
* -  14 -
Special Awards
M a r g a r e t  L e e  C r o f t s  S c h o l a r s h i p s  fo r  s tu d e n ts  o f  c o m p o s it io n
D e l t a  O m i c r o n  N a t i o n a l  P r o f e s s i o n a l  M u s ic  F r a t e r n i ty  S c h o la r s h ip ,
a  tu i t io n  a w a r d  fo r m e m b e rs  o f  D e l ta  O m ic ro n
C a r l o t t a  M .  D r e y f u s  S c h o l a r s h i p ,  a  tu i t io n  a w a r d
S e lly  A . E is e m a n n  S c h o l a r s h i p ,  a  tu i t io n  a w a r d
J e n n y  P e ls  M e m o r i a l  S c h o l a r s h i p ,  a  tu i t io n  a w a r d
F r o m m  M u s ic  F o u n d a t io n  F e l lo w s h ip s  fo r  th e  s tu d y  a n d  p e r fo r m ­
a n c e  o f c o n te m p o r a r y  m u s ic , g r a n t e d  to  a  se le c t  g r o u p  o f  e sp e c ia lly  
q u a l i f ie d  a p p l ic a n ts .
A n n  M . G a n n e t t  S c h o l a r s h i p s  o f  th e  N a t io n a l  F e d e r a t io n  o f  M u s ic  
C lu b s
J a s c h a  H e i f e tz  P r i z e  fo r a  v io lin  s tu d e n t  o f  e x c e p t io n a l  a t t a in m e n t  
a n d  prom ise*  th e  in c o m e  f ro m  a  f u n d  e s ta b l is h e d  b y  M r .  H e ife tz
H i g h  F id e l i ty  M a g a z in e  S c h o l a r s h i p ,  a n  a w a r d  o f  $300
K o u s s e v i tz k y  C o m p o s i t i o n  P r i z e  o f  $250 a w a r d e d  b y  th e  K o u sse -  
v itz k y  M u s ic  F o u n d a t io n  fo r  th e  b e s t  c o m p o s it io n  o f  th e  s u m m e r  
b y  a  s tu d e n t  in  th e  C o m p o s it io n  D e p a r tm e n t
K o u s s e v i tz k y  M e m o r i a l  S c h o l a r s h i p ,  th e  in c o m e  f ro m  a  fu n d  
e s ta b l is h e d  in  m e m o ry  o f  S e rg e  K o u s se v itz k y  b y  r e s id e n ts  o f 
B e rk s h ire  C o u n ty , fo r  a  c o n d u c t in g  s tu d e n t
K o u s s e v i tz k y  M u s ic  F o u n d a t i o n  G r a n t s  to  s c h o la rs h ip  s tu d e n ts
M u s ic  S tu d y  C lu b  o f  N e w a r k  a n d  t h e  O r a n g e s ,  N e w  J e r s e y ,  A w a r d  
to  a  s tu d e n t  f ro m  N e w  J e rs e y
N a t i o n a l  F e d e r a t i o n  o f  M u s ic  C lu b s  S c h o la r s h ip s
G r e g o r  P i a t i g o r s k y  P r i z e  o f  $300 a w a r d e d  b y  M r .  P ia tig o rs k y  to  a  
s tu d e n t  c e llis t o f  e x t r a o r d in a r y  m e r i t
P o r t l a n d ,  O r e g o n ,  J u n i o r  S y m p h o n y  O r c h e s t r a  S c h o l a r s h i p
fo r  a  m e m b e r  o f  th e  O r c h e s t r a
R a p h a e l  S a g a ly n  A w a r d  o f  $300 fo r  th e  b e s t  o r c h e s t r a l  w o rk  b y  a  
s tu d e n t  in  th e  C o m p o s it io n  D e p a r tm e n t
S a in t  L o u is  S y m p h o n y  S o c ie ty  W o m e n ’s A s s o c i a t i o n  S c h o l a r s h i p  
fo r  a  s tu d e n t  f ro m  M is so u r i
G e r t r u d e  R o b i n s o n  S m i th  S c h o l a r s h i p s ,  th e  in c o m e  f ro m  th e  
B e rk sh ire  S y m p h o n ic  F e s tiv a l  S c h o la rs h ip  F u n d ,  fo r  s tu d e n ts  o f  
c o n d u c t in g
A l b e r t  S p a l d i n g  P r i z e  fo r  th e  m o s t p ro m is in g  a n d  o u ts ta n d in g  
in s t r u m e n ta l i s t  in  th e  s tu d e n t  b o d y , th e  in c o m e  o f  a  f u n d  e s ta b ­
lish e d  b y  M rs . S p a ld in g
S a m u e l  W e c h s l e r  C o m m i s s i o n  fo r  a  p re s e n t  o r  fo rm e r  c o m p o s it io n  
s tu d e n t
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W y o m i s s i n g  I n s t i t u t e  o f  F in e  A r t s  A w a r d
The Berkshire F estiva l is presented a t  T anglew ood by the Boston Sym phony O rchestra, 
C harles M unch , M u s ic  D irector, du ring  the six weeks of the Berkshire M usic C enter session. P ierre M onteux 
an d  C arl Schurich t a re  the guest conductors this season. Isaac S tern will be h eard  as featured  soloist in the 
violin concertos of Beethoven, Brahm s, an d  Tchaikovsky; an d  R udo lf Serkin in a p iano  concerto by Brahm s. 
F or program s and  ticket in form ation , address: B erkshire F estiva l, Sym phony H a l f  B oston 15, M assachusetts  (a fter  J u n e  15: 
Tang lew ood , L en o x , M assachusetts) .
The Boston Sym phony Orchestra  an d  C harles M unch on the stage of Sym ­
phony H all, Boston. Im m ediately  after the close of its last Tanglew ood season, the O rchestra  m ade a six- 
week tour of Europe, p laying tw enty-eight concerts in n ineteen  cities an d  visiting twelve countries from  
Ire lan d  to the Soviet U nion.
........... .............. !
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CHARLES MUNCH, M usic Director
Open Rehearsals Eager listeners and observers at Open Rehearsal
THE
BOSTON
SYMPHONY
ORCHESTRA
A s pictured, here, s tu d e n ts  g rea tly  en jo y  th e  priv ilege o f subscrib ing , 
at a specia l ra te , to  a series o f fiv e  e ven in g  rehearsals o f th e  O rc h ­
estra , a bou t once  a m o n th . I t  is a co m b in a tio n  o f concert and  
“m usica l la b o ra to ry” experience .
Other Yearly A ctivities
T H E  POPS 
ESPLANADE CONCERTS 
BERKSHIRE FESTIVAL
Season 1951-1952
There will be another series 
of open rehearsals next sea­
son. Seats by subscription 
will be allotted, in advance 
of public sale, through the 
colleges and conservatories. 
Your administrative office 
should be consulted early 
next autumn.
Studying conductor’s technique 
measure by measure of score
(Above) Getting autograph from 
Conductor Charles Munch
(Below) Meeting soloist informally 
(Yehudi Menuhin)
A TYPICAL SEASON 
OF THE BOSTON SYMPHONY ORCHESTRA
O ctober-A pril— Concerts of the regular winter season.
Concerts are given in Symphony Hall, the Orchestra’s own auditorium in Boston, 
on twenty-four Friday afternoons and Saturday evenings, six Sunday afternoons and nine 
Tuesday evenings, together with occasional Pension Fund concerts. The Orchestra makes a 
tour of midwestern cities early in the season and five tours lasting a week, including ten con­
certs in Carnegie Hall, New York, five in the Academy of Music, Brooklyn, and cities en route. 
Six concerts are given in Sanders Theatre, Harvard University, and five in the Veterans’ 
Memorial Auditorium in Providence. Concerts are given under such auspices as Yale Uni­
versity, Connecticut College, University of Michigan, Griffith Music Foundation, Philadel­
phia Forum, Rutgers University, University of Rochester, University of Syracuse and Rens­
selaer Polytechnic Institute in Troy, New York, and Washington. D.C.
Students are admitted to open rehearsals on certain Thursday evenings throughout the 
season when the Orchestra may be observed at work under Charles Munch.
M ay-Jun e— The Boston Pops.
The Pop Concerts in Symphony Hall have almost as long a history as the winter con­
certs. Begun in the spring of 1885, the “ Pops” developed into an institution of Boston’s spring 
and early summer, with programs suited to the lighter tastes of the season. Wine and other 
refreshments are served during the concert at tables on the floor of the Hall. Under Arthur 
Fiedler, conductor of the Pop Concerts since 1930, their popularity has reached overflowing 
proportions.
Ju ly  — The Esplanade Concerts.
Mr. Fiedler, in 1929? evolved the idea of the open-air Esplanade concerts held on the 
Embankment of the Charles River. The success of these concerts resulted in the erection of 
the beautiful Hatch Memorial acoustical shell in 194°- From ten to twenty thousand people 
listen on summer evenings to popular programs free of charge.
Ju ly-A u gu st — The Berkshire Festival.
The Boston Symphony Orchestra made its first venture into the Berkshire Hills in 
1936 for a Festival on a modest scale. The project developed by stages as the fair acres of 
“Tanglewood” on the line between Lenox and Stockbridge were given to the Orchestra and 
the Music Shed, holding 6,000, was built in 1938- Now 100,000 in a single summer journey 
to the Berkshires to hear the Orchestra in its beautiful, scenic surroundings through six weeks 
of July and early August.
Ju ly-A u gu st — The Berkshire Music Center.
It was in 1940 that this Orchestra instituted at Tanglewood, under the direction of 
Serge Koussevitzky, a school at which young musicians of ability would have the experience
of performance (orchestral, choral, operatic, in chamber music, and as conductors) in asso­
ciation with the members of a great orchestra. These activities are of special interest to music 
educators, for whom supplementary study is offered. The school session is concurrent with the 
Festival concerts, and those who join the Society of Friends of the Berkshire Music Center are 
invited to its many performances.
RECORDINGS AND BROADCASTS
The Boston Symphony Orchestra on its own stage in Symphony Hall has fuither 
widened its popularity in two notable ways — by the making of RCA Victor records and by 
broadcasts on the network of the National Broadcasting Company.
Recordings have been made by each of the Orchestra’s living conductors and by the 
Pops Orchestra under Arthur Fiedler’s direction.
The Rehearsal Broadcasts each week enable the radio listener to hear the Boston 
Symphony Orchestra in actual preparation Of the week’s program. The Boston Pops 
Orchestra, Arthur Fiedler conducting, gives a typical Pops program on the air through the 
winter and Pops seasons.
THE POPS AND ARTHUR FIEDLER
T h e  p a tte rn  of all Pop concerts in this coun try  is to be found in the 
Boston Pops w hich are alm ost as old as the Boston Sym phony O rchestra  
itself. T hey  were started  in 1 8 8 5 , an d  based on  the E uropean  delectation  in 
tuneful m usic by a really good orchestra as com bined w ith  eating an d  d rin k ­
ing. T h e  Boston Pops were first called “ P rom enade” concerts, after the 
“ Prom s” of L ondon, b u t they cam e to be known alm ost a t once as “ Pops” 
(from “ p o p u lar.” )
T h e  Pops have had  num erous conductors th rough  the years. T h e  a tten ­
tion and  interest gradually  becam e .m ore concentrated  on the m usic, a  
tendency w hich A rth u r F iedler has developed since he becam e the Pops 
conductor in 1 9 3 0 . M r. Fiedler, w ith  his skill of leadership and  understand ing  
of audiences, has served the interest of w ide m usical enjoym ent. Perhaps 
a  principal accom plishm ent of a true  Pops conductor is so to b roaden  his 
reperto ry  th a t the sym phonic-m inded are  in trigued by the popu lar species 
—  an d  vice versa. A rth u r F iedler has done ju s t this, for although  brough t up 
in the classical m usical trad ition , he has m ade him self m ore fam iliar w ith 
the popu lar field th an  any  of his predecessors. H e is the coord inator of 
general m usical co n ten tm en t a t  S ym phony H a ll on  a sum m er evening.
For information on season tickets to the Symphony and Berkshire Festival 
Concerts, apply to: Subscription Office. Symphony Hall. Boston 15, Massachusetts, 
Commonwealth 6-1492
The following photographers are credited for the illustrations: David Lawlor, John 
Brook, Gilbert Friedberg and James Coyne.
P R I N T E D  I N  U . 8 . A .
75th Season 1 9 5 5 -1 9 5 6
The
BOSTON SYMPHONY 
ORCHESTRA
CHARL E S  M U N C H
M U S I C  D I R E C T O R
75 Years o f  Symphony Concerts
I n  THIS LAND where fine music comes to us from superb 
orchestras in our principal cities (not to speak of mechanical 
sources), the Boston Symphony Orchestra is happily companioned.
It has not always been so. The time was when this Orchestra 
had the good fortune to be the first to make known in Boston and 
on tour the great symphonies in the superlative performances which their beauties exact.
The Boston Symphony Orchestra came into existence through the enterprise of a 
young Bostonian, Henry L. Higginson, who was destined to be a banker, but whose first 
and last love was music. While he was s t u d y i n g  m u s ic  in Vienna in 1860 he realized 
what a symphony orchestra could be -  and had never been in his own country. In 1881 
he was able to fulfill his dream: to establish in Boston a permanent orchestra which 
would devote its sole energies towards eventual ideal performances of Mozart or Schubert 
or Beethoven.
The beginnings were necessarily modest. Mr. Higginson engaged the best musicians 
he could find in Europe and a young Conductor of undoubted talent, Georg Henschel, to 
lead them. Boston, which had been more literary than musical, responded to this pro­
ject for symphonic growth, and Wilhelm Gericke, whom he brought from Vienna in 
1884, was well supported as he applied his skill to the painstaking task of perfecting the 
ensemble. Mr. Higginson was the kind of backer who imposed no restriction and asked 
only a zeal like his own. After a year Mr. Gericke was ready to submit his achievement 
in clarity and tonal balance to New Y o rk , w h i c h  he did to the astonishment of that city.
The first conductor was a pioneer; the second, a polisher; the third, in his way, a 
firebrand Arthur Nikisch who came at the age of 34 was destined to raise the whole art 
of conducting to new heights. Emil Paur followed him, and in 1898 Gericke returned 
to continue his task of refinement. In 1900, the Orchestra moved into its own auditorium, 
the newly built Symphony Hall.
Now the moment had come to secure a conductor who could make this Orchestra as 
illustrious as the finest in the new or the old world. Mr. Higginson found that conductor 
in Karl Muck — a thoroughly schooled and brilliantly accomplished musician, a broadly 
cultured artist, quick and sensitive. Dr. Muck remained conductor until 1918 (with an in­
terim in the seasons 1908 to 1912 when Max Fiedler took his place). W hen he was com­
pelled to leave because of the war, the Boston Symphony Orchestra under his elegant hand 
had come to stand for musical perfection the world over.
At this point Mr. Higginson retired and left the Orchestra as a public charge incor­
porated under a board of trustees. Henri Rabaud came from Paris to conduct for a sea­
son and was succeeded in 1919 by his confrere, Pierre Monteux. Mr. Monteux, a 
patient and tireless builder, gave the symphony concerts life in a new direction by 
greatly widening the range of the programs.
After five years Serge Koussevitzky, the Russian leader then cutting a brilliant figure 
in Western Europe, became conductor. His achievement through a quarter of a century 
in which his name and that of his orchestra became inseparably associated with the ut­
most expressive beauty in symphonic performance is a matter of history too recent and 
too vividly remembered to need retelling.
Charles Munch
C harles M u n c h  R ehearses th e  O rchestra
It was in 1949 that Charles Munch became the Orchestra’s conductor. 
He has come to this Orchestra in the prime of his life with an illustrious 
career in Europe behind him. Born in Strasbourg in 1891 of a French 
mother and an Alsatian father, Mr. Munch grew up in a family of distin­
guished musicians and in an atmosphere of rich musical tradition. In Paris 
he conducted the Paris Symphony, the Lamoureux and Straram Orchestras, 
was the regular conductor of the Paris Conservatory Orchestra and founded
the Paris Philharmonic. He toured America in 1948 at the head of the 
Orchestre National de la Radiodiffusion Francaise.
W hen he took his place at the head of the Boston Symphony Orchestra, 
it was evident in the first week, and has been increasingly confirmed, that Mr. 
Munch, a man of unassuming aspect, is a leader of instant command. The 
complete response of the Orchestra was at once apparent. The audiences in 
the Orchestras own city and in those in which it plays have risen with un­
mistakable enthusiasm to performances of engrossing beauty from a musician 
of deep penetration. In the words of a critic: “The famed Boston Symphony 
concerts are plainly entering upon a new golden age.”
BALDW IN PIANO
T h e  O rchestra  in  S y m p h o n y  H a ll, its  B oston  hom e.
A  4 6 -W eek  Season Each Y ea r
The Boston Symphony gives more concerts a year than any other orchestra in the country.
T h e  -winter season  of BO weeks includes 6B concerts in Boston and 6 weeks of touring. In the spring 
of 1952 came the first tour of Europe and a year later the first tour of the United States at large.
T h e  B oston  Pops, conducted by Arthur Fiedler, are given nightly through May and June.
T h e  E sp lanade  concerts on the Charles River, free of charge, follow these, again under the direction of 
Mr. Fiedler.
T h e  B erksh ire  F estiva l at Tanglewood in Lenox, Massachusetts, fills 6 weeks in July and early August 
with concerts by the full orchestra in the semi-open Music Shed.
T h e  B erksh ire  M u s ic  C en te r , a school maintained by the Orchestra at Tanglewood, is concurrent with 
the Festival.
Broadcasts are carried by the NBC Network and the local FM station, WGBH. R ecord ings, both by 
the regular and the Pops Orchestra, are made for RCA Victor.
For intormation address: Thomas D. Perry Jr., Symphony Hall, Boston 15, Massachusetts
RCA-VICTOR RECORDS
P RES S  B O O K
CHARLES MUNCH
zJfrCusic d ire c to r
“Boston Symphony Orchestra
SYMPHONY HALL . BOSTON 15, MASS.
BIO® A PHY
Charles Munch was born in Strasbourg, September 2 6 ,
1891. His father, Ernest, was a distinguished member of 
a musical family, an organist, string player, leader of the 
St. Guillaume choir in the Strasbourg Cathedral, professor 
in the Conservatory there, and the first teacher (in violin) 
of Charles, or "Gharry", as he was called. Charles* uncle 
Eugene rivalled his brother Ernest in producing the canta­
tas and passions of Bach In the Cathedral at Mulhouse. Al­
bert Schweitzer, as a pupil of Eugene and as organist for 
both brothers in their numerous Bach performances, became 
the close friend of the family, a friendship which resulted 
in the marriage of his brother to Charles’ sister, Emma. 
Charles was not alone among the four brothers and two sis­
ters in perpetuating the family tradition, for all were 
musical. In the summer season, the Munch family would move 
to the country home of Charles* maternal grandfather,
Frederic Simon, who was a minister of the protestant Eglise 
de l'Oratoire in Paris. The house at Niederbronn-les-Bains 
in the Vosges Mountains came to be called the "music box," 
for the Munches always brought sheaves of chamber music with 
them.
At twenty-one, Charles Munch contemplated a medical 
career and went to Paris to study. But soon he was devoting 
all his time to his violin under Lucien Capet.
When the clouds of war descended, in the summer of 191^, 
Charles Munch, the "most French" of the family, with a Paris
2residence, was unfortunately on vacation at Strasbourg.
He was caught in the draft, for, together with his broth­
ers he was subject (by a circumstance of boundaries) to 
conscription in the German army. He was wounded at Verdun, 
and discharged after the armistice at the age of twenty-six. 
Thus ended the unwilling obligations of Charles Munch and 
his family to Germany. He relates that when he was con­
firmed in his boyhood days his grandfather wrote in his 
prayer book; "Some day the avenger will rise.” His case 
is paralleled with that of his fellow Alsatian, Robert Schuman, 
who served under duress on the German side and lived to be­
come Prance’s cabinet minister, while Mr. Munch was to be­
come Prance's foremost orchestral conductor and lead the 
Paris Conservatory Orchestra throughout the Second War, 
taking no Nazi "instructions," and aiding the Resistance.
In 1920, Charles Munch resumed his musical activities as 
concertmaster of the Strasbourg Orchestra, studying in that 
summer with Carl Plesch in Berlin. He taught at the Stras­
bourg Conservatory until he went to Leipzig to join the 
Gewandhaus Orchestra, playing under Furtwaengler and Walter, 
and, it may be assumed, observing a thing or two about con­
ducting from these masters.
In 1929, he was faced with the alternative of becoming 
a German citizen or giving up his Job. He accordingly settled 
in Paris, found the opportunity to conduct concerts of the 
Straram Orchestra (1932), He founded the Orchestre 
Symphonique de Paris in the same season, conducted the 
Lamoureux Concerts as well, and in succeeding seasons began
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the round of guest engagements which have since made him a 
world traveler. It was in 1937 that he succeeded Philippe 
Gaubert as conductor of the Paris Conservatory Orchestra, 
the position he held through the war period.
In 1933 he married Genevieve Maury, a Swiss born,
Parisian lady of charm and intelligence, the author of 
"Novelles du Limousin," and translator into French of Thomas 
Mann's "Tonio Kroeger." Incidentally she is the granddaughter 
of one of the founders of the Nestle Chocolate Company.
In 1939j he undertook to visit the United States and 
conduct the St, Louis Orchestra, Travelling difficulties at 
the time prevented him from going farther west than the Azores. 
In 19^6, when travelling was resumed, he made the crossing, 
conducted the Boston Symphony Orchestra as guest on December 
27, and a month later made the first of numerous appearances 
with the New York Philharmonic.
He was engaged in the spring of 1948 to succeed Serge 
Koussevitzky as regular conductor of the Boston Symphony Or­
chestra beginning with the season of 1949-1930. Meanwhile, 
in the autumn of 1948, he crossed the Atlantic with the Orches- 
tre National de la Radiodiffusion Francaise, the French nation­
al broadcasting orchestra, of which he was the conductor. By 
commission of his Government, from which he holds the Legion 
of Honor decoration, he led every concert in a tour from coast 
to coast.
Charles Munch thus came to the Orchestra whose destiny he 
now controls, a conductor of worldwide experience and brilliant 
success, a musician of deep-rooted culture, attained in those
-  4  -
centers where the music of the Old World came into being and 
was developed, Mr, Munch still conducts, when time offers, 
in France, Austria, Italy, Belgium or Holland, where long­
standing associations still beckon. In May, 1952, he took 
the Boston Symphony Orchestra on its first tour of Europe, 
opening in Paris, and including, among other cities, his 
native Strasbourg - a deeply emotional moment in his life.
The Boston Symphony Orchestra, with its full winter sea­
son and its Berkshire Festival of July and August, increasing­
ly claims the attention and energies of its Music Director.
rs
' O
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CHARLES MUNCH OF ALSACE
It is sometimes claimed that the culture of Alsace, 
lying between those two great musical countries, Prance 
and Germany, bred in the traditions of both, has a balance 
and fullness of its own. Charles Munch, who was born and 
grew up in Strasbourg, is the personification of this double 
culture, His father was a staunch Alsatian with a name de­
rived from the German Monch, meaning "Monk". His mother, 
Celestine Simon, was of pure French blood - the daughter of 
a Protestant minister in Paris.
To those who know Charles Munch personally, he is Gallic 
to his fingertips. His devotion to the music of Berlioz, 
Debussy, Roussel or Honegger is well known, On the other 
hand, the music of Bach is his Bible, a natural result of 
a boyhood closely surrounded by the music of that master, 
conducted by his father Ernest in Strasbourg, his uncle 
Eugene in Mulhouse, performed and studied by Albert Schweitzer 
as organists in both towns.
Charles Munch was conscripted as technically a German 
citizen in the First World War. During the Second War he held 
his post as conductor of the Paris Conservatoire Orchestra 
with complete independence, secretly contributing to the under­
ground resistance. He holds the Legion of Honor badge.
His musical training benefited by the classical tradition 
at Strasbourg, and at Leipzig where he had valuable experience 
in the Gewandhaus Orchestra. Yet he had studied violin with 
Lucien Capet in Paris, became a conductor in Paris, presiding
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over the Lamoureux, Conservatory and French National Broad­
casting Orchestras. France claims in him its foremost 
spokesman among conductors, and while giving his loyalty to 
France, he remains an artist of international affiliations 
and tastes.
CHARLES MUNCH AS MUSICIAN
If a conductor's qualities can be summed up from obser­
vation of his approach to his art, then the qualities of 
Charles Munch are absorption, devotion, directness, the kind 
of warmth and delight in tone which is music's breath of life. 
Music, being compiled of alternate tension and relaxation, 
requires in an interpreter not only both qualities, but an 
equilibrium of both qualities. Where the music in hand is 
vivid and exciting, Charles Munch will drive his men. In 
rehearsal especially, where the pace must be set, he can be 
a human dynamo. Before his imperious, sweeping gestures, 
the response is keen, the tone flames and the rhythm bites.
But no less important are the broad cantilena, the delicate 
tracery of detail, the shimmering pianissimi. Here the con­
ductor is alert but relaxed. The musicians respond with a 
beauty and glow of tone, where under a tyrant they would be 
liable to produce the pinched quality, the insecurity of 
intonation which comes from "nerves". The musicians adore 
him to a man because he gives them the rein, the assurance, 
the freedom from anxiety which enables them to give their 
best in return. His relationship is a camaraderie which 
assumes that his co-workers are co-artists. He expects the 
utmost, but notunreasonably. If he has moments of impatience 
when there is a "lag" in their fulfillment of the music as he 
imagines it, he is never unkind or personal.
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Mr, Munch need not consult the scores of the standard 
repertory while he is conducting. He can immerse himself 
more completely in the music without constant reference to 
the printed page. "Memorizing" is partly knowing. He is 
familiar with every vocal line, every instrumental phrase 
of Bach’s Oratorios or Passions, for example, because he has 
grown up with them. He hurries to the stage, eager to begin, 
because the music, which he has been studying, is vivid in 
his mind. After a concert, he shares the applause with his 
orchestra, and will not mount the stand to bow. The music 
being over, he 1b ready to go home, with no more handshaking 
than courtesy absolutely requires.
He is often alone in the house in Milton which he has 
chosen because, although near Boston, it offers vistas of 
woodlands in the Blue Hills country where he likes solitary 
walks. He enjoys informal friendships a good deal more than 
large gatherings.
’o
- 9 -
CHARLES MUNCH IN REHEARSAL
Charles Munch does not approach a musical work by way 
of elaborate polishing of detail - a method which, although 
producing a fine finish, is sometimes open to the charge of 
calculated effects, and the sterilization of what should 
be free, vibrant and spon-fcaneous. Instead of an interpre­
tation predetermined to the last detail, he may feel a tempo, 
a ritard, slightly differently, with the result that the or­
chestra, alert to his mood and beat, never quite knowing 
what to expect, are on the qui vive. One of his musicians 
remarked: "After all, if you were repeating a speech, you
wouldn't try always to repeat it in exactly the same way.
Your inflections might be different." He approaches a sym­
phony broadly, with a sense of outline and climax. The detail 
comes last, the conductor expecting (and getting) accuracy 
and intelligent understanding from the players.
He once spoke to an interviewer on the subject of over­
repetition in rehearsal. He spoke of a certain conductor who 
"made his men repeat the same few bars over and over again.
It was clear that he was simply disciplining them, for they 
did not play the last time any better than they had at the 
first. And it is not funny when you are told like a school­
boy to repeat over and over again the same passage. After 
all, it is a work like any other by which you live and keep 
your family alive. I know. I myself have been playing in 
orchestras for years, and I know what can make the work 
pleasant, but also I know what can make it unbearable."
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PUBLIC REHEARSALS BY THE BOSTON 
SYMFHONY ORCHESTRA
In 1881, when the Boston Symphony Orchestra began, its 
founder, Henry L. Higginson, made its music available to 
students and people of limited price by opening the final 
(Friday) rehearsal each week to all comers by the payment 
of a coin at the door. The Friday "rehearsals" have long 
since become concerts, with only the "rush" seats in the 
second balcony as the surviving relic of their origin.
But in recent years the same need has arisen as the 
five series in Greater Boston are subscribed to the last 
seat in advance of the season, thus excluding many music 
lovers. The answer has been the opening of the final re­
hearsals (on Wednesday or Thursday evenings) of certain 
weeks in much the same way as before. The proceeds are 
turned over to the Orchestra's Pension Fund. Students come 
with scores or notebooks and watch the orchestra actually 
at work, The audible directions of the conductor hold a 
fascination for this eager audience. Charles Munch is 
amiable about receiving young visitors in his green room, 
and needs at times to be defended against the forefront of 
autograph seekers.
THE REPERTORY OP CHARLES MUNCH
When Charles Munch became the Music Director of the 
Boston Symphony Orchestra, there was some speculation as 
to the amount of French music which might be expected of 
him. There is no denying that music of such composers as 
Berlioz, Debussy, or Ravel have taken a prominent place on 
his programs, in much the same way that an Italian or 
Russian conductor is likely to favor the music of his own 
early affiliations, his training and experience, and in­
deed, to conduct them with a special native sense and 
rightness.
But Charles Munch has revealed a surprising range and 
versatility. There was not a single repetition in the sec­
ond season from the first. There has been a modicum of 
new works, but a representation of music by American com­
posers which shows his keen interest in what this country 
is producing in the art of music. Among the classics 
Mr. Munch has revived a number of works undeservedly neg­
lected. He has shown a special affection for choral works, 
which he has given performances of great beauty and power, 
such as Bach’s two Passions and Christmas Oratorio, Berlioz1 
Requiem, "Romeo et Juliette”, and ”The Damnation of Faust", 
Schubert's Mass in 0 major, Beethoven's Missa Solemnis, 
Honegger's "Jeanne d'Arc au Bucher,” Debussy's "Le Martyr 
de St. Sebastien".
ANECDOTES ABOUT CHARLES MUNCH
MUNCH AND TOSCANINI 
The friendship of Charles Munch and Arturo Toscanini 
dates back to 193^> when the former, still avid for points 
on conducting, "slipped into the Champs Elysees Theatre," 
according to Time Magazine, "and sat himself down at the 
last desk of the first violins. The score of Debussy’s 
"Iberia" on his rack was of a different edition, and so 
Violinist Munch found his bowing frequently out of step.
Prom the podium the great Arturo Toscanini noticed it too. 
First he chided, then he roared. Munch felt as hundreds of 
other musicians have felt before and since: ’I wished that 
the floor would open and swallow me,' Some years ago he 
reminded the Maestro of that first meeting, Toscanini 
shook his head and asked sadly, 'How can I do such things?'"
"MATINEE IDOL"
In his younger days Charles Munch was pursued by what 
could be called an early French version of the genus "boby- 
sox" - they were called "Munchettes", Just before he came 
to Boston (June, 19^9) a poll was taken by the Magazine 
"Elle" in which 1 0 , 0 0 0  female readers were asked: "What
man would you like to have dinner with tonight if you could 
make your choice?" Winston Churchill took first place, but 
Charles Munch ran a close second, thereby beating the French 
screen idol, Jean Marais (familiar here in the Cocteau films 
"Beauty and the Beast" and "Orpheus"). President Auriol,
Gary Cooper, and Josef Stalin were "mentioned".
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CHARLES MUNCH1S TABLE 
On mornings when there is a rehearsal, Charles Munch 
gets up at 8, eats an unusually hearty breakfast of bacon, 
scrambled eggs and tea (says Madame Munch: "In Boston we
have not yet found good bread"). After rehearsals, if he 
has no engagement in town, he hurries back to the quiet of 
Brush Hill Road for luncheon.
He has develpped a taste for a Boston specialty, New 
England clam chowder, but his favorite dishes are still 
pot-au~feu and kidneys cooked with Chablis. "You see,"
Says Madame Munch,"he has a modest taste." He likes a good 
nip of Scotch, is amazed that he has been unable to find 
good Alsatian vintages In the U. S.
— Time Magazine
MUNCH, ACOUSTICS EXPERIMENTER 
Charles Munch has given time and thought towards finding 
the best possible seating plan for his orchestra on the stage 
of its auditorium - Symphony Hall. He has tried different 
elevations for the musicians - different positions for the 
various groups, in quest of the most rounded and balanced 
sonority. He has asked the concert master to take over at 
rehearsal while he has listened from various points in the 
auditorium. He has tried different arrangements, and after 
a certain week of concerts invited the Boston critics to a 
conference for their opinion.
An orchestra to its conductor is like a violin to a 
virtuoso - it sounds best when it is adapted and responsive
n- 14 -
to his special ways - his character as an artist. Even 
though the audience may not so easily distinguish the 
separate players - his principle is that the ear is more 
important than the eye.
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MUNCH DESCRIBES THE CONDUCTOR’S TASK
The book by Charles Munch, "Je suls Chef d'Orchestre", 
published by the "Editions Conquistador" in Paris, has been 
translated by Leonard Burkat, and published in 1955 by the 
Oxford University Press as "I am a Conductor". The first 
pages of the translation are here quoted,
I have been dreaming of writing this book for more than 
30 years -- and this is why:
On a wintry night long ago I wandered out into the snow- 
covered streets of Strasbourg half drunk with music and 
carried away with admiration for a conductor who had Just 
revealed a Brahms Symphony to me.
As I made my way through the crowd leaving the hall, I 
picked up a scrap of conversation that I have never been able 
to forget.
"Lovely concert," murmured a disagreeable voice,
"Bah," said a presumptuous person whose conviction froze 
me to the spot, "The orchestra is fine but I wonder why we 
must always have a conductor in front ot it?"
"That's exactly what I was asking myself all through the 
Brahms Symphony," said the disagreeable voice with a little 
laugh of self-satisfaction.
At this point I could scarcely contain my mad desire to 
tell the disagreeable lady and the presumptuous gentleman 
in two plain words to be still. At last I can talk back to 
them -- at greater length and without fear of interruption.
How many thousands of things about conducting they were 
unaware of' That it is not a profession at all but a sacred 
calling, sometimes a priesthood and often even a disease -- a 
disease from which the only escape is death.
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That 15 years of work and study do not make a conductor 
of a man if he is not possessed by an inner exaltation, an 
all-consuming flame and a magnetism that can bewitch both the 
musicians of his orchestra and the audience come to hear his 
music-making,’
Our French word for conductor, "chef d ’orchestre," "orches­
tra chief," connotes command but the conductor's problem is not 
so much the command itself as the expression of command. His 
medium is not speech but gesture, posture, telepathy and an 
irresistibly warm radiance.
Standing on the podium, at the instant when his hand marks 
the first beat of a symphony by Beethoven or Brahms, the con­
ductor is the cynosure of all eyes, the hearth to which thou­
sands have come for warmth and light.
This is the point at which all the musical knowledge he 
had been able to accumulate as capital, stops bearing further 
interest.
He can only live, let his heart beat, his soul vibrate 
and his emotions sing.
Scrupulously and conscientiously the conductor analyzes 
the themes, the harmonies and the orchestration of his scores. 
Laboriously and patiently he rehearses his program four or five 
times. All his intelligence and all his senses are always at 
the service of his art. Yet one day he is the public’s darling 
and the next he is out of grace.
Why? Who is to blame? Conductor, orchestra or public?
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Hans von Bulow used to say that there are no bad orches­
tras, only bad conductors. By the same token one may add 
that there is no bad public. The total responsibility is the 
conductor’s.
You perch on a pedestal in the middle of a battlefield.
You are Saint Sebastian exposed to the Roman arrows.
You are Joan of Arc ready to burn at the stake for what 
you love.
If even after 40 years of conducting you are still struck 
to the heart before every concert by fear and panic that over­
whelms you with the strength of a tidal wave, if you feel this 
formidable transport of anguish still more intensely each time, 
you are still making progress and every time you conduct you 
will understand your mission a little better.
There are many reasons for your anguish. It is you who 
must breathe life into the score. It is you and you alone who 
must expose it to the understanding, reveal the hidden Jewel 
to the sun at the most flattering angles. Your task is one of 
setting and as delicate as the film director’s, measuring out 
light and dark, sharp images and blurred, groping towards the 
projection of an ideal that does not exist in real life.
It isn’t easy.
Your thought, your communication must radiate with such 
force that your orchestra feel simultaneously the same wishes 
and desires as you and cannot refrain from expressing them.
You must substitute your will for theirs.
The collective conscience of a hundred musicians is no 
light, burden. Think for a moment of what it would mean to a
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pianist if by some miracle every key of bis instrument 
should suddenly become a living thing. A friend of mine, a 
musician in the Orchestra de la Suisse romande, once said to 
me, "When every member of the orchestra feels that you are 
conducting for him alone, you are conducting well."
There are conductors who know their business thoroughly 
and still never arouse any enthusiasm. Any definition of 
conducting that takes into account only knowledge and pro­
fessional skill will be found sadly lacking, What is still 
missing?
I believe that every human being endowed with intelligence, 
memory and strength of character harbors within him a little 
of the supernatural as well. The highest purpose of the con­
ductor is to release this superhuman potential in every one of 
his musicians. The rest is corollary, indispensable certainly, 
but only enough to make a professional conductor -- not the 
combined servant and eloquent lover that music demands.
The conductor's feelings should be the mirror in which 
music sees her own reflection, as nature is reflected in the 
eye of the painter.
When Renoir painted a landscape, he revealed its warmth, 
its mystery, its poetry. When some Sunday dauber attacks the 
same subject, a soulless stereotype appears on his canvas, 
revealing none of the scene's secrets.
In the same way, a poor conductor may dry up and debase 
music in which others discover nobility and expressions of 
human joy or sadness or love.
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Music is the art of expressing the inexpressible. It 
rises far above what words can mean or the intelligence define. 
Its domain is the imponderable and impalpable land of reverie, 
Man’s right to speak this language is for me the most precious 
gift that heaven has bestowed upon us. And we have no right 
to misuse it,
Whenever I am about to conduct a concert, at the moment 
when the musicians are holding their breath and the bows are 
held a fraction of an inch in the air above the strings, at 
that moment of infinite silence before the first note is heard, 
all these thoughts run through my mind -- just as all your 
life is said to pass in a flash before your eyes at the moment 
of death.
Let no one be astonished, then, that I consider my work a 
priesthood, not a profession. It is not too strong a word.
And like all sacred callings, that of the conductor supposes a 
total self-renunciation and a profound humility,
I have chosen to point out the nobility of our mission 
rather than the everyday professional problems but before you 
deserve the right to mount the conductor’s stand and there to 
contemplate your hundred musicians and the thousand-headed 
Hydra called the public, you must work indefatigably, You must 
learn what the foils are and how to overcome them.
"To command well, you must know how to obey." This one, 
like all the old sayings contains a great truth.
How many pianists and violinists and other instrumentalists 
of all kinds vegetating in the conservatories console themselves 
with this reflection, "If I do not succeed at my instrument, I 
can become a conductor,"
In truth they sometimes do. But they soon discover that 
with less than exceptional natural gifts, a conductor must 
have acquired a technique that cannot be Improvised.
Of all the different kinds of musical performance none 
looks easier than conducting. We even have child prodigies 
now, some of whom go so far as to found their glory -- and 
their publicity -- on the fact that they don't know how to 
read music.
Does this mean that it is really unnecessary, perhaps 
even useless, for conductors to know how to read scores?
You may be sure that the musicians of any major orches­
tra will come out together at the end of a Beethoven symphony 
-- even though the conductor may still have a little way to go.
I do not mean that a great Interpretation will then be 
applauded. But suppose that a new work is having its first 
performance. How shall the orchestra grope its way through 
the intricate maze of complex rhythms and harmonies without 
the help of an enlightened guide?
Any musician worthy of the name may presume to conduct an 
orchestra but few have pierced the veil hiding the secrets of 
this musical metier that is apparently the easiest but in fact 
the most difficult.
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THE CAREER OF CHARLES MUNCH
The introduction, by Leonard Burkat, to the book "I am 
a Conductor" by Charles Munch, published by the Oxford 
University Press, is a review of the conductor's life.
Portions of this introduction follow:
As far back as anyone could remember the men of the Munch 
family had been ministers or teachers or organists in the Alsa­
tian churches of the Protestant faith. Charles1 father, Ernest, 
and his uncle, Eugene Munch, grew up in a family of six chil­
dren at Niederbronn, where their father was a teacher and 
organist. The two musical boys were thoroughly trained at 
home. Eugene Munch used to tell his pupil Albert Schweitzer 
that Bach's "Well-Tempered Clavier" had been his daily bread 
from infancy. The first published writing of Albert Schweitzer 
was a tribute to Eugene Munch, his first organ teacher.
"First of all," said Schweitzer, "he tried to bring out 
the great lines, which he called 'the plastic art of organ 
playing,1 He delighted in comparing this effort with that of 
the artist who brings to birth from a block of marble the 
harmonious forms of human beauty. This quality made him ma­
jestic as an organ player."
This was the musician who on his deathbed sang recitatives 
from Bach's "Passion according to St. Matthew" "until his dry 
throat could no longer utter a sound," reported Schweitzer.
One of Ernest Munch's projects, certainly a startling one 
in his time, was the performance of all the 198 sacred cantatas 
of J. S. Bach. In addition to singing in the church services, 
the chorus presented a series of concerts as well -- and at 
all important conee-rts Eugene came from Mulhouse to play the
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organ. In the warm and intimate spirit of family collaboration 
that still continued in the 1930's when Charles Munch used to 
Invite his brother to bring his Strasbourg chorus to Paris to 
sing with the orchestra he was conducting there then. From 
1898 to 1913, after Eugene Munch's death and until his own 
departure for Africa, the organist of the "Concerts Saint- 
Guillaume" was Albert Schweitzer . . , .
Ernest, Charles* father, was different from Uncle Eugene. 
He was less the student, the scholarly searcher, and more the 
man of temperament and inspiration, the true interpreter and 
performer . .
Charles Munch first appeared in public as a performer in 
1912, when he and his brother Fritz, who is now Director of 
the Strasbourg Conservatory and one of France's leading choral 
conductors, made their debuts as violin and cello soloists —  
and, according to local historians, with great success. . . .
After his Strasbourg debut Munch went off to Paris, 
seeking a higher schooling under Lucien Capet. He made prog­
ress enough to be able to give a recital there but the out­
break of the war found him back at home in Strasbourg, still 
to be Strassburg for four more years. In 1914 an Alsatian 
had no choice of nationality. Even Schweitzer, a medical 
missionary in French Equatorial Africa, was interned as an 
enemy alien. Munch was a German citizen, and no delicate 
artist, but a tall, strong, and healthy young man who could 
not escape being drafted into the German army. Demobilized, 
he returned home to find employment with a local insurance 
company as bilingual translator of the fine type in its 
policies.
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But insurance  was only a s topgap .  Before long Munch was 
co ncer tm as te r  of  the  S trasbourg  O rches t ra  and P ro fes so r  of 
V io l in  a t  the  Conserva to ry .  A few years  l a t e r  he was ready 
to  broaden h i s  h o r iz o n s ,  ready  to  go wherever opp o r tu n i ty  
c a l l e d .  Had the  c a l l  come from P a r i s ,  he would have gone to 
th e  west ,  but P a r i s  d id  not y e t  need Munch. I t  was to  Leipz ig  
he tu rned  and fo r  e ig h t  years  he s a t  a t  the  f i r s t  desk of 
f i r s t  v i o l i n s  in  th e  Gewandhaus O rches t ra  under Wilhelm 
P u r tw a n g le r ,
Munch's musical  g i f t s  and s k i l l s  brought him p o s i t i o n  and 
importance in  the  c i t y ’s musical  a f f a i r s .  He played concer tos  
with  the  Gewandhaus O rches t ra  under Fur tw angler ,  and as one of 
the  c i t y ’s lead ing  v i o l i n i s t s  p a r t i c i p a t e d  in  a l l  even ts  of 
musical  importance t h e r e .  But Munch had o th e r  am bit ions .  
Perhaps i t  was the  example of Purtw angler ,  the  conductor who 
was h i s  f a s t  f r i e n d  and only a few years  o lde r  and whose 
r e p u t a t i o n  had a l re a d y  spread f a r  abroad,  t h a t  made him want 
to  become a conductor .
Munch l e f t  Le ipz ig  in  1932, d i s tu rb e d  by the  r i s i n g  German 
n a t io n a l i s m  and determined to  r e t a i n  h i s  i d e n t i t y  as a French­
man, At the  same t im e,  he put down h i s  v i o l i n  and abandoned 
fo r  good a l l  concer to  p la y in g .  He was fo r ty - tw o  years  old and 
burning  with  ambition to  conduct - -  and to  conduct in  P a r is  , ,
Munch began h i s  new c a re e r  by engaging the  Straram 
O rches t ra  fo r  a concer t  on November 1, 1932 and overn igh t  was 
one of the  sought a f t e r .  When he accepted  h i s  second i n v i t a ­
t i o n  in  t h a t  same season from th e  Lamoureux O rc h es t ra ,  an
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im por tan t  c r i t i c  added p r o h e t i c a l l y  a t  the  end of h i s  
e n t h u s i a s t i c  review of th e  co n c e r t :
’’Charles  Munch, th e  young conductor who led  t h i s  c o n c e r t ,  
comes, I b e l i e v e ,  from S tra sb o u rg .  In watching and l i s t e n i n g  
to  him, I was moved to  p r e d i c t  t h a t  he i s  one of those  who, 
with  a s p e c i a l  kind of ga lvan ic  power, know how to  m a in ta in  
and in c re a se  the  m usica l  l i f e  of  a g r e a t  c i t y . "
Munch was a sudden su c c e s s ,  in  g r e a t  demand in  P a r is  and 
e lsewhere .  The one th in g  he wanted to  do in  the  world was 
conduct and conduct he d id  wherever he was c a l l e d .  . . .
In th e  1930 's  V i r g i l  Thomson, a r r i v i n g  independen t ly  a t  
a s p e c i f i c a l l y  American conc lus ion  r e l a t e d  to  the  French 
c r i t i c ' s  1932 p r e d i c t i o n ,  sa id  t h a t  Munch was the  kind of 
conductor who could take  over the  Boston Symphony O rches t ra  
when the  time came fo r  Koussevitzky to  r e t i r e .  I t  d id  not 
happen fo r  about f i f t e e n  years  but i t  d id  happen. From t h e '  
p o in t  of  view of American s tu d e n ts  of the  m usical  scene ,  Munch's 
i n v i t a t i o n  to  Boston marks the  h igh  p o in t  in  h i s  c a r e e r ,  but 
the  most e x t r a o rd in a ry  s in g l e  event in  h i s  h i s t o r y  i s  r e a l l y  
h i s  appointment to  th e  d i r e c t i o n  of the  "Societe/ des Concer ts"  
and the  p ro fe s s o r s h ip  o f  conducting a t  th e  P a r i s  Conservatory  
when h i s  own conducting c a re e r  was only  f iv e  yea rs  o ld .  This 
pos t  was th e  most sought a f t e r  in  P a r i s  and r e p re s e n te d  the  
summit of  achievement f o r  a French conduc tor .  I t  was the  
" o f f i c i a l "  o r c h e s t r a ,  the  o ld e s t  and most r e s p e c t e d .  When the  
d i r e c t o r s  of th e  Conservatory  chose Munch fo r  t h i s  p o s i t i o n ,  
they  gave him an e x t r a o rd in a ry  vote  of  conf idence .
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From 1937 until 1945 Munch remained at his post in Paris. 
Early in the war he accepted his first invitation to conduct 
in the United States but he got only as far as Lisbon and 
then returned to Paris lest —  like several other famous 
French musicians who sat out the war in New York and Boston —  
he be unable to return at all.
Munch finds it painful to speak of the Occupation, and 
his remaining in a semi-official position in the capital city 
was misunderstood by a few Americans when he first came here 
after the war. That his record was perfectly clean was 
abundantly demonstrated by his frequent participation in the 
official celebrations of the Liberation under the Provisional 
Government. The most important single event among these was 
his conducting of a performance of the "Requiem1' of Berlioz -- 
composed to honor the war dead of 115 years earlier —  in 
memory of all those who had given their lives in the Second 
World War. It was his sincere conviction during the war that 
he could best serve his countrymen by remaining at his post 
and doing for them what he knew best how to do. The propriety 
of his doing so was questioned later by a few of other nation­
alities but he has always had the full agreement in this of 
the French.
All during the Occupation his help was very important to 
the Resistance. For one thing, his substantial earnings 
helped finance it. For another, his country house was an 
important way-station on an "underground railroad" that helped 
prisoners escaping from the Germans and returned Allied plane 
crews to England. And he is known to have performed many
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dangerous ly  kind deeds on b eh a l f  of French musicians o f  the  
Jewish f a i t h  who were depr ived  of t h e i r  l i v e l ih o o d  and whose 
l i v e s  were o f te n  in  danger under the  German occupa t ion .  . .
The announcement t h a t  Serge Koussevitzky was r e t i r i n g  
from the m usica l  d i r e c t i o n  of the  Boston Symphony Orches t ra  
and t h a t  Munch would be h i s  successo r  s e t  o f f  a g re a t  dea l  
of  s p e c u la t io n  in  musical  c i r c l e s .  Boston and New York had 
known Koussevitzky f o r  tw e n ty - f iv e  y e a r s .  He had a r e p e r t o i r e  
of enormous range .  He was one of  the  g re a t  v i r t u o s o s  of  a l l  
time and he had made th e  o r c h e s t r a  in to  a v i r tu o s o  ins trum ent 
worthy of h im s e l f .  . . ,
But change was i n e v i t a b l e .  When the  O rches t ra  was p laced  
in  the  hands of a new s t ro n g  man, a thorough m usic ian ,  an 
experienced  conduc to r ,  an a r t i s t  of  f i rm  co n v ic t io n  but of 
com plete ly  d i f f e r e n t  s c h o o l in g ,  t r a d i t i o n ,  am bi t ion ,  i n c l i n a ­
t i o n ,  and a t t i t u d e  toward music, how could th e re  not be 
change? . . .
L i t t l e  by l i t t l e ,  as musicians and music lo v e rs  responded 
to  th e  new in f lu en c e  a t  work on them, changes d id  take  p la c e .  
F am il ia r  works took on new a s p e c t s .  New performances brought 
new musical  p r i n c i p l e s  i n to  a c t i o n .
Bostonians had become accustomed to  th in k in g  of music in 
terms of th e  o r c h e s t r a .  Music had proceeded o r c h e s t r a l l y  by 
s te p s  from co lo r  to  co lo r  but now, i t  went from phrase  to  phrase  
fo l low ing  the  in n e r  '’g re a t  l i n e ” without  r ega rd  fo r  the  o r c h e s ­
t r a  as  a s e p a ra te  e n t i t y .  The musica l  work was approached in  
terms of i t s  i n t e r n a l  c o n d i t io n s  r a t h e r  than i t s  o r c h e s t r a l  
g a r b . . . .
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The important  th in g s  to  know about Munch a re  probably  
t h e s e :
He i s  a man of adventure  and a c t io n  rendered  almost 
immobile, t i e d  down to  the  demands of one of the  most exac t ing  
of p r o f e s s i o n s .
He i s  a l i b e r t a r i a n  who has a r r iv e d  a t  a p o in t  of ach ieve­
ment in the  f reedom-loving  world of th e  a r t s  where he must 
wield a u t h o r i t a r i a n  powers t h a t  would be the  envy of many 
a t y r a n t .
In a world of com plexi ty ,  s o p h i s t i c a t i o n ,  v a n i ty ,  
s e v e r i t y ,  he remains s im ple ,  modest , g e n t l e ,  and warm.
These a re  th e  q u a l i t i e s  t h a t  make him r e sp e c te d  by h is  
a s s o c i a t e s  and loved by h i s  f r i e n d s .
There i s  perhaps one anecdote t o  t e l l  about t h i s  conduc­
t o r  of th e  Boston Symphony O rc h es t ra ,  One summer day while 
l i s t e n i n g  to  a r e p o r t  on the  fo re ig n  s tu d e n ts  expected to  
r e g i s t e r  a t  the  B e rksh ire  Music C en te r ,  he heard t h a t  th e re  
would be "a boy from I t a l y  and boy from I s r a e l  and a g i r l  
from Mexico1' and so on, "And," Munch added, "one boy from 
A l s a c e . "
r>
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THE PAST AND PRESENT 
OF THE BOSTON SYMPHONY ORCHESTRA
leader, its rem arkable personnel, the vast public it now addresses w ithout artistic 
.capitu lation— this orchestra m ight seem  at first glance very different indeed  
from the sixty players w hom  H enry L. H igginson assem bled under the same 
nam e in the year 18 8 1. If he were living today, he w ould recognize the or­
chestra as still fundam entally his own, as the consistent outgrow th of his 
early im aginings and his long endeavors.
unique m ainly in the strength of conviction w hich lay behind them , and the 
ability to produce tangib le results. It was the response they aroused in fellow  
N ew  Englanders w hich m ade the growth of the Boston Sym phony Orchestra 
possible.
season tickets showed a trait traceable to the earlier N ew  England w hich strove 
for m usic w hile the literary arts were in the forefront. T h e trait can be de­
scribed as the determ ination to experience beauty at its highest. It persists in 
the audiences of today w ho treasure their w eekly Friday or Saturday concerts 
as their m ain source of m usical renewal and growth. W hen, as at present,
he Boston Symphony Orchestra of today, with its superb per­
formances, its pre-eminence, the fine, musicianly qualities of its
M r. H igginson’s dream s were not strange to his tim e. T h ey  were
T h e Boston citizens of 18 8 1 w ho w aited all night in a queue for their
1
H enry  L. H igginson
Founder o f the orchestra
m usic is m ore generally available, m ore w ide­
spread through m echanical invention, that de­
term ination for the best is further strengthened.
T his sam e trait was particularly strong 
in that student of m usic in V ienna in i860, 
H enry L. H igginson, w ho was vividly impressed 
^  with the beauty of Beethoven, Schubert or H aydn  
as  P e r fo rm e d  by a highly expert orchestra, pro- 
/i fessionally m aintained for the purpose under a
m asterly directing hand. Such an opportunity  
did not exist in A m erica, and his impression of 
w hat Boston should have was so persistent that 
twenty years later, w hen business success had brought him  sufficient m eans, he 
organized and established a sym phony orchestra. H e engaged the best m usi­
cians he could find, and induced G eorg H enschel, a  young singer, com poser, 
and conductor of undoubted talent, to cross from England and be their leader.
M r. H enschel had a capacity for enthusiasm  and could im part it. H e  
m ade m any friends for the concerts. But his successor after two years— W ilhelm  
Gericke— had qualities still m ore indispensable for a young orchestra, especially  
the kind of experience w hich m ust back up the painstaking task of upbuilding. 
M r. Gericke was m eticulous and exacting. H e had at 
first his m om ents of discouragem ent, but he had in 
M r. H igginson the kind of backer w ho im posed no re­
striction, and asked only a zeal like his own. In his sec­
ond season M r. Gericke was at length ready to subm it 
his achievem ent in clarity and tonal balance to N ew  
York, w hich he did to the astonishm ent of that city.
T he first conductor was a pioneer; the second, 
a polisher; the third, in his way, a firebrand. Arthur 
Nikisch was thirty-four w hen he cam e to this country, Facsim ile o f  the
. . . .  F I R S T  P R O G R A M
a H ungarian whose conducting at L eipzig had been o f  the orchestra
Bo»tan Music Halt.
BOSTON SYMPHONY ORCHESTRA,
MR. GEORG HENSCHEL, Conductor.
I. C0N CERT.
Saturday,  October 22d. a t  8. P. M.
PROGRAMME.
OVERTURE. Ol>. HI, "DtdmiM of Urn Rom. " BEETHOVEN.
AIR. (OtvlNHM)................................................ OUUCE.
SYMPHONY 111 B BM. ......................................HAYDN.
BALLET MUSIC. (RomKuixW.) . . . .  SCHUBERT.
SCKNA. (OdyMMtt.)................................... MAX BRUCH.
FESTIVAL OVERTURE........................................ WEBER.
MISS ANNIE LOUISE CARY.
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attracting attention. H e had learned to bring to 
his performances a vividness and freedom  of con­
ception w hich was a new experience even to Eu­
ropean audiences. N ikisch found in the orchestra 
Gericke had left a highly expert instrum ent, 
ready for rhapsodic uses. H is four years with  
the orchestra were “ a brilliant and stim ulating  
period.” Em il Paur, the successor of N ikisch at 
the O pera in Leipzig, likewise succeeded him  
as conductor of the Boston Sym phony Orches- 
G eorg  H enschel tra. H is five years in Boston were notable for
1881-1884 a successfui prom otion of such new and debat­
able composers as R ichard Strauss.
T h e return of M r. Gericke in 1898 was w arm ly w elcom ed, for it was 
recognized that the foundations of his training were still there. A  critic ob ­
served: “ It is still M r. G ericke’s orchestra.” T his thoroughly equipped and 
authoritative m usician was the kind of builder and refiner needed by the still 
m aturing orchestra if it were to attain true suprem acy. M r. Gericke inspired 
confidence, and produced results. T he orchestra he left behind him  in 1906 
Jn the then nefa Sym phony H all had reached an 
impressive degree of proficiency.
N ow  the task before M r. H igginson was 
to secure a conductor w ho could m ake the or­
chestra as illustrious as the finest in the old world.
T h e conductor at the R oyal O pera in Berlin at 
once took his attention. H is nam e was Karl 
M uck, and already he had behind him  a dis­
tinguished career as conductor of opera. H e was 
a thoroughly schooled and brilliantly accom ­
plished m usician, a broadly cultured artist, quick  
and sensitive.
W ilhelm  G ericke 
1884-1889 1898-1906
3
A rthur  N ikisch 
1889-1893
H is first season was one of reconstitu­
tion and hard drilling. After two years, Dr. M uck  
was recalled, and from 1908 to 1912 the orchestra 
was conducted by his former colleague in H am ­
burg, M ax Fiedler. Dr. M uck was then permitted  
by his governm ent to return. Year after year, he 
worked with the orchestra towards an ever finer 
degree of ensemble.
T h e orchestra now  excelled every other, 
beyond question. W hen an eighteenth century  
sym phony, a sym phony of Beethoven, a W agne­
rian excerpt, cam e to life, faultless and glow ing, 
from the elegant hand of Dr. M uck, m em ories of other performances were ob­
literated. T he nam e of the Boston Sym phony Orchestra had com e to stand 
for m usical perfection the world over.
In the spring of 1918, M r. H igginson, w ho had passed his eightieth  
year, was ready to relinquish w hat had becom e, through the disruptions of 
the war, a heavy burden. H e had given A m erica an illustrious exam ple of 
w hat sym phonic performance could be. T h at accom plishm ent, the act of 
one m an carried through thirty-seven years, has 
had no counterpart. T he orchestra was incorpo­
rated and put in the care of a board of trustees.
T h e trustees first engaged H enri Ra- 
baud, a distinguished Parisian com poser. The  
season of his visit to Am erica is agreeably rem em ­
bered by those w ho attended the concerts of 
1918-1919. In the follow ing autum n, Pierre 
M onteux, of the M etropolitan O pera Com pany, 
left N ew  York for Boston to becom e the orches­
tra’s second French conductor. H e proved a pa- K arl M uck
tient and tireless builder and gave the sym phony 1906-1908 1912-1918
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Tanglewood, Lenox, MassachusettsThe Boston Symphony Orchestra in Symphony Hall
The Boston Pops, Symphony Hall The Esplanade Concerts, Charles River Embankment
concerts life in a new  direction by greatly w iden­
ing the range of the programs. Beside the familiar 
classics stood others less familiar, and likewise 
m usic of new  and im portant tendencies from  
countries hitherto little represented at sym phony  
concerts.
T h e time was again at hand for an il­
lustrious personality, an artist o f im agination and 
daring to revitalize a superb instrum ent ready to 
respond to his every wish.
Serge Koussevitzky, born in Russia, 
then a brilliant figure in W estern Europe, was 
engaged to com e to A m erica to be the Orchestra’s next conductor. H e led 
the Boston Sym phony Orchestra for twenty-five years. H is achievem ent 
through a quarter of a century, in which his nam e and that of his orchestra 
becam e inseparably associated with the utm ost expressive beauty in sym ­
phonic performance, is a m atter of history, too recent and too vividly re­
m em bered to need re-telling.
W hen Dr. K oussevitzky m ade known, in the spring of 1948, his 
intention of retiring at the end of the following  
season, Charles M unch was forthwith engaged to 
becom e the Orchestra’s conductor in the autum n  
of 1949. H e has com e to this orchestra in the 
prime of his life, w ith an illustrious career in 
Europe to com m end him. Born in Strasbourg, 
in 1891, of a French m other and an Alsatian  
father, M r. M unch grew up in a fam ily of dis­
tinguished m usicians, and in an atmosphere of 
rich m usical tradition. In Paris, he conducted  
the Paris Sym phony, Lam oureux and Straram  
Orchestras, becam e the regular conductor of the
5
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Serge K oussevitzky 
1924-1949
P ierre  M onteux 
I9 I9-I9 24
Paris Conservatory Orchestra, and founded the Paris Philharm onic. H e  
toured Am erica in 1948, at the head of the Orchestre N ational de la R adio- 
diffusion Frangaise.
W hen he took his place at the head of the Boston Sym phony O rches­
tra, it becam e evident in the first week, and was increasingly confirm ed, that 
M r. M unch, a m an of unassum ing aspect, was a leader of instant com m and. 
T h e com plete response of the orchestra was at once apparent. T he audiences 
in the orchestra’s own city and in those in which it plays have risen with un­
m istakable enthusiasm  to performances of engrossing beauty from a m usician  
of deep penetration. In the words of a critic: “ T he fam ed Boston Sym phony  
concerts are plainly entering upon a new  golden age.”
T o  guarantee the standards of a great orchestra and to bring the 
best in orchestral music w ithin the reach of the largest possible num ber is an 
im portant social service which necessarily entails an operating deficit. For 
seventy years, this Orchestra has m inistered to the artistic and spiritual needs 
of Am erica. For nearly forty of these years a single citizen of great vision and 
public spirit, H enry L. H igginson, was its sole supporter. W hen, in 1918, he 
felt he could no longer carry this responsibility, it was assumed by a Board 
of Trustees w ith the help of anonym ous guarantors. Thus the Boston Sym ­
phony Orchestra becam e a public trust. An endow m ent fund was established, 
and has been increased from tim e to tim e by bequests. T h e continuation of 
the orchestra must still depend upon the “ Friends of the Boston Sym phony  
O rchestra,” a society consisting of m any generous citizens w ho recognize the 
im portance of the concerts in the m usical life of Am erica. Those w ho enjoy 
the concerts w elcom e the opportunity of sharing in the orchestra’s achieve­
m ent. M em bership as a Friend is open to those w ho make a contribution in 
either large or small am ount.
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Charles Munch in rehearsal
A TYPICAL SEASON 
OF THE BOSTON SYMPHONY ORCHESTRA
October-April — Concerts of the regular winter season.
Concerts are given in Symphony Hall, the Orchestra’s own auditorium in Boston, 
on twenty-four Friday afternoons and Saturday evenings, six Sunday afternoons and nine 
Tuesday evenings, together with occasional Pension Fund concerts. The Orchestra makes a 
tour of midwestern cities early in the season and five tours lasting a week, including ten con­
certs in Carnegie Hall, New York, five in the Academy of Music, Brooklyn, and cities en route. 
Six concerts are given in Sanders Theatre, Harvard University, and five in the Veterans’ 
Memorial Auditorium in Providence. Concerts are given under such auspices as Yale Uni­
versity, Connecticut College, University of Michigan, Griffith Music Foundation, Philadel­
phia Forum, Rutgers University, University of Rochester, University of Syracuse and Rens­
selaer Polytechnic Institute in Troy, New York.
Students are admitted to open rehearsals on certain Thursday evenings throughout the 
season when the Orchestra may be observed at work under Charles Munch.
May-June — The Boston Pops.
The Pop Concerts in Symphony Hall have almost as long a history as the winter con­
certs. Begun in the spring of 1885, the “Pops” developed into an institution of Boston’s spring 
and early summer, with programs suited to the lighter tastes of the season. Wine and other 
refreshments are served during the concert at tables on the floor of the Hall. Under Arthur 
Fiedler, conductor of the Pop Concerts since 1930, their popularity has reached overflowing 
proportions.
July — The Esplanade Concerts.
Mr. Fiedler, in 1929, evolved the idea of the open-air Esplanade concerts held on the 
Embankment of the Charles River. The success of these concerts resulted in the erection of 
the beautiful Hatch Memorial acoustical shell in 1940. From ten to twenty thousand people 
listen on summer evenings to popular programs free of charge.
July-August — The Berkshire Festival.
The Boston Symphony Orchestra made its first venture into the Berkshire Hills in 
1936 for a Festival on a modest scale. The project developed by stages as the fair acres of 
“Tanglewood” on the line between Lenox and Stockbridge were given to the Orchestra and 
the Music Shed, holding 6,000, was built in 1938. Now 100,000 in a single summer journey 
to the Berkshires to hear the Orchestra in its beautiful, scenic surroundings through six weeks 
of July and early August.
July-August — The Berkshire Music Center.
It was in 1940 that this Orchestra instituted at Tanglewood, under the direction of 
Serge Koussevitzky, a school at which young musicians of ability would have the experience
8
of performance (orchestral, choral, operatic, in chamber music, and as conductors) in asso­
ciation with the members of a great orchestra. These activities are of special interest to music 
educators, for whom supplementary study is offered. The school session is concurrent with the 
Festival concerts, and those who join the Society of Friends of the Berkshire Music Center are 
invited to its many performances.
*
The Orchestra’s seventieth season brought its last three conductors together.
RECORDINGS AND BROADCASTS
The Boston Symphony Orchestra on its own stage in Symphony Hall has further 
widened its popularity in two notable ways — by the making of RCA Victor records and by 
broadcasts on the network of the National Broadcasting Company.
Recordings have been made by each of the Orchestra’s living conductors and by the 
Pops Orchestra under Arthur Fiedler’s direction.
The Rehearsal Broadcasts each week enable the radio listener to hear the Boston 
Symphony Orchestra in actual preparation of the week’s program. The Boston Pops 
Orchestra, Arthur Fiedler conducting, gives a typical Pops program on the air through the 
winter and Pops seasons.
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THE POPS AND ARTHUR FIEDLER
The pattern of all Pop concerts in this country is to be found in the 
Boston Pops which are almost as old as the Boston Symphony Orchestra 
itself. They were started in 1 8 8 5 , and based on the European delectation in 
tuneful music by a really good orchestra as combined with eating and drink­
ing. The Boston Pops were first called “ Promenade” concerts, after the 
“ Proms” of London, but they came to be known almost at once as “ Pops” 
(from “ popular.”)
The Pops have had numerous conductors through the years. The atten­
tion and interest gradually became more concentrated on the music, a 
tendency which Arthur Fiedler has developed since he became the Pops 
conductor in 1 9 3 0 . Mr. Fiedler, with his skill of leadership and understanding 
of audiences, has served the interest of wide musical enjoyment. Perhaps 
a principal accomplishment of a true Pops conductor is so to broaden his 
repertory that the symphonic-minded are intrigued by the popular species 
— and vice versa. Arthur Fiedler has done just this, for although brought up 
in the classical musical tradition, he has made himself more familiar with 
the popular field than any of his predecessors. He is the coordinator of 
general musical contentment a t Symphony Hall on a summer evening.
The following photographers are credited for the illustrations: Jac-Guy, John Brook, Fay Foto 
Service, Howard Babbitt, David Nillson, David Lawlor and Gilbert Friedberg.
Address correspondence about the Orchestra to G e o rg e  E. Ju d d , M anager, Symphony Hall, 
Boston 15, Mass.
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P R I N T E D  I N  U . S . A .
Gifts and bequests by will 
to the
B o s t o n  S y m p h o n y  O r c h e s t r a , I n c .
help to
perpetuate a great musical tradition 
Gifts are exempt from federal taxes
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THE COMPOSER TO CREATE 
THE CONDUCTOR TO INTERPRET 
THE ORCHESTRA TO PERFORM 
THE INSTITUTION TO SERVE 
THE PUBLIC TO ENJOY
The interest and participation of its audiences 
continue to make possible 
the creative and interpretative forces 
which distinguish the concerts 
of the
Boston Symphony Orchestra
S E VE NT Y- F I F T H ANNI VERSARY SEASON 1 9 5 5 - 1 9 5 6
THE BOSTON SYMPHONY ORCHESTRA
C H A R L E S  M U N C H ,  Music Director 
r i c h a r d  b u r g i n ,  Associate Conductor 
p i e r r e  m o n t e u x ,  Guest Conductor
The Trustees of the Boston Symphony Orchestra, Incorporated
h e n r y  b .  c a b o t  President 
J A C O B  j .  k a p l a n  Vice-President 
R I C H A R D  c. P A I N E  Treasurer
T A L C O T T  M.  B A N K S .  J R .  
J O H N  N I C H O L A S  B R O W N  
T H E O D O R E  P.  F E R R I S  
A L V A N  T.  F U L L E R
F R A N C I S  W.  H A T C H  
H A R O L D  D.  H O D G K I N S O N  
C.  D.  J A C K S O N  
M I C H A E L  T.  K E L L E I I E R  
P A L F R E Y  P E R K I N S
C H A R L E S  H.  S T O C K T O N  
E D W A R D  A.  T A F T  
R A Y M O N D  S.  W I L K I N S  
O L I V E R  W O L C O T T
Trustees Emeritus
P H I L I P  R.  A L L E N  N.  P E N R O S E  H A L L O W E L L  M.  A.  D E W O L F E  H O W E  L E W I S  P E R R Y
t h o m a s  D.  p e r r y ,  J R . ,  Manager 
G.  w .  r e c t o r ,  N.  s. s h i r k  Assistant Managers j .  j .  b r o s n a h a n .  A ssistan t Treasurer
r o s a r i o  m a z z e o ,  Personnel Manager
T h e  Boston S y m p h o n y  Orchestra's tour o f  E urope  is m ade in  cooperation w ith  the In te rn a tio n a l Exchange Program  o f  the A m er ica n  N a tio n a l T hea tre  
a n d  A cadem y, the p ro fessiona l agency appoin ted  by the S ta te  D epartm ent to a ssist A m erica n  perfo rm ing  artists to tour abroad .
T he E uropean  T o u r  arrangem ents have been m ade in  con junction  w ith  H A R O L D  H O L T  l i m i t e d  o f  122 W igm ore S treet, London , E n g la n d  
. B a ld w in  P ia n o  R C A  Victor Records
E U R O P E A N  T O U R  MAP
C H A R L E S  M U N C H
P I E R R E  M O N T E U X
Seventy-F ive Years o f Sym phony Concerts
N o t  m a n y  o f the world’s orchestras have 
passed their seventy-fifth  season. The Boston  
Sym phony Orchestra holds a seniority o f two  
years over the Concertgebouw, while bowing  
to the pioneer orchestras o f London, Leipzig, 
Vienna, and Paris.
In 1881 , an orchestra of the highest E uro­
pean standards was a point of aspiration in the  
N ew  W orld. It required a man with im agina­
tion, enterprise and of course a love of m usic, 
to start such a project. As a m usic student in 
Vienna, H enry Lee H igginson, of B oston, had 
the revealing experience o f the sym phonies of  
B eethoven, Mozart or Schubert as they  could  
and should be heard. Mr H igginson was born 
to  a banking tradition. W hen at length he had 
acquired the m eans he proceeded to  build 
som ething that this country had never known  
a ‘permanent^orchestra which would devote  
its sole energies towards eventual ideal per­
form ances o f sym phonic m usic. H e spent his 
fortune doing this and after th irty-seven  
years was happy to leave a heritage far rarer 
than a fortune in dollars.
H E N R Y  L E E  H I G G I N S O N
Sketch by John Singer Sargent
T H E  E A R L Y  Y E A R S
H e gathered together the best m usicians that  
he could obtain at hom e and abroad, a young  
German conductor, Georg H enschel, to lead  
them , and announced concerts in dow ntow n  
B oston. Through the years Mr H igginson  
nurtured his orchestra w ith a w atchful eye. 
Always choosing a conductor for his high  
intentions as well as his abilities, he pro­
ceeded to  give him  a free hand. W ilhelm  
Gericke, a Viennese, drilled the Orchestra 
into an im m aculate ensem ble. Arthur Nikisch
was a poet o f tones rather than a drill-m aster. 
Em il Paur followed him  (1893- 8). After Mr 
Gericke’s second term , there came Karl Muck, 
whose m aster hand, com plete in authority, 
sparing o f gesture, wrought the Orchestra to 
brilliance and delicacy o f perform ance. N oth ­
ing like this had been heard on our side o f the  
world. Dr Muck, except for four seasons 
(1908- 12) when M ax Fiedler took his place, 
was the conductor until the spring o f 1918 .
The First W orld War brought the end of an 
era. The Orchestra’s owner bowed to in ev it­
able change. The tim e of great fortunes and 
great individual benefactions was passing. 
The Orchestra, in  this country where m usic 
is not state supported, becam e w hat all 
orchestras had to  be -  a public trust, the  
property of the com m unity it  served.
The new ly formed Board of Trustees 
engaged H enri Rabaud from Paris in 1918 , 
and in the season following, Pierre M onteux. 
The Orchestra becam e more cosm opolitan
and so did its programs. Circumstances 
involved a considerable rebuilding in the  
orchestral ranks. Mr M onteux produced a 
virtually  new and new ly illustrious Orchestra. 
H e returns, m any years later, as a valued and 
beloved ‘conductor em eritus’.
S E R G E  K O U S S E V I T Z K Y
In 1924 , Serge K oussevitzky, a m agic figure 
in Europe, began w hat was to be the longest 
term  for a single conductor -  tw enty-five  
years. I t  was a period of great sym phonic  
growth throughout the U nited  States. 
Orchestras, once a rarity, were established in 
every center where m usic was valued. N ative  
composers appeared who wrote in their own 
w ay instead of the traditional European w ay. 
Through a succession o f conductors, Austrian, 
H ungarian, German, French, Russian, the  
repertory has profited by  the various m usical 
cultures instinctive in each. The personnel has 
likewise changed gradually from ‘im ported’ 
m usicians to ta lent native born or native  
trained. In this w ay B oston’s Orchestra has 
profited by  and at the same tim e helped to 
develop the m usical growth of its country. 
K oussevitzky, alert as his predecessor had 
been to  current trends, enorm ously en­
couraged this growth. Under his hand the  
performances o f the B oston Sym phony Orch­
estra becam e legendary. N o longer a lone 
em inence, it rem ained a m odel. The nam es of  
the Orchestra and its conductor seem ed in­
separable w hen, in 1948 , he decided to retire.
C H A R L E S  M U N C H
Charles Munch, when he came to the Orch­
estra in the autum n o f 1949 , was one of the  
forem ost m usicians in France and had been  
the conductor of four orchestras in  Paris. He 
was more than a French artist. Strasbourg, his 
native tow n, has tw o languages and lies
K A R L  M U C K  ( 1 9 0 6 - 1 9 0 8 :  1 9 1 2 - 1 9 1 8 )
T A N G L E W O O D ,  L E N O X ,  M A S S A C H U S E T T S
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Boston Sym phony Audiences
T H E  M U S I C  S H E D  A T  T A N G L E W O O D
T H E  M U S I C  S H E D  A T  T A N G L E W O O D
T H E A T R E - C O N C E R T  H A L L ,  T A N G L E W O O D
E S P L A N A D E  C O N C E R T ,  C H A R L E S  R I V E R
‘ R U S H ’ L I N E  A T  S Y M P H O N Y  H A L L
T H E  A U D I E N C E  G A T H E R S
betw een tw o cultures. D r M unch’s m other 
was French, his fa ther was A lsatian. H e grew 
up literally  surrounded by  th e  m usic of Bach, 
for his fa ther E rnest in  S trasbourg and his 
uncle Eugene in  Mulhouse were leaders of 
B ach’s m usic in the  churches of each city. 
A nother A lsatian, A lbert Schweitzer, who 
was once the  pupil of Eugene, is a relative by 
m arriage of Charles Munch.
D r M unch has been the  conductor of the 
Boston Sym phony O rchestra for seven years. 
In  this tim e his A m erican public have come to  
know  and adm ire him  as com pletely dedicated 
to  his a rt, a m usician oblivious to  outw ard 
show, who is no t only absorbed by  the  music 
he is conducting b u t possessed by  it, who can 
p enetra te  and com m unicate it as perhaps no 
other conductor living. In  his book, I  A m  a 
Conductor, recently  published, D r Munch 
undertakes to  advise m usicians w ith  am bi­
tions, speaking ou t of his own experience. H e 
describes his profession as ‘a sacred calling, 
sometimes a priesthood’. No profession is 
more exacting. ‘F ifteen years of w ork and 
study  do no t m ake a conductor of a m an if  he 
is no t infused w ith  an  inner exalta tion , an all- 
consum ing flame, and a m agnetism  th a t  can 
bew itch bo th  the  m usicians of his orchestra 
and the audience.’ This is no boast. D r M unch 
is no t in the  least concerned w ith  describing 
his own a tta inm en ts . H e is essentially a 
m odest m an. H e is holding up an ideal for all 
conductors, him self included.
F U R T H E R  G R O W T H
The O rchestra’s activities have been con­
tinuously  increased. The scope of its tours has 
been enlarged. New Y ork becam e a city  of 
regular visits in 1887. Journeys were m ade to  
the  Pacific Coast in 1915 and 1953. The first 
E uropean  to u r was m ade in the  spring of 
1952. A fter the  regular concerts in 1885 the 
Pop Concerts were in stitu ted  as a sum m er
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appendage w ith  ligh ter program s and re­
freshm ents to  su it the  mood of th e  season. 
Since 1930 these concerts have been under the 
direction of A rthu r Fiedler who had  in itia ted  
in 1929 th e  free E splanade concerts in the 
open air on B oston’s Charles R iver em bank­
m ent.
T A N G L E W O O D
In  Ju ly  and early  A ugust, th rough  six weeks, 
the  Boston Sym phony O rchestra gives the 
annual B erkshire F estival a t Tanglewood, the 
200-acre estate  a t Lenox, in  the  Berkshire 
Hills of W estern  M assachusetts. The O rch­
estra  has been giving these Festivals since 
1936. F rom  all parts  of the  U nited  S tates 
130,000 visitors come each sum m er to  enjoy 
the  com bination of a beautifu l countryside 
and the  pleasures of sym phonic music in the 
semi-open Music Shed which seats 6000, or 
music of cham ber proportions in the  smaller 
Theatre-C oncert H all. C oncurrently w ith  the 
Festival, th e  Boston Sym phony O rchestra 
holds the  annual season of the  Berkshire 
Music Center, its school which was institu ted  
in 1940 under th e  direction of Serge Kousse- 
v itzky , where abou t 400 young m usicians can 
have th e  experience of perform ance (orches­
tra l, choral, operatic, cham ber, or as con­
ductors) in d irect association w ith  the  m em ­
bers of a great O rchestra.
M U S I C  F O R  M I L L I O N S
I f  Mr H igginson could behold w hat has grown 
from his pro ject of 1881, which began w ith 
lim ited circum stances b u t aim ed high, he 
would be m uch astonished. N o t only have the 
num ber of the  concerts been m ultiplied te n ­
fold -  the  po ten tia l audiences have been 
increased beyond reckoning by  records and 
by radio.
S Y M P H O N Y  H A L L ,  B O S T O N
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T H E  V I O L I N S
R I C H A R D  b u r g i n ,  C o n c e r tm a s te r  a n d  
A s s o c ia te  C o n d u c to r .  B o rn  in  W a r s a w ,  h e  
s tu d ie d  th e r e  w i th  I z y d o r  L o t to ,  in  B e r l in  
w i th  J o s e f  J o a c h im ,  in  S t  P e te r s b u r g  w i th  
L e o p o ld  A u e r  (1 9 0 8 -1 2 ) ,  w h o se  a s s i s t a n t  h e  
b e c a m e  (1 9 1 6 -1 7 )  in  C h r is t ia n ia  a n d  
S to c k h o lm .  H e  w a s  C o n c e r tm a s te r  o f  th e  
s y m p h o n y  o r c h e s t r a s  o f  L e n in g r a d ,  H e l­
s in k i ,  O slo , S to c k h o lm .  A t  th e  a g e  o f  27  h e  
jo in e d  th e  B o s to n  S y m p h o n y  O r c h e s t r a  as  
C o n c e r tm a s te r ,  u n d e r  P ie r r e  M o n te u x . 
t r a n c e  m a d e  h im  a  C h e v a lie r  o f  th e  L e g io n  
o f  H o n o r  in  1955.
A L F R E D  K R I P S ,  A s s i s t a n t  C o n c e r t m a s t e r .  
( B o r n  i n  B e r l i n ;  i n  t h i s  O r c h e s t r a  s i n c e  1 9 3 4 . )  H e  
w a s  u  v i o l i n  p u p i l  o f  W i l l y  H e s s  w h o ,  a s  i t  h a p p e n s ,  
h a d  b e e n  C o n c e r t m a s t e r  o f  t h i s  O r c h e s t r a  ( 1 9 0 4 -  
7 ) .  A t  t h e  B e r l i n  O p e r a  H o u s e  h e  p l a y e d  u n d e r  t h e  
c o n d u c t o r s h i p  o f  B l e c h ,  W a l t e r ,  F u r t w i i n g l e r ,  
K l e i b e r ,  R i c h a r d  S t r a u s s ,  a n d  K l e m p e r e r .
G E O R G E  Z A Z O F S K Y  ( B o r n  i n  B o s t o n ;  i n  t h i s  
O r c h e s t r a  s i n c e  1 9 4 1 . )  H e  i s  a  g r a d u a t e  o f  t h e  C u r t i s  
I n s t i t u t e ,  P h i l a d e l p h i a ,  w h e r e  h e  w a s  C o n c e r t -  
m a s t e r  o f  t h e  C u r t i s  S y m p h o n y  O r c h e s t r a  u n d e r  
F r i t z  R e i n e r .  T w i c e  h e  w a s  c h o s e n  t o  r e p r e s e n t  N e w  
E n g l a n d  i n  S t o k o w s k i ’s  A l l - A m e r i c a n  Y o u t h  
O r c h e s t r a ,  w i t h  w h i c h  h e  t o u r e d  t h e  A m e r i c a s .  H e  
i s  C o n c e r t m a s t e r  o f  t h e  Z i m b l c r  S i n f o n i e t t a .
H O L L A N D  T A P L E Y  ( B o r n  i n  H u d s o n ,  M a s s . ;  
j o i n e d  t h i s  O r c h e s t r a  i n  1 9 2 0 ,  a t  t h e  a g e  o f  1 8 . )  H e  
a l s o  p l a y s  t h e  s a x o p h o n e  i n  c e r t a i n  m o d e r n  w o r k s  
a n d  i n  t h e  P o p s ,  w h e r e  l i k e w i s e  h e  h a s  b e e n  g u e s t  
c o n d u c t o r .  H e  i s  C o n c e r t m a s t e r  o f  t h e  E s p l a n a d e  
c o n c e r t s ,  p l a y s  i n  t h e  T a n g l e w o o d  Q u a r t e t ,  a n d  
c o n d u c t s  t h e  N o r t h  S h o r e  P h i l h a r m o n i c  O r c h e s t r a .
N O R B E R T  L A U G A  ( B o r n  i n  A i x - l e s - B a i n s ,  
F r a n c e ;  i n  t h i s  O r c h e s t r a  s i n c e  1 9 2 8 . )  A t  1 0 ,  h e  w o n  
f i r s t  m e d a l  i n  s o l f f e g e  a t  t h e  P a r i s  C o n s e r v a t o r y ;  a t  
1 4  h e  r e c e i v e d  f i r s t  p r i z e  i n  v i o l i n  a s  a  p u p i l  o f  F i r m i n  
T o u c h e ;  a t  1 7 ,  f i r s t  p r i z e  i n  v i o l i n  a s  a  p u p i l  o f  J u l e s  
B o u c h e r i t .
V L A D I M I R  R E S N I K O F F  ( B o r n  i n  N o v g o r o d ,  
R u s s i a ;  i n  t h i s  O r c h e s t r a  s i n c e  1 9 3 2 . )  H e  w a s  a  p u p i l  
o f  O t a k a r  S e v c i k  i n  t h e  M eisterschule fu r  Violine  i n  
V i e n n a ,  a n d  b e c a m e  h i s  a s s i s t a n t .  I n  B e l g i u m ,  h e  
s t u d i e d  w i t h  Y s a y e .  H e  w a s  s o l o i s t  w i t h  t h e  L o n d o n  
P h i l h a r m o n i c  a n d  t h e  V i e n n a  P h i l h a r m o n i c  u n d e r  
S c h a l k .  A t  t h e  E a s t m a n  S c h o o l  o f  M u s i c  i n  
R o c h e s t e r ,  N e w  Y o r k ,  h e  h e a d e d  t h e  V i o l i n  D e p a r t ­
m e n t .
H A R R Y  E L L I S  D I C K S O N  ( B o r n  i n  C a m ­
b r i d g e ,  M a s s . ;  i n  t h i s  O r c h e s t r a  s i n c e  1 9 3 8 . )  H e  
s t u d i e d  a t  t h e  N e w  E n g l a n d  C o n s e r v a t o r y  w i t h  
V a u g h a n  H a m i l t o n ,  c o n t i n u e d  a t  t h e  H o c h s c h u l e  i n  
B e r l i n  w i t h  C a r l  F l e s c h  a n d  M a x  R o s t a l .  I n  1 9 4 7 - 5 4 ,  
h e  c o n d u c t e d  t h e  P r o v i d e n c e  C i v i c  O r c h e s t r a .  H e  
h a s  b e e n  c o n d u c t o r  o f  t h e  B r o o k l i n e  Y o u t h  C o n c e r t s  
s i n c e  1 9 5 2 ,  a n d  i s  A s s i s t a n t  C o n d u c t o r  o f  t h e  P o p s .
G O T T F R I E D  W I L F I N G E R  ( B o r n  i n  A l l e n ­
t o w n ,  P e n n . ;  i n  t h i s  O r c h e s t r a  s i n c e  1 9 5 0 . )  A t  t h e  
N e w  E n g l a n d  C o n s e r v a t o r y  o n e  o f  h i s  t e a c h e r s  o f  
v i o l i n  w a s  R i c h a r d  B u r g i n .  H e  a l s o  s t u d i e d  a t  t h e  
B e r k s h i r e  M u s i c  C e n t e r .  I n  1 9 4 8 ,  a s  w i n n e r  o f  a  
Y o u t h  C o n t e s t ,  h e  w a s  s o l o i s t  w i t h  t h e  P h i l a d e l p h i a  
O r c h e s t r a .
L I N A R  H A  N S E N  ( B o r n  i n  C o p e n h a g e n ;  i n  t h i s  
O r c h e s t r a  s i n c e  1 9 2 6 . )  H e  a t t e n d e d  t h e  H a m b u r g  
C o n s e r v a t o r y .  M r  H a n s e n  b e c a m e  C o n c e r t m a s t e r  o f  
t h e  B r e m e n  a n d  D r e s d e n  O r c h e s t r a s .  H e  t o u r e d  a s  
s o l o i s t  t h r o u g h  S w e d e n ,  G r e e c e ,  R u s s i a .  S o u t h  a n d  
C e n t r a l  A m e r i c a  b e f o r e  c o m i n g  t o  t h i s  c o u n t r y .
J O S E P H  L E I B O V I C I  ( B o r n  i n  R o m a n ,  
R u m a n i a ;  i n  t h i s  O r c h e s t r a  s i n c e  1 9 2 6 . )  S t u d y i n g  a t  
t h e  P a r i s  C o n s e r v a t o r y  w i t h  T h i b a u d  a n d  M a r s i k ,  
h e  w o n  f i r s t  p r i z e  i n  v i o l i n .  H e  p l a y e d  i n  t h e  P a r i s  
O p e r a  O r c h e s t r a  a n d  a s  C o n c e r t m a s t e r  a n d  s o l o i s t  
a t  t h e  T o u c h e  c o n c e r t s ,  f o u n d e d  b y  F r a n c i s  T o u c h e .
E M I L  K O R N S A N D  ( B o r n i n  C o l m a r ,  F r a n c e ;  i n  
t h i s  O r c h e s t r a  s i n c e  1 9 3 8 . )  H e  s t u d i e d  a t  t h e  
Hochschule fu r  M usik  i n  B e r l i n .  H e  h a s  p l a y e d  i n  t h e  
S t a a t s o p e r  a n d  t o u r e d  w i t h  t h e  E d w i n  F i s c h e r  
C h a m b e r  O r c h e s t r a .  H e  w a s  a l s o  e n g a g e d  b y  
T o s c a n i n i  f o r  t h e  N B C  S y m p h o n y .  H e  h a s  c o m p o s e d  
n u m e r o u s  i n s t r u m e n t a l  w o r k s .
R O G E R  S H E R M O N T  ( B o r n  i n  P a r i s ;  i n  t h i s  
O r c h e s t r a  s i n c e  1 9 5 0 . )  A s  a  v i o l i n  s t u d e n t  a t  t h e  
P a r i s  C o n s e r v a t o r y ,  h e  s t u d i e d  w i t h  J u l e s  B o u c h e r i t  
a n d  R o l a n d  C h a r m y  a n d  r e c e i v e d  f i r s t  p r i z e .  H e  w a s  
s o l o i s t  w i t h  t h e  Orcheatre N ational  a n d  t h e  Radio  
Sym phonique, a n d  p l a y e d  i n  c h a m b e r  m u s i c  o n  t h e  
F r e n c h  r a d i o .
M I N O T  B E A L E  ( B o r n  i n  R o c k l a n d ,  M a s s . ;  i n  
t h i s  O r c h e s t r a  s i n c e  1 9 2 9 . )  H e  s t u d i e d  w i t h  F e l i x  
W i n t e r n i t z  a n d  T i m o t h 6 e  A d a m o w s k i  a t  t h e  N e w  
E n g l a n d  C o n s e r v a t o r y .
H E R M A N  S I L B E R M A N  ( B o r n  i n  B o s t o n ;  i n  
t h i s  O r c h e s t r a  s i n c e  1 9 4 4 . )  H e  w a s  a  p u p i l  o f  
G e r t r u d e  W i t  a n d  C h a r l e s  M a r t i n  L o e f f l e r  a n d  
s t u d i e d  i n  E u r o p e  w i t h  C £ s a r  T h o m s o n  a n d  C h a r l e s  
H e r m a n .  H e  p l a y e d  i n  t h e  S t r a d i v a r i u s  Q u a r t e t .  M r  
S i l b e r m a n  w a s  a  j u d g e  a t  t h e  I n t e r n a t i o n a l  C o m -  
p e t i t i o n  f o r  S t r i n g  Q u a r t e t  a t  L i f e g e ,  B e l g i u m ,  1 9 5 2  
a n d  1 9 5 5 .
S T A N L E Y  B E N S O N  ( B o r n  i n  B r o c k t o n ,  M a s s . ;  
i n  t h i s  O r c h e s t r a  s i n c e  1 9 4 6 . )  I n  B o s t o n  h e  s t u d i e d  
v i o l i n  w i t h  R i c h a r d  B u r g i n ,  N i c o l a i  K a s s m u n ,  a n d  
E i n a r  H a n s e n  o f  t h e  B o s t o n  S y m p h o n y ,  a n d  w i t h  
L o u i s  K r a s n c r .  I n  N e w  Y o r k  h e  w a s  a  p u p i l  o f  
R a o u l  V i d a s .
L E O  P A N A S E V I C H  ( B o r n  i n  N e w  Y o r k  C i t y ;  
i n  t h i s  O r c h e s t r a  s i n c e  1 9 5 1 . )  A t  8  h e  b e g a n  v i o l i n  
l e s s o n s  w i t h  L o u i s  P e r s i n g e r  i n  N e w  Y o r k  a n d  
c o n t i n u e d  w i t h  E n e s c o i n  P a r i s .  H e  b e c a m e  A s s i s t a n t  
C o n c e r t m a s t e r  o f  t h e  N a t i o n a l  S y m p h o n y ,  W a s h ­
i n g t o n ,  D . C . ,  a n d  l a t e r  C o n c e r t m a s t e r  o f  t h e  Ballet 
Russe de M onte Carlo.
S H E L D O N  R O T E N B E R G  ( B o r n  i n  A t t l e b o r o ,  
M a s s . ;  i n  t h i s  O r c h e s t r a  s i n c e  1 9 4 8 . )  A f t e r  s t u d y  i n  
B o s t o n ,  h e  c o n t i n u e d  i n  P a r i s  w i t h  H e w i t t  a n d  
E n e s c o .  I n  t h e  W o r l d  W a r  h e  w a s  a  c a p t a i n  i n  t h e  
M i l i f o r y  I n t e l l i g e n c e  S e r v i c e .  H e  w a s  a  m e m b e r  o f  
t h e  I n d i a n a p o l i s  S y m p h o n y  a n d  h a s  b e e n  s o l o i s t  
w i t h  t h e  B o s t o n  P o p s .
I ' R E D Y  O S T R O V S K Y  ( B o r n  i n  S o f i a ,  B u l g a r i a ;  
i n  t h i s  O r c h e s t r a  s i n c e  1 9 5 2 . )  A t  1 6  h e  w a s  a  g r a d u ­
a t e  w i t h  h i g h e s t  h o n o r s  o f  t h e  S t a t e  A c a d e m y  o f  
M u s i c ,  V i e n n a .  F o r  t w o  y e a r s  h e  w a s  a  r e s i d e n t  o f  
E n g l a n d  w h e r e  h e  s t u d i e d  w i t h  C a r l  F l e s c h .  H e  h a s  
g i v e n  m a n y  c o n c e r t s  i n  E u r o p e  a n d  t h i s  c o u n t r y .
C L A R E N C E  F .  K N U D S O N ,  P r i n c i p a l ,  S e c o n d  
V i o l i n s .  ( B o r n  i n  L y n n ,  M a s s . ;  i n  t h i s  O r c h e s t r a  
s i n c e  1 9 2 0 . )  H e  s t u d i e d  i n  B o s t o n  a t  t h e  N e w  
E n g l a n d  C o n s e r v a t o r y  w i t h  T i m o t h 6 e  A d a m o w s k i .
P I E R R E  M A Y E R  ( B o r n  i n  P a r i s ;  i n  t h i s  O r c h ­
e s t r a  s i n c e  1 9 2 5 . )  ‘T w o  v e r y  g r e a t  m e n , ’ h e  s a y s ,  
w e r e  h i s  t e a c h e r s :  \ A n d r 6  T o u r r e t  f o r  t h e  v i o l i n  a n d  
A n d r 6  C a p l e t  f o r  m u s i c . ’  A f t e r  W o r l d  W a r  I ,  h e  
j o i n e d  t h e  Orchestre de la Su isse Rom ande  i n  G e n e v a ,  
a n d  i n  P a r i s  t h e  S t r a r a m  C o n c e r t s  a n d  t h e  Soeiete 
des Concerts du Conservatoire.
M A N U E L  Z U N G  ( B o r n  i n  G r o d n o ,  R u s s i a ;  i n  
t h i s  O r c h e s t r a  s i n c e  1 9 2 5 . )  H e  c a m e  t o  t h i s  c o u n t r y  
a t  t h e  a g e  o f  4 .  H e  s t u d i e d  v i o l i n  w i t h  E u g e n e  
G r u e n b e r g  a t  t h e  N e w  E n g l a n d  C o n s e r v a t o r y  i n  
B o s t o n  a n d  w a s  a n  h o n o r  g r a d u a t e .  H e  a l s o  w a s  a  
p u p i l  o f  t w o  p r o m i n e n t  A m e r i c a n  c o m p o s e r s  -  
S t u a r t  M a s o n  i n  h a r m o n y  a n d  F r e d e r i c k  C o n v e r s e  
i n  t h e o r y .
S A M U E L  D I A M O N D  ( B o r n  i n  B o s t o n ;  i n  t h i s  
O r c h e s t r a  s i n c e  1 9 1 8 . )  H i s  v i o l i n  t e a c h e r s  w e r e  
F e l i x  W i n t e r n i t z ,  C h a r l e s  M a r t i n  L o e f f l e r  a n d  
E m a n u e l  F i e d l e r ,  t h e  l a s t  t w o  b o t h  m e m b e r s  o f  t h e  
B o s t o n  S y m p h o n y  O r c h e s t r a .  H e  w a s  C o n c e r t -  
m a s t e r  f o r  V i c t o r  H e r b e r t  b e f o r e  h e  j o i n e d  t h i s  
O r c h e s t r a .
V I C T O R  M A N U S E V I T C H  ( B o r n  i n  A l e x -  
a n d r o v s k ,  R u s s i a ;  i n  t h i s  O r c h e s t r a  s i n c e  1 9 4 4 . )  A t  
t h e  P e t r o g r a d  C o n s e r v a t o r y  h e  w a s  a  v i o l i n  p u p i l  o f  
K a r g u e f f ;  i n  B e r l i n ,  o f  F i c d e m a n n  -  f i n a l l y  b e c o m i n g  
h i s  A s s i s t a n t  P r o f e s s o r  a t  t h e  K l i n d w o r t h  C o n ­
s e r v a t o r y  a n d  a  m e m b e r  o f  t h e  B o r i s  K r o y t  Q u a r t e t .  
I n  t h e  U n i t e d  S t a t e s  h e  c o n d u c t e d  t h e  A r m y  A i r  
F o r c e  S y m p h o n y .
L A S Z L O  J A M E S  N A G Y  ( B o r n  i n  N e w  Y o r k  
C i t y ;  i n  t h i s  O r c h e s t r a  s i n c e  1 9 4 4 . )  O f  H u n g a r i a n  
d e s c e n t ,  h e  s t u d i e d  w i t h  t h e  H u n g a r i a n  v i o l i n i s t ,  
Z o l t a n  K u r t h y  i n  N e w  Y o r k .  H e  p l a y e d  i n  t h e  S t  
L o u i s  S y m p h o n y  u n d e r  V l a d i m i r  G o l s c h m a n n  f o r  
f i f t e e n  y e a r s .
M E L V I N  H U R D  B R Y A N T  ( B o r n  i n  S o m e r ­
v i l l e ,  M a s s . ,  l o n g  a  r e s i d e n t  o f  B e l m o n t ;  i n  t h i s  
O r c h e s t r a  s i n c e  1 9 1 8 . )  H e  s t u d i e d  w i t h  K a r l  
S c h e u r c r ,  A l e x a n d e r  R i b a r s c h  a n d  K a r l  R i s s l a n d ,  
a l l  v i o l i n i s t s  o f  t h i s  O r c h e s t r a ,  a l s o  d o u b l i n g  o n  t h e  
c e l e s t a  i n  r e c e n t  y e a r s .  M r  B r y a n t  t r a c e s  h i s  a n c e s t r y  
t o  t h e  P i l g r i m  p i o n e e r s .
L L O Y D  S T O N E S T R E E T  ( B o r n  i n  R e v e r e ,  
M a s s . ;  i n  t h i s  O r c h e s t r a  s i n c e  1 9 2 0 . )  H i s  p r i n c i p a l  
v i o l i n  t e a c h e r s  w e r e  J a c q u e s  H o f f m a n n ,  F e l i x  
W i n t e r n i t z ,  a n d  E m i l  W e r n e r .  H e  l e f t  H a r v a r d  
U n i v e r s i t y  t o  j o i n  t h e  B o s t o n  S y m p h o n y  O r c h e s t r a .
S A V E R  1 0  M E S S I N A  ( B o r n  i n  B o s t o n ;  i n  t h i s  
O r c h e s t r a  s i n c e  1 9 2 0 . )  H e  c a m e  i n t o  t h i s  O r c h e s t r a  
a t  2 0  w i t h  a  B a c h e l o r ’ s  d e g r e e  f r o m  B o s t o n  U n i v e r ­
s i t y  h a v i n g  s t u d i e d  w i t h  A n t o n i o  G e r a r d i  o f  t h e  
B o s t o n  S y m p h o n y  O r c h e s t r a .
W I L L I A M  J .  W A T E R H O U S E  ( B o r n  i n  
W i n n i p e g ,  C a n a d a ;  i n  t h i s  O r c h e s t r a  s i n c e  1 9 5 1 . )  H e  
s t u d i e d  w i t h  h i s  p a r e n t s  a n d  l a t e r  u n d e r  s c h o l a r ­
s h i p s  a t  t h e  R o y a l  A c a d e m y  o f  M u s i c .  H e  f i r s t  
j o i n e d  a  s y m p h o n y  o r c h e s t r a  a t  1 6  a n d  h a s  b e e n  a  
m e m b e r  o f  n u m e r o u s  o r g a n i z a t i o n s ,  i n c l u d i n g  t h e  
S i l v e r m a n  Q u a r t e t ,  t h e  S t o r m a w a y  P l a y e r s  a n d  t h e  
B o y d  N e e l  S t r i n g  O r c h e s t r a .  H e  h o l d s  t h e  B o s t o n  
U n i v e r s i t y  d e g r e e s  o f  M u s . B .  a n d  M . M u s .
W I L L I A M  C .  M A R S H A L L  ( B o r n  i n  S h r e v e ­
p o r t ,  L o u i s i a n a ;  i n  t h i s  O r c h e s t r a  s i n c e  1 9 5 2 . )  I n  
1 9 5 1  h e  r e c e i v e d  t h e  d e g r e e  o f  M a s t e r  o f  M u s i c  f r o m  
B o s t o n  U n i v e r s i t y ,  w h e r e  h e  h a d  b e e n  a  v i o l i n  p u p i l  
o f  R i c h a r d  B u r g i n .  B e f o r e  h i s  p r e s e n t  p o s i t i o n  h e  
p l a y e d  i n  t h e  G r a n t  P a r k  O r c h e s t r a ,  C h i c a g o ;  a n d  i n  
t h e  N a t i o n a l  S y m p h o n y ,  W a s h i n g t o n ,  D . C .
L E O N A R D M O S S  ( B o r n i n  B a l t i m o r e ,  M a r y l a n d ; 
i n  t h i s  O r c h e s t r a  s i n c e  1 9 5 3 . )  T h e  P e a b o d y  C o n ­
s e r v a t o r y  i n  B a l t i m o r e ,  t h e  N e w  E n g l a n d  C o n ­
s e r v a t o r y  i n  B o s t o n ,  a n d  t h e  C l e v e l a n d  I n s t i t u t e  o f  
M u s i c ,  a l l  t o o k  p a r t  i n  h i s  t r a i n i n g .  H e  t h e n  p l a y e d  
i n  t h e  N e w  O p e r a  C o m p a n y ,  t h e  B a l l e t  T h e a t r e ,  t h e  
C o l u m b i a  B r o a d c a s t i n g  S y s t e m ,  D a l l a s  a n d  C l e v e ­
l a n d  O r c h e s t r a s .
J E S S E  C E C I  ( B o r n  i n  P h i l a d e l p h i a ;  i n  t h i s  
O r c h e s t r a  s i n c e  1 9 5 4 . )  A t  t h e  C u r t i s  I n s t i t u t e  i n  
P h i l a d e l p h i a ,  h e  s t u d i e d  p i a n o  w i t h  S o l  K a p l a n ;  
v i o l i n  w i t h  E u d i c e  S h a p i r o ,  A l e x a n d e r  H i l s b e r g ,  
R u v i n  H e i f e t z ,  a n d  E f r e m  Z i m b a l i s t .  H e  c o n t i n u e d  
a t  t h e  J u i l l i a r d  S c h o o l  i n  N e w  Y o r k  w i t h  M i s c h a  
M i s c h a k o f f  a n d  E d o u a r d  D e t h i e r ,  a n d  i n  P a r i s  w i t h  
P i e r r e  P a s q u i e r  a n d  V i c t o r  G e n t i l .
N O A H  B I E L S K I  ( B o r n  i n  R a d o m ,  P o l a n d ;  i n  
t h i s  O r c h e s t r a  s i n c e  1 9 5 5 . )  A t  t h e  C u r t i s  I n s t i t u t e ,  
P h i l a d e l p h i a ,  h e  s t u d i e d  v i o l i n  w i t h  E f r e m  Z i m ­
b a l i s t .  H e  r e c e i v e d  v a r i e d  p r o f e s s i o n a l  e x p e r i e n c e  
p l a y i n g  i n  r a d i o  a n d  T V  s h o w s  f o r  t h e  C o l u m b i a  
B r o a d c a s t i n g  S y s t e m .  H e  h a s  g i v e n  r e c i t a l s  i n  N e w  
Y o r k  a n d  a p p e a r e d  a s  s o l o i s t  w i t h  t h e  P h i l a d e l p h i a  
O r c h e s t r a .
A L F R E D  S C H N E I D E R  ( B o r n  i n  S t  L o u i s ;  i n  
t h i s  O r c h e s t r a  s i n c e  1 9 5 5 . )  F o r  f o u r  s e a s o n s  h e  w a s  
a  m e m b e r  o f  t h e  S t  L o u i s  S y m p h o n y  u n d e r  V l a d i m i r  
G o l s c h m a n n .  B e f o r e  t h a t  h e  p l a y e d  f o r  a  s e a s o n  i n  
t h e  R o c h e s t e r  P h i l h a r m o n i c  a n d  C i v i c  O r c h e s t r a s .
J O S E P H  S I L V E R S T E I N  ( B o r n  i n  D e t r o i t ,  
M i c h i g a n ;  i n  t h i s  O r c h e s t r a  s i n c e  1 9 5 5 . )  B e f o r e  j o i n ­
i n g  t h e  B o s t o n  S y m p h o n y  O r c h e s t r a ,  M r  S i l v e r s t e i n  
p l a y e d  f o r  o n e  y e a r  w i t h  t h e  P h i l a d e l p h i a  O r c h e s t r a  
a n d  h a s  p l a y e d  a t  t h e  f i r s t  d e s k  i n  t h e  o r c h e s t r a s  o f  
D e n v e r  a n d  o f  H o u s t o n .
*
T H E  V I O L A S
J O S E P H  D E  P A S Q U A L E ,  P r i n c i p a l  V i o l a .  
B o r n  i n  P h i l a d e l p h i a ,  h e  g r a d u a t e d  w i t h  h o n o r s  
f r o m  t h e  C u r t i s  I n s t i t u t e  a f t e r  s t u d y i n g  w i t h  L o u i s  
B a i l l y ,  M a x  A r o n o f f  a n d  W i l l i a m  P r i m r o s e .  D u r i n g  
t h e  W a r ,  h e  p l a y e d  i n  t h e  O r c h e s t r a  o f  t h e  M a r i n e s  
m a i n t a i n e d  b y  t h e  C o r p s  i n  W a s h i n g t o n .  L a t e r  h e  
w a s  a  m e m b e r  o f  t h e  A m e r i c a n  B r o a d c a s t i n g  
C o m p a n y  O r c h e s t r a  i n  N e w  Y o r k .  I n  1 9 4 7  S e r g e  
K o u s s e v i t z k y  i n v i t e d  h i m  t o  t a k e  t h e  p o s t  o f  s o l o  
v i o l i s t  i n  B o s t o n .
J E A N  C A U H A P E  ( B o r n  i n  T o u l o u s e ,  F r a n c e ;  
i n  t h i s  O r c h e s t r a  s i n c e  1 9 2 5 . )  A f t e r  s t u d y i n g  i n  
T o u l o u s e  h e  w o n  a  s c h o l a r s h i p  i n  t h e  P a r i s  C o n ­
s e r v a t o r y ,  b e c a m e  a  v i o l a  p u p i l  o f  M a u r i c e  V i e u x  
a n d  w o n  f i r s t  p r i z e .  I n t e r m i t t e n t l y  h e  a t t e n d e d  t h e  
Ecole des B eaux A rts  f o r  i n s t r u c t i o n  i n  p a i n t i n g .  H e  
p l a y e d  i n  t h e  L a m o u r c u x  O r c h e s t r a  b e f o r e  g o i n g  t o  
B o s t o n .
E U G E N L E H N E R  ( B o r n  i n  P o z s o n y ,  H u n g a r y ;  
i n  t h i s  O r c h e s t r a  s i n c e  1 9 3 9 . )  M r  L c h n e r  s t u d i e d  
a t  t h e  B u d a p e s t  C o n s e r v a t o r y  w i t h  J e n o  H u b a y ,  
v i o l i n ,  a n d  Z o l t a n  K o d a l y ,  c o m p o s i t i o n .  I n  1 9 2 6  h e  
b e c a m e  a  m e m b e r  o f  t h e  K o l i s c h  Q u a r t e t  a n d  p l a y e d  
w i t h  t h e  f a m o u s  o r g a n i z a t i o n  u n t i l  i t  d i s b a n d e d  i n  
1 9 3 9 .
A L B E R T  Y V E S  B E R N A R D  ( B o r n  i n P a r i s ; i n  
t h i s  O r c h e s t r a  s i n c e  1 9 2 5 . )  M r  B e r n a r d  t o o k  a  d e g r e e  
i n  l a w  a t  t h e  U n i v e r s i t y  o f  P a r i s  a n d  w o n  a  f i r s t  
p r i z e  i n  v i o l a  a t  t h e  P a r i s  C o n s e r v a t o r y .  H e  w a s  a  
m e m b e r  o f  t h e  Concerts Colonne, a n d  t h e  P a r i s  O p e r a  
O r c h e s t r a .  H e  t e a c h e s  a t  t h e  B o s t o n  C o n s e r v a t o r y  
a n d  p l a y s  t h e  v i o l a  d ’a m o r c  w i t h  d i s t i n c t i o n .
G E O R G E H U M P H R E Y  ( B o r n  i n  B e l l a i r c ,  O h i o ; 
i n  t h i s  O r c h e s t r a  s i n c e  1 9 3 4 . )  M r  H u m p h r e y  w a s  
m o v e d  b y  h e a r i n g  r e c o r d i n g s  o f  K r e i s l e r  t o  s t u d y  
v i o l i n ,  a n d  l a t e r  v i o l a ,  i n  B o s t o n  a n d  P h i l a d e l p h i a .  
H e  p l a y e d  i n  t h e  M i n n e a p o l i s  O r c h e s t r a  b e f o r e  t a k ­
i n g  h i s  p r e s e n t  p o s i t i o n .  H e  r e c e i v e d  t h e  d i p l o m a  o f  
h o n o r  i n  I n t e r n a t i o n a l  C o m p e t i t i o n  f o r  s t r i n g  
i n s t r u m e n t  m a k e r s  i n  t h e  H a g u e ,  H o l l a n d ,  i n  1 9 4 9 .
J E R O M E  L I P S O N  ( B o r n  i n  B o s t o n ;  i n  t h i s  
O r c h e s t r a  s i n c e  1 9 4 6 . )  H e  s t u d i e d  v i o l a  i n  B o s t o n  
w i t h  G e o r g e s  F o u r e l ;  a n d  i n  P h i l a d e l p h i a ,  a t  t h e  
C u r t i s  I n s t i t u t e ,  w i t h  L o u i s  B a i l l y  a n d  M a x  A r o n o f f .  
H e  w a s  F i r s t  V i o l a  i n  t h e  I n d i a n a p o l i s  S y m p h o n y ,  
1 9 4 0 - 2 .  I n  W o r l d  W a r  I I  h e  p l a y e d  i n  G l e n n  M i l l e r ’s  
A r m y  A i r  F o r c e  B a n d .
R O B E R T  K A R O L  ( B o r n  i n  A l l e n t o w n ,  P e n n . ;  
i n  t h i s  O r c h e s t r a  s i n c e  1 9 5 0 . )  M r  K a r o l  f i r s t  s t u d i e d  
v i o l i n  i n  P h i l a d e l p h i a .  W a r  s e r v i c e  b e c a m e  f o r  h i m  
m u s i c a l  e x p e r i e n c e  a n d  f o u n d  h i m  a t  l e n g t h  i n  t h e  
H o n o l u l u  S y m p h o n y  O r c h e s t r a .  H e  a t t e n d e d  t h e  
B e r k s h i r e  M u s i c  C e n t e r  a n d ,  r e t u r n i n g  t o  P h i l a ­
d e l p h i a ,  s t u d i e d  t h e  v i o l a  w i t h  C a r l  D o k t o r ,  t h e r e ­
a f t e r  m a k i n g  t h i s  h i s  i n s t r u m e n t .
R E U B E N  G R E E N  ( B o r n  i n  B o s t o n ;  i n  t h i s  
O r c h e s t r a  s i n c e  1 9 5 0 . )  S t a r t i n g  w i t h  t h e  v i o l i n ,  h e  
w a s  a  p u p i l  o f  N i k o l a i  K a s s m a n  a n d  R i c h a r d  B u r g i n  
o f  t h i s  O r c h e s t r a .  C o n t i n u i n g  o n  t h e  v i o l a ,  h e  s t u d i e d  
w i t h  G e o r g e s  F o u r e l ,  a l s o  o f  t h i s  O r c h e s t r a ,  a n d  
w i t h  W i l l i a m  P r i m r o s e .  H e  b e c a m e  a  m e m b e r  o f  
t h e  N e w  F r i e n d s  o f  M u s i c  O r c h e s t r a  u n d e r  F r i t z  
S t i e d r y .
B E R N A R D  K A D I N O F F  ( B o r n  i n  N e w  Y o r k  
C i t y ;  i n  t h i s  O r c h e s t r a  s i n c e  1 9 5 1 . )  M r  K a d i n o l f  
s t u d i e d  w i t h  N i c h o l a s  M o l d a v a n ,  M i l t o n  K a t i m s ,  
a n d  E m a n u e l  V a r d i .  B e f o r e  j o i n i n g  t h e  B o s t o n  
S y m p h o n y  O r c h e s t r a  h e  w a s  a  m e m b e r  o f  t h e  N B C  
S y m p h o n y  O r c h e s t r a .
V I N C E N T M A U R I C C I  ( B o r n  i n  B o s t o n ; i n  t h i s  
O r c h e s t r a  s i n c e  1 9 5 1 . )  H i s  t e a c h e r s  h a v e  b e e n  
G e o r g e s  F o u r e l ,  J o s e p h  d e  P a s q u a l e  a n d  W i l l i a m  
P r i m r o s e .  H e  j o i n e d  t h e  M i n n e a p o l i s  O r c h e s t r a ,  
t o u r e d  S o u t h  A m e r i c a  w i t h  L e o p o l d  S t o k o w s k i ’s  
o r i g i n a l  A l l - A m e r i c a n  Y o u t h  O r c h e s t r a ,  a n d  r e ­
t u r n e d  t o  M i n n e a p o l i s  a s  p r i n c i p a l  v i o l a .
J O H N  F I A S C A  ( B o r n  i n  M i l w a u k e e ,  W i s c o n s i n ;  i n  
t h i s  O r c h e s t r a  s i n c e  1 9 5 4 . )  A f t e r  s t u d y i n g  v i o l a  a t  
t h e  J u i l l i a r d  S c h o o l  w i t h  H a n s  L e t z ,  h e  p l a y e d  i n  t h e  
S t  L o u i s  S y m p h o n y ,  t h e  P o r t l a n d ,  O r e g o n ,  S y m ­
p h o n y ,  t h e  N a t i o n a l  S y m p h o n y  o f  W a s h i n g t o n ,  
D . C . ,  a n d  t h e  C o l u m b i a  P i c t u r e s  S t u d i o  O r c h e s t r a  
i n  H o l l y w o o d .
E A R L  H E D B E R G  ( B o r n i n  W o o n s o c k e t ,  R h o d e  
I s l a n d ;  i n  t h i s  O r c h e s t r a  s i n c e  1 9 5 6 . )  M r  H e d b e r g  
f i r s t  s t u d i e d  v i o l i n  w i t h  S a s c h a  J a c o b s o n  a n d  s u b ­
s e q u e n t l y  s t u d i e d  v i o l a  w i t h  G e o r g e s  F o u r e l  o f  t h e  
B o s t o n  S y m p h o n y  O r c h e s t r a .  H e  a t t e n d e d  t h e  
B e r k s h i r e  M u s i c  C e n t e r .  H e  h a s  b e e n  a  m e m b e r  o f  
t h e  o r c h e s t r a s  i n  M i n n e a p o l i s  a n d  i n  C l e v e l a n d .
T H E  C E L L O S
S A M U E L  M A Y E S ,  P r i n c i p a l  C e l l o .  ( B o r n  i n  S t  
L o u i s ;  i n  t h i s  O r c h e s t r a  s i n c e  1 9 4 8 . )  M r  M a y e s  i s  t h e  
g r a n d s o n  o f  a  C h e r o k e e  I n d i a n .  A t  t h e  a g e  o f  4 ,  h e  
s t u d i e d  c e l l o  w i t h  M a x  S t e i n d e l  o f  t h e  S t  L o u i s  
O r c h e s t r a  a n d  a p p e a r e d  a s  s o l o i s t  w i t h  t h a t  O r c h ­
e s t r a  a t  t h e  a g e  o f  8 .  E n t e r i n g  t h e  C u r t i s  I n s t i t u t e  
a t  1 2 ,  h e  s t u d i e d  w i t h  F e l i x  S a l m o n d .  A t  1 8 ,  h e  
j o i n e d  t h e  P h i l a d e l p h i a  O r c h e s t r a  a n d  s h a r e d  i t s  
f i r s t  d e s k  t h r e e  y e a r s  l a t e r .
A L F R E D  Z I G H E R A  ( B o r n  i n  P a r i s ;  i n  t h i s  O r c h ­
e s t r a  s i n c e  1 9 2 5 . )  M r  Z i g h e r a  s t u d i e d  a n d  b e g a n  h i s  
c a r e e r  i n  P a r i s .  H i s  e n g a g e m e n t  b y  S e r g e  K o u s s e -  
v i t z k y  f o r  B o s t o n  w a s  a  n a t u r a l  c o n s e q u e n c e  o f  t h e  
Concerts K ou ssevilzky  i n  P a r i s ,  i n  w h i c h  h e  p l a y e d  a s  
f i r s t  c e l l o .  H e  i s  a n  a c c o m p l i s h e d  p l a y e r  o f  t h e  v i o l a  
d a  g a m b a .  H e  i s  t h e  b r o t h t r  o f  B e r n a r d  Z i g h e r a ,  
f i r s t  h a r p  o f  t h i s  O r c h e s t r a .
J A C O B U S  L A N G E N D O E N  ( B o r n  i n  T h e  
H a g u e ;  i n  t h i s  O r c h e s t r a  s i n c e  1 9 2 0 . )  I n  b o y h o o d  h e  
l i v e d  i n  S o u t h  A f r i c a  a n d  a t  1 6  r e t u r n e d  t o  E u r o p e  
t o  s t u d y  i n  T h e  H a g u e  a n d  i n  B e r l i n .  H e  w a s  i n  
H o l l a n d  w h e n  P i e r r e  M o n t e u x  e n g a g e d  h i m  f o r  
B o s t o n .
M I S C H A  N I E L A N D  ( B o r n  i n  P h i l a d e l p h i a ;  i n  
t h i s  O r c h e s t r a  s i n c e  1 9 4 3 . )  H e  s t u d i e d  w i t h  D i r a n  
A l e x a n i a n .  M r  N i e l a n d  p l a y e d  i n  t h e  o r c h e s t r a s  o f  
B a l t i m o r e  a n d  W a s h i n g t o n ,  D . C . ,  a n d  w a s  a  m e m b e r  
o f  t h e  H o m e w o o d  Q u a r t e t  a n d  t h e  P r o  M u s i c a  
Q u a r t e t .
K A R L  Z E I S E  ( B o r n  i n  B o s t o n ;  i n  t h i s  O r c h e s t r a  
s i n c e  1 9 3 9 . )  A f t e r  s t u d y  i n  B o s t o n ,  P h i l a d e l p h i a  a n d  
B e r l i n ,  M r  Z c i s e  j o i n e d  t h e  P h i l a d e l p h i a  O r c h e s t r a  
a s  i t s  y o u n g e s t  m e m b e r .  H e  h a s  s i n c e  p l a y e d  i n  t h e  
C l e v e l a n d  O r c h e s t r a ,  i n  c h a m b e r  g r o u p s  a n d  
q u a r t e t s .  P a i n t i n g  i n  w a t e r  c o l o r  i s  w i t h  h i m  m o r e  
t h a n  a  p a s t i m e  -  i t  i s  a n  a v o c a t i o n .
J O S E F  Z I M B L E R  ( B o r n  i n  P i l s e n ,  C z e c h o ­
s l o v a k i a ;  i n  t h i s  O r c h e s t r a  s i n c e  1 9 3 3 . )  M r  Z i m b l e r  
c o m e s  f r o m  a  f a m i l y  o f  p r o f e s s i o n a l  m u s i c i a n s .  H e  
s t u d i e d  i n  P r a g u e  a n d  B e r l i n ,  w a s  a c t i v e  i n  c h a m b e r  
m u s i c  i n  E u r o p e  a n d  h a s  c o n t i n u e d  s o  i n  A m e r i c a .  
H i s  S i n f o n i e t t a  i s  a  b o o n  t o  B o s t o n  f o r  t h e  r e p e r t o r y  
o f  c h a m b e r  o r c h e s t r a  m u s i c  i t  p r o v i d e s .
B E R N A R D  P A R R O N C H  I  ( B o r n  i n  N e w  Y o r k  
C i t y ;  i n  t h i s  O r c h e s t r a  s i n c e  1 9 4 5 . )  H e  s t u d i e d  w i t h  
W i l l e m  W i l l c k c  i n  N e w  Y o r k ,  w i t h  A n d r 6  H e k k i n g  
i n  P a r i s ,  w i t h  C a s a l s  i n  B a r c e l o n a ,  w i t h  S c r r a t o  i n  
B o l o g n a .  H e  h a s  g i v e n  m a n y  r e c i t a l s  a b r o a d  a n d  i n  
h i s  o w n  c o u n t r y .
L E O N  M A R J O L L E T  ( B o r n  i n  C h a l o n s - s u r -  
M a r n e ,  F r a n c e ;  i n  t h i s  O r c h e s t r a  s i n c e  1 9 2 0 . )  A t  
t h e  P a r i s  C o n s e r v a t o r y  h e  w a s  a  p u p i l  o f  E m i l e  
P e s s a r d .  F o l l o w i n g  f o u r  y e a r s ’ m i l i t a r y  s e r v i c e  i n  
W o r l d  W a r  I ,  h e  m a d e  c o n c e r t  t o u r s  i n  F r a n c e  a n d  
M e x i c o .
M A R T I N  H O H E R M A N  ( B o r n  i n  W a r s a w ;  i n  
t h i s  O r c h e s t r a  s i n c e  1 9 5 3 . )  H e  p l a y e d  i n  t h e  W a r s a w  
P h i l h a r m o n i c  a n d  R a d i o  O r c h e s t r a s  u n t i l  1 9 3 9 .  
D u r i n g  t h e  w a r  h e  s e r v e d  i n  t h e  B r i t i s h  A r m y  a n d  
p l a y e d  i n  t h e  C a n a d i a n  B r o a d c a s t i n g  C o r p o r a t i o n  
O r c h e s t r a s  o f  W i n n i p e g  a n d  T o r o n t o .
L O U I S  B E R G E R  ( B o r n  i n  P r a g u e ;  i n  t h i s  
O r c h e s t r a  s i n c e  1 9 5 3 . )  H e  h a s  t a k e n  U n i v e r s i t y  
d e g r e e s  i n  e n g i n e e r i n g  a s  w e l l  a s  m u s i c .  H e  a l s o  
s t u d i e d  c e l l o  w i t h  L u i g i  S i l v a  a t  t h e  E a s t m a n  S c h o o l  
o f  M u s i c .  H e  h a s  b e e n  a s s i s t a n t  p r i n c i p a l  o f  t h e  
K a n s a s  C i t y  P h i l h a r m o n i c  a n d  p r i n c i p a l  o f  t h e  
A u s t i n ,  T e x a s ,  S y m p h o n y .
R I C H A R D  R .  K A P U S C I N S K I  ( B o m  i n  
M i l w a u k e e ,  W i s c o n s i n ;  i n  t h i s  O r c h e s t r a  s i n c e  1 9 5 5 . )  
H e  h a s  s t u d i e d  w i t h  L e o n a r d  R o s e ,  a n d  F e l i x  
S a l m o n d  a t  t h e  C u r t i s  I n s t i t u t e .  H e  h a s  b e e n  
p r i n c i p a l  c e l l i s t  i n  t h e  P h i l a d e l p h i a  O p e r a  C o m ­
p a n y ,  a s s i s t a n t  p r i n c i p a l  i n  t h e  C l e v e l a n d  O r c h e s t r a  
a n d  p r i n c i p a l  w i t h  t h e  B a l t i m o r e  S y m p h o n y .
R O B E R T  R I P L E Y  ( B o r n  i n  P h i l a d e l p h i a ;  i n  
t h i s  O r c h e s t r a  s i n c e  1 9 5 5 . )  H i s  p r i n c i p a l  t e a c h e r  w a s  
J e a n  B e d e t t i ,  f o r m e r  p r i n c i p a l  o f  t h i s  O r c h e s t r a .  
B e f o r e  t a k i n g  h i s  p r e s e n t  p o s i t i o n  h e  p l a y e d  i n  t h e  
C l e v e l a n d  O r c h e s t r a .
T H E  B A S S E S
G E O R G E S  M O L E U X ,  P r i n c i p a l  B a s s .  ( B o r n  i n  
B o u l o g n e - s u r - M c r ,  F r a n c e ;  i n  t h i s  O r c h e s t r a  s i n c e  
1 9 3 0 . )  A t  t h e  P a r i s  C o n s e r v a t o r y  h e  s t u d i e d  b a s s  a n d  
c l a r i n e t  a n d  w o n  f i r s t  p r i z e  i n  b o t h  i n s t r u m e n t s .  I n  
1 9 2 1 - 7  h e  s e r v e d  f i r s t  a s  b a s s  s o l o i s t ,  t h e n  a s  
p r i n c i p a l  c l a r i n e t  i n  t h e  o p e r a  a n d  c o n c e r t  p e r f o r m ­
a n c e s  a t  M o n t e  C a r l o .  I n  t h e  P a s d e l o u p  C o n c e r t s ,  
1 9 2 7 - 3 0 ,  h e  w a s  p r i n c i p a l  b a s s .
G A S T O N  D U F R E S N E  ( B o r n  i n  L i l l e ,  F r a n c e ;  
i n  t h i s  O r c h e s t r a  1 9 2 7 - 5 1 ,  a n d  s i n c e  1 9 5 2 . )  H e  t o o k  
f i r s t  p r i z e s  a t  t h e  L i l l e  C o n s e r v a t o r y  i n  c o r n e t  a n d  
t r u m p e t  a s  w e l l  a s  b a s s ,  a n d  a s  b a s s  i n  t h e  P a r i s  
C o n s e r v a t o r y .  F r o m  1 9 2 2 - 7  h e  p l a y e d  i n  t h e  
Concerts Colonne.
L U D W I G  J U H T  ( B o r n  i n  T a r t u ,  E s t o n i a ;  i n  t h i s  
O r c h e s t r a  s i n c e  1 9 3 4 . )  A f t e r  s t u d y i n g  i n  T a r t u ,  
P e t r o g r a d  a n d  B e r l i n ,  h e  p l a y e d  i n  t h e  H e l s i n k i  
S y m p h o n y  O r c h e s t r a  ( 1 9 1 6 - 1 8 ) ,  w a s  a  m e m b e r  a n d  
s o l o i s t  o f  t h e  E s t o n i a n  S y m p h o n y  ( 1 9 1 8 - 2 0 )  a n d  
p l a y e d  i n  t h e  E s t o n i a  O p e r a  ( 1 9 2 8 - 3 0 ) .  .
I R V I N G  F R A N K E L  ( B o r n  i n  L e m b e r g ,  G a l i c i a ;  
i n  t h i s  O r c h e s t r a  s i n c e  1 9 1 9 . )  M r  F r a n k e l  a t t e n d e d  
t h e  E n g l i s h  H i g h  S c h o o l  i n  B o s t o n  a n d  t o o k  u p  
m u s i c a l  s t u d i e s  a t  t h e  N e w  E n g l a n d  C o n s e r v a t o r y  o f  
M u s i c  w i t h  M a x  K u n z e .
H E N R Y  S .  F R E E M A N  ( B o r n  i n  N e w  Y o r k  
C i t y ;  i n  t h i s  O r c h e s t r a  s i n c e  1 9 4 5 . )  T h e  s o n  o f  a  
t r u m p e t  p l a y e r  w i t h  a  n o t a b l e  c a r e e r ,  M r  F r e e m a n  
i s  a  g r a d u a t e  o f  t h e  E a s t m a n  S c h o o l  o f  M u s i c .  H e  
w a s  p r i n c i p a l  o f  t h e  R o c h e s t e r  P h i l h a r m o n i c  
O r c h e s t r a .  H i s  w i f e  a n d  t w o  s o n s  o f t e n  c o l l a b o r a t e  
w i t h  h i m  i n  c h a m b e r  m u s i c  c o n c e r t s .
H E N R Y  P O R T N O I  ( B o r n  i n  C h e l s e a ,  M a s s . ;  i n  
t h i s  O r c h e s t r a  s i n c e  1 9 4 3 . )  A f t e r  s t u d y i n g  v i o l i n  h e  
b e c a m e  a  b a s s  p u p i l  o f  A n t o n  T o r c l l o  a t  t h e  C u r t i s  
I n s t i t u t e  i n  P h i l a d e l p h i a .  H e  h a s  p l a y e d  i n  t h e  
I n d i a n a p o l i s  S y m p h o n y ,  t h e  P i t t s b u r g h  S y m ­
p h o n y ,  a n d  L e o p o l d  S t o k o w s k i ’s  A l l - A m e r i c a n  
Y o u t h  O r c h e s t r a .
H E N R I  G I R A R D  ( B o r n  i n  M o n t l h d r y ,  F r a n c e ;  
i n  t h i s  O r c h e s t r a  s i n c e  1 9 2 0 . )  A t  t h e  P a r i s  C o n ­
s e r v a t o r y  h e  s t u d i e d  c e l l o  w i t h  C r o u z e t ,  b a s s  w i t h  
S o y e r  a n d  N a n n y .  H e  b e c a m e  a  m e m b e r  o f  t h e  
o r c h e s t r a  o f  t h e  Theatre des C h am ps-E lysies  i n  P a r i s  
w h e r e  h e  t o o k  p a r t  i n  t h e  p r e m i e r e  o f  S t r a v i n s k y ’s  
Le Sacre du P rin tem ps  o n  A p r i l  5 ,  1 9 1 4
J O H N  B A R W I C K I  ( B o r n  i n  B o s t o n ;  i n  t h i s  
O r c h e s t r a  s i n c e  1 9 3 7 . )  M r  B a r w i c k i  a t t e n d e d  t h e  
N e w  E n g l a n d  C o n s e r v a t o r y  o f  M u s i c ,  s t u d y i n g  w i t h  
M a x  K u n z e ,  p r i n c i p a l  b a s s  o f  t h e  B o s t o n  S y m ­
p h o n y  O r c h e s t r a .
F L U T E S
D O R I O T  A N T H O N Y  D W Y E R  ( M r s  T h o m a s  
F . ) ,  P r i n c i p a l  F l u t e .  ( B o r n  i n  S t r e a t o r ,  I l l i n o i s ;  i n  
t h i s  O r c h e s t r a  s i n c e  1 9 5 2 . )  H e r  t e a c h e r s  h a v e  i n ­
c l u d e d  E r n e s t  L i e g l ,  G e o r g e s  B a r r f c r c ,  J o s e p h  
M a r i a n o ,  a n d  W i l l i a m  K i n c a i d .  S h e  h a s  p l a y e d  i n  
t h e  N a t i o n a l  S y m p h o n y  o f  W a s h i n g t o n ,  D . C . ,  t h e  
N . B . C .  a n d  C . B . S .  O r c h e s t r a s ,  a n d  t h e  L o s  A n g e l e s  
P h i l h a r m o n i c .  M r s  D w y e r  i s  t h e  f i r s t  m u s i c i a n  o f  h e r  
s e x  t o  b e  e n g a g e d  a s  a  p r i n c i p a l  i n  t h e  B o s t o n  
S y m p h o n y  O r c h e s t r a .
J A M E S  P A P P O U T S A K I S ,  F l u t e .  ( B o r n  i n  
C a i r o ,  E g y p t ;  i n  t h i s  O r c h e s t r a  s i n c e  1 9 3 7 . )  T h e  
p a r e n t s  o f  M r  P a p p o u t s a k i s  w e r e  G r e e k .  H e  s t u d i e d  
a t  t h e  N e w  E n g l a n d  C o n s e r v a t o r y  w i t h  G e o r g e s  
L a u r e n t ,  f i r s t  f l u t e  o f  t h e  B o s t o n  S y m p h o n y  
O r c h e s t r a .
P H I L L I P  K A P L A N ,  F l u t e .  ( B o r n  i n  B o s t o n ;  i n  
t h i s  O r c h e s t r a  s i n c e  1 9 3 9 . )  H e  a t t e n d e d  t h e  N e w  
E n g l a n d  C o n s e r v a t o r y  u n d e r  a n  O l i v e r  D i t s o n  
S c h o l a r s h i p .  H e  i s  A r t i s t i c  D i r e c t o r  o f  M u s i c a  
A n t i q u e  a n d  h a s  r e c o r d e d  m u s i c  o f  t h e  B a r o q u e  
p e r i o d .  M r  K a p l a n  f r e q u e n t l y  a p p e a r s  a s  g u e s t  
a r t i s t  o n  t h e  C . B . S .  p r o g r a m m e  w i t h  E .  P o w e r  
B i g g s .
G E O R G E  M A D S E N ,  P i c c o l o .  ( B o r n  i n  G l o u ­
c e s t e r ,  M a s s . ;  i n  t h i s  O r c h e s t r a  s i n c e  1 9 3 5 . )  H e  
s t u d i e d  f l u t e  w i t h  G e o r g e s  L a u r e n t  a n d  f o r  a  
t h o r o u g h  u n d e r s t a n d i n g  o f  t h e  m e c h a n i c s  o f  t h e  
i n s t r u m e n t  w o r k e d  i n  a  f l u t e  f a c t o r y .  H e  h a s  a  f i n e  
c o l l e c t i o n  w h i c h  i l l u s t r a t e s  t h e  e v o l u t i o n  o f  t h e  
i n s t r u m e n t ,  a  s u b j e c t  o n  w h i c h  h e  c a n  s p e a k  w i t h  
a u t h o r i t y .
O B O E S  a n d  E N G L I S H  H O R N
R A L P H  C O M B E R G ,  P r i n c i p a l  O b o e .  ( B o r n  i n  
B o s t o n ;  i n  t h i s  O r c h e s t r a  s i n c e  1 9 4 9 . )  A t  1 4  h e  w a s  
a c c e p t e d  b y  M a r c e l  T a b u t e a u  a t  t h e  C u r t i s  I n s t i t u t e  
o f  M u s i c .  A t  1 7  h e  w a s  a p p o i n t e d  b y  S t o k o w s k i  a s  
p r i n c i p a l  o b o e  i n  h i s  A l l - A m e r i c a n  Y o u t h  O r c h ­
e s t r a .  I n  t h e  s a m e  c a p a c i t y  h e  s e r v e d  l a t e r  w i t h  t h e  
B a l t i m o r e  S y m p h o n y ,  t h e  N e w  Y o r k  C i t y  S y m ­
p h o n y  O r c h e s t r a ,  a n d  w i t h  t h e  M u t u a l  B r o a d c a s t ­
i n g  O r c h e s t r a .
J E A N  D E V E R G I E ,  O b o e .  ( B o r n  i n  M a r s e i l l e ;  
i n  t h i s  O r c h e s t r a  s i n c e  1 9 2 5 . )  A f t e r  s t u d y i n g  a t  t h e  
C o n s e r v a t o r y  o f  h i s  n a t i v e  c i t y ,  h e  c o n t i n u e d  a t  t h e  
P a r i s  C o n s e r v a t o r y  a n d  t o o k  f i r s t  p r i z e  i n  o b o e  u n d e r  
L o u i s  B l e u z e t .  H e  b e c a m e  a s s i s t a n t  p r i n c i p a l  i n  t h e  
P a r i s  O p e r a .
J O H N  H O L M E S ,  O b o e .  ( B o r n  i n  C l e v e l a n d ;  i n  
t h i s  O r c h e s t r a  s i n c e  1 9 4 6 . )  H e  s t u d i e d  o b o e  w i t h  
B e r t  G a s s m a n  o f  t h e  C l e v e l a n d  O r c h e s t r a  a n d  c o n ­
t i n u e d  w i t h  R o b e r t  B l o o m  a n d  R o b e r t  S p r e n k l e  a t  
t h e  E a s t m a n  S c h o o l  o f  M u s i c .  H e  w a s  a  s t u d e n t  a t  
t h e  B e r k s h i r e  M u s i c  C e n t e r .  B e f o r e  j o i n i n g  t h i s  
O r c h e s t r a  h e  p l a y e d  i n  t h e  o r c h e s t r a s  o f  O k l a h o m a  
C i t y ,  K a n s a s  C i t y ,  B u f f a l o ,  W a s h i n g t o n ,  a n d  S t .  
L o u i s .
L O U I S  S P E Y E R ,  E n g l i s h  H o r n .  ( B o r n  i n  P a r i s ;  
i n  t h i s  O r c h e s t r a  s i n c e  1 9 1 8 . )  H e  r e c e i v e d  f i r s t  p r i z e  
a t  t h e  P a r i s  C o n s e r v a t o r y .  T h e  F r e n c h  G o v e r n m e n t  
d e c o r a t e d  h i m  t w i c e :  M e d a l  o f  R e c o n n a i s s a n c e  a n d  
C r o s s  o f  t h e  L e g i o n  o f  H o n o u r .  H e  a l s o  r e c e i v e d  a  
m e d a l  f r o m  t h e  E l i z a b e t h  S p r a g u e  C o o l i d g c  F o u n d a ­
t i o n ,  L i b r a r y  o f  C o n g r e s s ,  f o r  e m i n e n t  s e r v i c e s  t o  
C h a m b e r  M u s i c .
C L A R I N E T S
G I N O  B .  C I O F F I ,  P r i n c i p a l  C l a r i n e t .  ( B o r n  i n  
N a p l e s ,  I t a l y ;  i n  t h i s  O r c h e s t r a  s i n c e  1 9 5 0 . )  A f t e r  
g r a d u a t i n g  f r o m  t h e  N a p l e s  C o n s e r v a t o r y  a t  1 7 ,  h e  
p l a y e d  t h r o u g h o u t  I t a l y  a s  s o l o i s t  i n  s y m p h o n y  u n d  
o p e r a  o r c h e s t r a s .  S i n c e  a r r i v i n g  i n  A m e r i c a  h e  h a s  
b e e n  p r i n c i p a l  c l a r i n e t  i n  t h e  P i t t s b u r g h ,  C l e v e l a n d ,  
N e w  Y o r k  P h i l h a r m o n i c ,  N . B . C .  ( u n d e r  T o s c a n i n i ) ,  
a n d  t h e  M e t r o p o l i t a n  O p e r a  O r c h e s t r a s .
M A N U E L  C .  V A L E R I O ,  C l a r i n e t .  ( B o r n  i n  N e w  
B e d f o r d ,  M a s s . ;  i n  t h i s  O r c h e s t r a  s i n c e  1 9 3 3 . )  H i s  
p a r e n t s  c a m e  f r o m  t h e  A z o r e s .  F o r  t h r e e  y e a r s  h e  
a t t e n d e d  t h e  N e w  E n g l a n d  C o n s e r v a t o r y ,  s t u d y i n g  
w i t h  t h i s  O r c h e s t r a ’ s  t h e n  p r i n c i p a l  c l a r i n e t ,  V i c t o r  
P o l a t s c h c k .  H e  p l a y s  f i r s t  c l a r i n e t  i n  t h e  B o s t o n  
P o p s  a n d  t h e  E s p l a n a d e  C o n c e r t s .
P A S Q U A L E  A .  C A R D I L L O ,  E - F l a t  C l a r i n e t .  
( B o r n  i n  N o r t h  A d a m s ,  M a s s . ;  i n  t h i s  O r c h e s t r a  
s i n c e  1 9 3 9 . )  M r  C a r d i l l o  i s  g r a d u a t e  o f  t h e  N e w  
E n g l a n d  C o n s e r v a t o r y ,  w h e r e  h e  w a s  a  c l a r i n e t  
p u p i l  o f  V i c t o r  P o l a t s c h e k .
R O S A R I O  M A Z Z E O ,  B a s s  C l a r i n e t  a n d  P e r ­
s o n n e l  M a n a g e r .  ( B o r n  i n  P a w t u c k e t ,  R h o d e  
I s l a n d ;  i n  t h i s  O r c h e s t r a  s i n c e  1 9 3 3 . )  H i s  i n t e r e s t  i n  
i m p r o v i n g  t h e  i n s t r u m e n t  h a s  l e d  t o  e x t e n s i o n  o f  
t h e  r a n g e  o f  t h e  b a s s  c l a r i n e t  a n d  i n v e n t i o n  o f  a  n e w  
s y s t e m  o f  c l a r i n e t  m e c h a n i s m  n o w  b e i n g  m a n u ­
f a c t u r e d  i n  P a r i s .  H e  h a s  a l s o  d i s t i n g u i s h e d  h i m s e l f  
a s  a n  o r n i t h o l o g i s t .
B A S S O O N S
S H E R M A N  W A L T ,  P r i n c i p a l  B a s s o o n .  ( B o r n  i n  
V i r g i n i a ,  M i n n e s o t a ;  i n  t h i s  O r c h e s t r a  s i n c e  1 9 5 3 . )  
O n  a  s c h o l a r s h i p  a t  t h e  C u r t i s  I n s t i t u t e ,  h e  s t u d i e d  
c h a m b e r  m u s i c  w i t h  M a r c e l  T a b u t e a u  a n d  b a s s o o n  
w i t h  F e r d i n a n d  d e l  N e g r o ,  p r i n c i p a l s  i n  t h e  P h i l a ­
d e l p h i a  O r c h e s t r a .  A f t e r  d i s t i n g u i s h e d  c o m b a t  
s e r v i c e  i n  t h e  W a r ,  h e  j o i n e d  t h e  C h i c a g o  O r c h e s t r a  
a s  p r i n c i p a l .
E R N S T  P A N E N K A ,  B a s s o o n .  ( B o r n  i n  V i e n n a ;  
i n  t h i s  O r c h e s t r a  s i n c e  1 9 3 0 . )  H e  s h o w e d  t a l e n t  a s  a  
c h i l d ,  s t u d y i n g  p i a n o .  H i s  p r i n c i p a l  t e a c h e r  w a s  
S t r o b l ,  t h e  V i e n n a  O p e r a ’s  f i r s t  b a s s o o n .  H e  p l a y e d  
i n  t h e  V i e n n a  V o l k s o p e r  b e f o r e  h e  j o i n e d  t h e  B o s t o n  
S y m p h o n y  O r c h e s t r a  u n d e r  S e r g e  K o u s s e v i t z k y .
T H E O D O R E  E .  B R E W S T E R ,  B a s s o o n .  ( B o r n  
i n  C l e v e l a n d  H e i g h t s ,  O h i o ;  i n  t h i s  O r c h e s t r a  s i n c e  
1 9 4 9 . )  H e  s t u d i e d  a t  t h e  N e w  E n g l a n d  C o n s e r v a t o r y  
w i t h  E r n s t  P a n e n k a ,  a n d  R a y m o n d  A l l a r d .  H e  a l s o  
s t u d i e d  w i t h  D a l i  F i e l d s  i n  C h i c a g o ,  S i m o n  K o v a r  i n  
N e w  Y o r k  a n d  S o l  S c h o e n b a c h  i n  P h i l a d e l p h i a .  H e  
a t t e n d e d  t h e  B e r k s h i r e  M u s i c  C e n t e r  i n  1 9 4 7 ,  a n d  
a g a i n  i n  1 9 4 9 .
R I C H A R D  P L A S T E R ,  C o n t r a - B a s s o o n .  ( B o r n  
i n  W i n s t o n - S a l e m ,  N o r t h  C a r o l i n a ;  i n  t h i s  O r c h e s t r a  
s i n c e  1 9 5 2 . )  I n  1 9 4 3 - 6  h e  p l a y e d  b a s s o o n  i n  t h e  
N o r t h  C a r o l i n a  S y m p h o n y ;  w a s  i n  t h e  U . S .  A r m y  
G r o u n d  F o r c e s  B a n d  i n  1 9 4 6 - 8 .  A f t e r  a c a d e m i c  
c o u r s e s  a t  s o u t h e r n  s c h o o l s  h e  e n t e r e d  ( 1 9 4 8 )  t h e  
J u i l l i a r d  S c h o o l ,  s t u d i e d  w i t h  S i m o n  K o v a r ,  a n d  
g r a d u a t e d  i n  1 9 ?  1 .
H O R N S
J A M E S  S T A G L I A N O ,  P r i n c i p a l  H o r n .  ( B o r n  i n  
C a t a n z a r r o ,  I t a l y ;  i n  t h i s  O r c h e s t r a  s i n c e  1 9 4 6 . )  H e  
w a s  b r o u g h t  t o  D e t r o i t  a t  6  a n d ,  g r o w i n g  u p  t h e r e ,  
s t u d i e d  w i t h  h i s  u n c l e  A l b e r t  S t a g l i a n o ,  p r i n c i p a l  
h o r n  i n  t h e  D e t r o i t  S y m p h o n y  u n d e r  O s s i p  G a b r i l o -  
w i t s c h .  J a m e s  S t a g l i a n o  h a s  p l a y e d  i n  t h e  D e t r o i t  
O r c h e s t r a  a n d  a s  p r i n c i p a l  i n  t h e  o r c h e s t r a s  o f  S t  
L o u i s ,  C h i c a g o ,  L o s  A n g e l e s ,  a n d  C l e v e l a n d .
C H A R L E S  T H E O D O R E  Y A N C I C H ,  A l t e r n ­
a t e  P r i n c i p a l  H o r n .  ( B o r n  i n  H a m m o n d ,  I n d i a n a ;  i n  
t h i s  O r c h e s t r a  s i n c e  1 9 5 4 . )  H e  s t u d i e d  w i t h  P h i l i p  
F a r k a s ,  p r i n c i p a l  h o r n  o f  t h e  C h i c a g o  S y m p h o n y .  
H e  p l a y e d  a s  p r i n c i p a l  i n  t h e  I n d i a n a p o l i s  S y m ­
p h o n y  b e f o r e  h e  j o i n e d  t h e  B o s t o n  S y m p h o n y  
O r c h e s t r a .
H A R R Y  S H A P I R O ,  H o r n .  ( B o r n i  n  B o s t o n ;  i n  
t h i s  O r c h e s t r a  s i n c e  1 9 3 7 . )  H i s  f i r s t  t e a c h e r  o f  h o r n  
w a s  h i s  f a t h e r .  M a x  . S h a p i r o ,  a  p r o f e s s i o n a l .  A t  t h e  
J u i l l i a r d  S c h o o l  h e  w a s  a  p u p i l  o f  J o s e p h  F r o n d .  
D u r i n g  W o r l d  W a r  I I  h e  s e r v e d  i n  t h e  A r m y  A i r  
F o r c e s  B a n d  w i t h  w h i c h  h e  t o u r e d  U . S .  a n d  R . A . I .  
a i r  b a s e s  i n  E n g l a n d  a n d  F r a n c e  a n d  t h i r t y - f i v e  
c i t i e s  i n  t h e  B r i t i s h  I s l e s .
H A R O L D  M E E K ,  H o r n .  ( B o r n  i n  N e w a r k ,  O h i o ;  
i n  t h i s  O r c h e s t r a  s i n c e  1 9 4 3 . )  H i s  s t u d i e s  i n  h o r n  
w e r e  w i t h  A u g u s t  F i s c h e r  i n  P i t t s b u r g h ,  A n t o n  
H o r n e r ,  C u r t i s  I n s t i t u t e  o f  M u s i c  i n  P h i l a d e l p h i a ,  
A r k a t a  Y e g u d k i n  a t  t h e  E a s t m a n  S c h o o l .  H e  w a s  
p r i n c i p a l  h o r n  i n  t h e  R o c h e s t e r  C i v i c  a n d  P h i l ­
h a r m o n i c  O r c h e s t r a s .
P A U L K E A N E Y ,  H o r n .  ( B o r n  i n  B e v e r l y ,  M a s s . ; 
i n  t h i s  O r c h e s t r a  s i n c e  1 9 3 7 . )  H i s  m u s i c a l  i n s t r u c t i o n  
w a s  a t  t h e  L o n g y  S c h o o l  i n  C a m b r i d g e ,  M a s s .  H i s  
p r i n c i p a l  t e a c h e r  w a s  W i l l e m  V a l k e n i e r .  H e  h a s  
t a u g h t  a t  t h e  B o s t o n  C e n t e r  f o r  A d u l t  E d u c a t i o n  
a n d  n o w  t e a c h e s  a t  t h e  N e w  E n g l a n d  C o n s e r v a t o r y .
O S B O U R N E  M c C O N A T H Y ,  H o r n .  ( B o r n  i n  
C h e l s e a ,  M a s s . ;  i n  t h i s  O r c h e s t r a  s i n c e  1 9 4 4 . )  H e  
s t u d i e d  h o r n  w i t h  J o s e p h  F r a n z l  a n d  A n t o n  H o r n e r  
a n d  a t t e n d e d  t h e  J u i l l i a r d  G r a d u a t e  S c h o o l  o n  a  
c o n d u c t i n g  F e l l o w s h i p  w i t h  A l b e r t  S t o e s s e l .  H e  w a s  
p r i n c i p a l  h o r n  i n  t h e  N a t i o n a l  S y m p h o n y ,  W a s h ­
i n g t o n ,  D . C .  a n d  t h e  R o c h e s t e r  P h i l h a r m o n i c  
O r c h e s t r a s .
T R U M P E T S
R O G E R  V O I S I N ,  P r i n c i p a l  T r u m p e t .  ( B o r n  i n  
A n g e r s ,  F r a n c e ;  i n  t h i s  O r c h e s t r a  s i n c e  1 9 3 5 . )  
B e g i n n i n g  i n  e a r l y  b o y h o o d ,  h e  r e c e i v e d  h i s  e n t i r e  
t r a i n i n g  i n  B o s t o n  f r o m  t h r e e  t r u m p e t e r s  b o r n  a n d  
s c h o o l e d  i n  F r a n c e ,  w h o  w e r e  a l s o  m e m b e r s  o f  t h e  
B o s t o n  S y m p h o n y  O r c h e s t r a :  h i s  f a t h e r ,  t h e  l a t e  
R e n d  V o i s i n ;  M a r c e l  L a f o s s e ;  a n d  G e o r g e s  M a g e r .  
I n  W o r l d  W a r  I I  h e  s e r v e d  a s  a  t r u m p e t e r ,  i n ­
s t r u c t o r  a n d  c o n d u c t o r  i n  t h e  U . S .  N a v y ,  a t  t h e  
N e w p o r t ,  R h o d e  I s l a n d ,  T r a i n i n g  S t a t i o n .
M A R C E L  L A F O S S E ,  T r u m p e t .  ( B o r n  i n  M a r l y -  
l e - R o i ,  F r a n c e ;  i n  t h i s  O r c h e s t r a  s i n c e  1 9 2 6 . )  H i s  
f i r s t  t e a c h e r  o f  t r u m p e t  w a s  h i s  f a t h e r .  H e  c o n ­
t i n u e d  a t  t h e  P a r i s  C o n s e r v a t o r y ,  w i n n i n g  f i r s t  
p r i z e  a n d  b e c a m e  p r i n c i p a l  w i t h  t h e  0p6ra  Comique, 
t h e  Concerts Pasdeloup, a n d  t h e  Concerts Kousse- 
v ilzky .  F o r  f i v e  y e a r s  h e  s e r v e d  i n  t h e  F r e n c h  A r m y  
i n  W o r l d  W a r  I .
A R M A N D O  G H  I T  A L L  A ,  T r u m p e t .  ( B o r n  i n  
A l p h a ,  I l l i n o i s ;  i n  t h i s  O r c h e s t r a  s i n c e  1 9 5 1 . )  A f t e r  
c o n s i d e r a b l e  a c a d e m i c  s t u d i e s ,  h e  e n t e r e d  t h e  
J u i l l i a r d  S c h o o l  a n d  b e c a m e  a  p u p i l  o f  W .  V a c c h i a n o  
o f  t h e  N e w  Y o r k  P h i l h a r m o n i c  S y m p h o n y .  H e  h a s  
s e r v e d  a s  p r i n c i p a l  w i t h  t h e  N e w  Y o r k  C i t y  O p e r a  
a n d  B a l l e t ,  t h e  R C A  R e c o r d i n g  O r c h e s t r a ,  a n d  t h e  
H o u s t o n ,  T e x a s ,  S y m p h o n y .
G E R A R D  J .  G O G U E N ,  T r u m p e t .  ( B o r n  i n  
R u m f o r d ,  M a i n e ;  i n  t h i s  O r c h e s t r a  s i n c e  1 9 5 2 . )  
A f t e r  g r a d u a t i o n  f r o m  t h e  N e w  E n g l a n d  C o n ­
s e r v a t o r y  i n  B o s t o n  w h e r e  h e  w a s  u  t r u m p e t  p u p i l  
o f  G e o r g e s  M a g e r ,  h e  p l a y e d  i n  t h e  C e n t r a l  F l o r i d a  
S y m p h o n y ,  1 9 5 1 - 2 .
T R O M B O N E S
W I L L I  A M  G I B  S  O  N . ' P r i n c i p a l  T r o m b o n e .  ( B o r n  
i n  M a r l o w ,  O k l a h o m a ;  i n  t h i s  O r c h e s t r a  s i n c e  1 9 5 5 . )  
A t  t h e  C u r t i s  I n s t i t u t e ,  P h i l a d e l p h i a ,  h e  w a s  a  p u p i l  
o f  C h a r l e s  G e r h a r d .  F o r  t w o  y e a r s  h e  p l a y e d  i n  t h e  
P h i l a d e l p h i a  O r c h e s t r a ,  t h e n  b e c a m e  p r i n c i p a l  i n  
t h e  P i t t s b u r g h  S y m p h o n y  O r c h e s t r a  f o r  t e n  y e a r s .
W I L L I A M  C .  M O Y E R ,  T r o m b o n e .  ( B o r n  i n  
O b e r l i n ,  O h i o ;  i n  t h i s  O r c h e s t r a  s i n c e  1 9 5 2 . )  D u r i n g  
f o u r  y e a r s  a t  O b e r l i n  C o l l e g e  a n d  C o n s e r v a t o r y ,  h e  
s t u d i e d  t r o m b o n e  w i t h  T h o m a s  C r a m e r .
K A U K O  E M I L  K A H I L A ,  B a s s  T r o m b o n e .  
( B o r n  i n  N o r w o o d ,  M a s s . ;  i n  t h i s  O r c h e s t r a  s i n c e  
1 9 5 2 . )  H e  a t t e n d e d  t h e  N e w  E n g l a n d  C o n s e r v a t o r y  
a n d  t h c J B e r k s h i r e  M u s i c  C e n t e r .  F o r  t w o  s e a s o n s  h e  
w a s  w i t h  t h e  H o u s t o n  S y m p h o n y ,  f o r  e i g h t  w i t h  t h e  
S t .  L o u i s  S y m p h o n y ,  m e a n w h i l e  p l a y i n g  t h r e e  
s u m m e r  s e a s o n s  w i t h  t h e  S t  L o u i s  M u n i c i p a l  O p e r a .
J O S E F  A .  O R O S Z ,  T r o m b o n e .  ( B o r n  i n  T o l e d o ,  
O h i o ;  i n  t h i s  O r c h e s t r a  s i n c e  1 9 4 2 . )  A t  9  h e  p l a y e d  
i n  a  H u n g a r i a n  G y p s y  b a n d  i n  O h i o ,  a t  1 1  w u s  
o r g a n i s t  i n  h i s  T o l e d o  c h u r c h .  H e  s t u d i e d  p i a n o  a n d  
t r o m b o n e  a n d  r e c e i v e d  h i s  B a c h e l o r  o f  M u s i c  d e g r e e  
a t  t h e  B o s t o n  C o n s e r v a t o r y .
T U B A
K I L T O N  V I N A L  S M I T H ,  T u b a .  ( B o r n i n  V i n a l  
H a v e n ,  M a i n e ;  i n  t h i s  O r c h e s t r a  s i n c e  1 9 3 6 . )  H e  w a s  
a  p u p i l  o f  J a c o b  R a i c h m a n ,  a t  t h a t  t i m e  p r i n c i p a l  
t r o m b o n e  o f  t h i s  O r c h e s t r a .
H A R P S
B E R N A R D  Z I G I I E R A ,  P r i n c i p a l  H a r p .  ( B o r n  
i n  P a r i s ;  i n  t h i s  O r c h e s t r a  a s  F i r s t  H a r p  s i n c e  1 9 2 8  
a n d  n o w  a l s o  i t s  o f f i c i a l  p i a n i s t . )  H e  w o n  h i g h e s t  
h o n o u r s  i n  b o t h  i n s t r u m e n t s  a t  t h e  P a r i s  C o n ­
s e r v a t o r y  a n d  p l a y e d  i n  t h e  P a r i s  C o n s e r v a t o r y  
O r c h e s t r a  a n d  t h e  P a r i s  O p e r a .  M r  Z i g h e r a  h a s  
a p p e a r e d  a s  s o l o i s t  a b r o a d  a n d  w i t h  t h i s  O r c h e s t r a .  
H e  i s  o n  t h e  f a c u l t y  o f  t h e  N e w  E n g l a n d  C o n s e r v a ­
t o r y  a n d  a  m e m b e r  o f  t h e  F r e n c h  L e g i o n  o f  H o n o r .
O L I V I A  L U E T C K E ,  H a i # ) .  ( B o r n  i n  N e w  Y o r k  
C i t y ;  i n  t h i s  O r c h e s t r a  s i n c e  1 9 5 1 . )  S h e  b e g a n  o n  t h e  
h a r p  a t  6 ,  s t u d i e d  f o u r  y e a r s  w i t h  t h e  N a t i o n a l  
O r c h e s t r a l  A s s o c i a t i o n  a n d  w i t h  B e r n a r d  Z i g h e r a .  
S h e  w a s  f i r s t  h a r p  i n  t h e  S a n  A n t o n i o ,  T e x a s ,  
S y m p h o n y ,  b e f o r e  s h e  j o i n e d  t h i s  O r c h e s t r a .
T I M P A N I  A N D  P E R C U S S I O N
R O M A N  S Z U L C ,  w h o  j o i n e d  t h i s  O r c h e s t r a  i n  
1 9 3 5  a s  F i r s t  T i m p a n i s t  a n d  w h o  h a s  h e l d  t h a t  
i m p o r t a n t  p o s i t i o n  l o n g e r  t h a n  a n y  o f  h i s  p r e ­
d e c e s s o r s ,  r e t i r e s  a t  t h e  e n d  o f  t h e  p r e s e n t  s e a s o n  
( A u g u s t  1 4 ) .  M r  S z u l c  w a s  b o r n  i n  W a r s a w  a n d  h a d  
a  d i s t i n g u i s h e d  c a r e e r  w i t h  v a r i o u s  E u r o p e a n  
o r c h e s t r a s  b e f o r e  c o m i n g  t o  t h i s  c o u n t r y .
E V E R E T T  J .  F I R T H ,  P r i n c i p a l  T i m p a n i .  ( B o r n  
i n  W i n c h e s t e r ,  M a s s . ;  i n  t h i s  O r c h e s t r a  s i n c e  1 9 5 2 . )  
H e  a t t e n d e d  t h e  N e w  E n g l a n d  C o n s e r v a t o r y  a n d  
t h e  B e r k s h i r e  M u s i c  C e n t e r ,  s t u d y i n g  w i t h  R o m a n  
S z u l c  u n d  S a u l  G o o d m a n .  H e  h a s  c o n c e n t r a t e d  o n  
t h e  h i g h l y  v a r i e d  p r o b l e m s  a n d  t e c h n i q u e s  w h i c h  
s u r r o u n d  t h e  t i m p a n i s t  a n d  p e r c u s s i o n  p l a y e r .
A R T H U R  C H A R L E S  P R E S S ,  P e r c u s s i o n .  
( B o r n  i n  B r o o k l y n ,  N e w  Y o r k ;  j o i n e d  t h i s  O r c h e s t r a  
i n  1 9 5 6 . )  M r  P r e s s  w a s  a  s c h o l a r s h i p  s t u d e n t  a t  t h e  
J u i l l i a r d  S c h o o l  a n d  s t u d i e d  u n d e r  M o r r i s  G o l d e n -  
b e r g  a n d  S a u l  G o o d m a n .  H e  h a s  p l a y e d  w i t h  T h o m a s  
S c h e r m a n ’s  L i t t l e  O r c h e s t r a  S o c i e t y  a n d  w a s  s o l o  
p e r c u s s i o n i s t  w i t h  t h e  R a d i o  C i t y  M u s i c  H a l l  
O r c h e s t r a .
H A R O L D  F A R B E R M A N ,  T i m p a n i .  ( B o r n  i n  
N e w  Y o r k  C i t y ;  i n  t h i s  O r c h e s t r a  s i n c e  1 9 5 2 . )  H e  
w o n  a  s c h o l a r s h i p  a t  t h e  J u i l l i a r d  S c h o o l .  H i s  u n c l e ,  
I s a d o r e  F a r b e r m a n ,  w a s  h i s  m o s t  i m p o r t a n t  t e a c h e r .  
A t  1 9  h e  b e c a m e  t h e  y o u n g e s t  s h o w  d r u m m e r  a t  
R a d i o  C i t y  M u s i c  H a l l .  H e  c o m p o s e s  m u s i c  f o r  p e r ­
c u s s i v e  i n s t r u m e n t s .
C H A R L E S  S M I T H ,  P e r c u s s i o n .  ( B o r n  i n  
N e w a r k ,  N e w  J e r s e y ;  i n  t h i s  O r c h e s t r a  s i n c e  1 9 4 3 . )  
H e  a t t e n d e d  t h e  J u i l l i a r d  S c h o o l  a n d  w a s  a  p u p i l  o f  
G e n e  K r u p a .  H e  t o u r e d  w i t h  t h e  m u c h  t r a v e l l e d  
r o a d  c o m p a n y  o f  ‘P o r g y  a n d  B e s s ’ ,  u n d e r  t h e  c o n -  
d u c t o r s h i p  o f  A l e x a n d e r  S m a l l c n s .
H A R O L D  T H O M P S O N ,  P e r c u s s i o n .  ( B o r n  i n  
A k r o n ,  O h i o ;  i n  t h i s  O r c h e s t r a  s i n c e  1 9 5 3 . )  H e  
a t t e n d e d  t h e  C i n c i n n a t i  C o n s e r v a t o r y ,  t h e  R o y  
K n a p p  S c h o o l  o f  P e r c u s s i o n  i n  C h i c a g o  a n d  s t u d i e d  
w i t h  p r i v a t e  t e a c h e r s .  H e  h a d  p l a y e d  i n  t h e  C i n ­
c i n n a t i  S y m p h o n y  f o r  e i g h t  y e a r s  b e f o r e  c o m i n g  t o  
t h e  B o s t o n  S y m p h o n y  O r c h e s t r a .
L I B R A R I A N
L E S L I E  J .  R O G E R S ,  L i b r a r i a n .  ( B o r n  i n  
C o n c o r d ,  M a s s . )  M r  R o g e r s  h a s  s e r v e d  i n  t h i s  
c a p a c i t y  s i n c e  1 9 1 2 ,  u n d e r  f i v e  r e g u l a r  c o n d u c t o r s  o f  
t h e  O r c h e s t r a .  H e  p a r t i c u l a r l y  c h e r i s h e s  t h e  
o p p o r t u n i t y  h e  h a s  a l s o  h a d  o f  w o r k i n g  w i t h  t h e  
g r e a t  c o m p o s e r s  w h o  h a v e  b e e n  g u e s t s  d u r i n g  t h i s  
p e r i o d .
A R T H U R  F I E D L E R ,  C O N D U C T O R  O F  T H E  B O S T O N  P O P S  O R C H E S T R A  A N D  T H E  E S P L A N A D E  C O N C E R T S
O F F - S T A G E  G L I M P S E S
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